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Southam-owned 
pretender discards 
journalistic ethics 


> By RON GARTH > 


IEE Magazine have shown their 
S« colours. Or, rather, their 
true colour: Black. 

Black, as in dirty: by printing 
last week's article “Newspaper chain 
buys Vue Weekly” (which you can 
read for yourself online at 
www.greatwest.ca/see/Issues/1999/ 
1202/news3.htm), they threw every 
vestige of journalistic ethics out the 
window. The article claims that Vue 
has been bought by “B.C. newspa- 
per magnate” David Black, owner of 
Black Press, Inc. 

There are many fundamental 
problems with this article—not the 
least of which is the fact that its 
central assertion is untrue. Vue 
Weekly has not been bought by 
David Black; associate publisher 
Maureen Fleming and Vancouver 
alt-weekly The Georgia Straight each 
own 50 per cent of the paper, exact- 
ly as they did in May 1998 when the 
partnership agreement was reached. 

It isn’t hard to figure out what 
happened here: one of the thou- 
sands of people connected with SEE 
Magazine, its owner Gazette Press 
Ltd, its owner Great West Newspa- 
per Group Ltd., its owner Southam, 
Inc. or its owner Hollinger Inc., got 
wind that Black and Fleming were 
in communication, then someone 
at SEE Magazine jumped to a false 
conclusion and decided to print 
speculation as if it were truth. The 
intent of the article is clear: by 
claiming a sudden ownership 
change and by insinuating “difficult 
times for Vue,” the article was 
designed to cast Vue Weekly's future 
into doubt, to scare advertisers and 
their money away from Vue and 
into SEE, 

Their strategy failed; Vue Weekly 
indeed received several phone calls 
from advertisers and readers who 
were concerned after reading the 
SEE article, but they were easily reas- 
sured, In fact, their plan backfired: 
most of the people who called 
ended up angry at and disgusted by 
SEE’s use of the power of the press 
to distort the truth, and even to lie. 
And by lying in its news pages, 
which are supposed to be devoted to 
the truth, SEE betrayed the trust of 
its own readers. 

As I wrote in a letter to the edi- 
tor of SEE Magazine, reproduced at 
right, the article contravened many 
standards of ethical journalism. It 
made a statement of fact without 
indicating any source for this infor- 
mation; even novice reporters know 
that it is vitally important to source 
their articles, so that readers may 
evaluate the source’s credibility for 
themselves. Even if the source wish- 
es to be anonymous, some assur- 
ance must be given that this in- 
formation came from somewhere 
other than unsubstantiated gossip 
or the reporter's imagination. 

And the article lacks more than 
a source—it doesn’t even have a 
byline, nonsensically attributed to 
“SEE staff,” as if everyone in the 
organization collaborated on it. 
Running items without bylines is a 
common enough practice in jour- 
nalism, but only when the article is 
so innocuous it could have been 
written by anyone. This isn’t the 
first time SEE has written about Vue 


” Weekly in an attempt to disparage 


us; each time, no member of SEE’s 
staff has had the courage to identify 
him- or herself as the author. 

The fact that this article contra- 
venes so many elements of the 
standard code of practice of journal- 
ism leads me to wonder whether it 
was written by a journalist at all. 
After all, the article’s aim was not 
journalistic—it made no attempt to 
tell the truth. The purpose of the 
article was driven by sales and mar- 
keting; it was an attempt by SEE to 
gain a business advantage at the 
expense of its own journalistic 
integrity. 

When the truth will not work, 
SEE relies on innuendo. They spin 
recent events involving Vue Weekly, 
Verified Audit Circulation and 
Angus Reid by deliberately using 
loaded phrases like “fell into disre- 
pute,” “unable to confirm claims” 
and “demanded the publication 
stop claiming.” In reality, a miscom- 
munication between Vue's publish- 
ers and sales department resulted in 
the latter using projected circulation 
figures in promotional material 
instead of present-day figures; the 
discrepancy was a mere eight per 
cent, and was corrected immediately 
when brought to our attention. 
These circulation figures were multi- 
plied by Angus Reid’s demographic 
breakdown to determine precise 
numbers of readers in each age 
group, income bracket, etc. In SEE’s 
article—“figures the publication 
claimed were part of a readership 
survey”—the implication is that the 
survey itself never existed. 

SEE Magazine's true colour, as I 
wrote, is Black. Conrad Black, the 
notoriously ultra-right-wing Chair- 
man and CEO of Southam, Inc., 
which owns the majority of Cana- 
da’s daily newspapers—and SEE. 
The very existence of SEE Magazine 
is predicated on a lie: they claim to 
be alternative and pretend to be 
hip and anti-establishment when 
in reality they are as much a part of 
the establishment as it is possible 
to be. 

SEE may, by pointing out David 
Black’s or any potential Vue inves- 
tor’s “strong ties to the corporate es- 
tablishment,” call into question Vue 
Weekly’s independence, but the fact 
of the matter is that we have no 
chain of command of profit-driven 
corporation after profit-driven cor- 
poration above us, watching our 
every move. 

SEE's claim to be alternative 
rings hollow when it is owned by 
the country’s most powerful media 
corporation, Southam, which also 
owns the Edmonton Journal. How 
can any newspaper be alternative 
when it is a business partner of the 
most widely read, and therefore 
mainstream, daily newspaper in the 
same city? What exactly is it that 
SEE Magazine is supposed to be an 
alternative to? Its own ownership? 
SEE may posture all it wants, but it 
cannot avoid the fact that it is a 
part of the mainstream corporate 
establishment—and in no way 
alternative. 

I am curious to find out whether 
SEE will do the right thing: publish 
a retraction of its article and print 
the letter to the editor we sent 
them—in its entirety, A copy of this 
letter appears here; pick up SEE this 
one time and see if they have decid- 
ed to finally begin to act responsi- 
bly, ethically and honestly. 

By the very definition of the 


“term, there is no way SEE can be 


alternative—to act with integrity is 
now its only viable alternative.O 
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LETTER TO THE EDITOR 


The article “Newspaper chain buys Vue Weekly,” which appeared in the 
December 2-8 issue of SEE Magazine, was rife with factual untruths and mis- 
leading innuendos. It is an egregious example of the most unethical business 
practice a newspaper is capable of, and was clearly motivated by competition 
rather than by truthful, responsible journalism. 

There has been no change in the ownership of Vue Weekly. The opening 
sentence of your article, “B.C. newspaper magnate David Black has bought 
Vue Weekly,” is entirely incorrect. Vue Weekly is at present jointly owned by 
Maureen Fleming and The Georgia Straight, exactly as it has been since May 
1998, notwithstanding your assertion that “It’s the second time in the last 18 
months that ownership of [Vue Weekly] has changed.” While it is true that Vue 
Weekly is in negotiations with several parties—including Black and The Georgia 
Straight—to purchase Ms. Fleming's shares, at this time there has been no 
change of ownership. 

A basic principle of ethical journalism is accountability, yet you quote no 
source whatsoever for your allegations; instead, you print blatant falsehoods as 
if they were fact. Another basic journalistic principle is balance; in other words, 
giving the subject of a story the opportunity to speak for him- or herself. 
Although you state that “neither Black nor Georgia Straight publisher Dan 
McLeod responded to requests for interviews,” you made no such request to 
Vue Weekly—the subject of your article. But of course you were not interested 
in getting our side of the story—we would have told you the truth and obliged 
you to print it. 

It is obvious to Vue Weekly and to SEE Magazine readers that the motivation 
to print this article had nothing to do with journalism and everything to do 
with competition. This article was a transparent and unethical attempt to use 
your ability to disseminate news in order to call into question the financial via- 
bility of your competition—and this attempt was predicated on a lie. 

It is telling that this article did not have a byline, its attribution instead 
reading “by SEE staff.” Obviously, no journalist wrote the article (to begin with, 
even a novice journalist would have looked at Vue Weekly's masthead to verify 
Maureen Fleming's name, which the article misspelled twice) or even wanted 
his or her name associated with it. Ironically, by ascribing the article to your 
entire staff, you call into question the ethics and abilities of everyone involved 
with SEE Magazine. 

It is also ironic that you attempt to cast aspersions on Vue Weekly by claim- 
ing David Black “has strong ties to Canada’s corporate establishment.” This is a 
most conspicuous example of the pot calling the kettle—well, Black. Whatever 
corporate ties David Black might have, they pale in comparison to those of 
Conrad Black, Canada’s largest “media magnate,” who owns the majority of 
the country’s daily newspapers—and SEE Magazine. It is unsurprising that you 
are so ready to print falsehoods, for the claim you print on your cover every 
week—to be “Edmonton’s alternative news and entertainment weekly”—is 
equally untrue. You are a member of Canada’s largest and most powerful 
media empire, and as such are part of the mainstream press. No matter who 
ends up owning Vue Weekly, we will always be an alternative to Southam, Inc. 

When any newspaper knowingly prints a lie, it damages every newspaper, 
colleague or competitor. The public will be less likely to believe anything they 
read, regardless of the reputability of its source, in the future. 

| and the entire staff of Vue Weekly hope you will not choose to employ 
such ill-advised and dishonest tactics in the future. The pages of a newspaper 
should be devoted to news and to the truth; business, profit and competition 
should be left to the free market. Let the quality of the product you present to 
the public be your weapon in the warfare of business competition; by printing 
profit-motivated prevarication in the guise of journalism, you lower the quality 
of your publication and ultimately defeat your own purpose. 

According to the Alberta Press Council's Code of Practice (available online 
at www.bowesnet.com/abpc/code.html), “It is the duty of newspapers to 
avoid publishing inaccurate or misleading statements, and further, it is the 
duty of newspapers to correct promptly, and with due prominence, significant 
inaccuracies or such misleading statements.” You have already failed in your 
duty in the first instance; please live up to the rest of this principle by printing 
this letter in its entirety—and by publishing a retraction of the falsehoods you 
knowingly printed. 


Ron Garth 
Publisher 













cc: S. Fisher, Executive Secretary-Treasurer, Alberta Press Council 

cc: Anne Kothawala, President and CEO, Canadian Newspaper Association * 

cc: Boni Fox, President, Canadian Journalists Association ‘ 

cc: Duff Jamison, Gazette Press, Jamison Newspapers Inc. 

cc: Linda Hughes, Publisher, The Edmonton Journal 

cc: Dan Gaynor, Publisher, The Calgary Herald 

cc: J. David Dodd, Senior Vice President and CFO, Southam Inc. 

cc: Don Babick, President and Publisher, The National Post; President and 

~ COO, Southam Inc. ~ es : ~ ~ 

cc: F. David Radler, Deputy Chairman and Associate CEO, Southam Inc; Presi- 
dent and COO, Hollinger Inc. = ae Ree 

cc: The Hon. Conrad M. Black, Chairman and CEO, Southam Inc. _ 

cc: Dan McLeod, Publisher, the Georgia Straight d 

cc: David Black, Black Press 
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Is Gronnestad a 
classical gas... 


My wife and | would like to thank Vue 
Weekly for publishing David Grannes- 
tad’s thoroughly enjoyable review of 
Aida. Grannestad’s passion for music 
and his enthusiasm for Edmonton 
Opera's production is very apparent in 
his writing. It was refreshing to read 
such a critique, and we trust that Vue 
will continue to publish articles of this 
quality. —E. TURNBULL, EDMONTON 


Thank you, David Gronnestad, for 
your wholly entertaining review of 
Edmonton Opera’s Aida. | laughed 
aloud at your assessment of standing 
ovations—too often, I’ve felt “peer 
pressure” to give a performance more 
praise than it’s worth. You put into 
words what goes through the mind of 
every audience member. | only wish 
that every classical music critic would 
approach his job with the same mix- 
ture of passionate enthusiasm, clever 
wit and blunt honesty—it seems like 
the profession is mostly made up of 
people who for some reason don't 
seem to like classical music at all. They 
say “Those who can, do; those who 
can’t, critique” —1 understand you can 
do (sing), and | know you're an excel- 
lent critic. Keep it up; I'll keep picking 
up Vue to see what you write next. — 
ANNE Brooks, EDMONTON 


...or just full of hot air? 


David Grannestad’s columns are misti- 
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tled. They should be called “I Sing 
Too, and | Used to Live in Montreal” — 
then the reader would lower his 
expectations. For months they've 
been not really about music and local 
events, but always—tiresomely, child- 
ishly—about himself. He really can’t 
imagine a more absorbing topic, so 
what starts out about Rufus Wain- 
wright is really another David at 
McGill tale. We now know so much 
about him—Carnegie Hall, Tangle- 
wood, not Brahms himself but what 
he thinks about Brahms. 

So in his “review” of Aida we suf- 
fer through five long paragraphs on 
his opinions of ovations (including the 
distinctly adolescent and creepy con- 
fession that he takes a “perverse satis- 
faction” when audience members 
glance at him for not standing or clap- 
ping. Yikes!) 

Although it’s a long review the 
only principal in the cast mentioned is 
the soprano whom he raves about 
Then, apparently next in importance, 
he attacks Journal writer Dave Baker, 
who sang in the chorus, saying he’s 
“no singer,” and “rather wooden.” 
This is a remarkably cheap shot. Was 
Grennestad able to discern Baker‘s 
voice from the other men, or is this 
backstage gossip posing as journal- 
ism? Were the other chorus members 
markedly less wooden? 

Maybe Gronnestad should be 
keeping a diary rather than writing 
columns. And he should develop 
some perspective, take a long look at 
what role he thinks he’s fulfilling at 
Vue, and perhaps start growing up. 
—JOHN CHARLES, EDMONTON SUN 





[Unlike the Edmonton Sun, we at Vue 
Weekly don’t print derisive, dismissive, 
single-sentence editorial comments after 
the letters we publish. Nope—we print 
several paragraphs. 
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idiosyncratic writing yle. A few, like 
Mr. Charles, wish he’d stick ¢t 
straightforward, neutral reporting. But 
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the genre—or himself—too s 
this is the same as being childis 
a whole devoted readership out there 
who hope he never grows up. 
And as for cheap shots—Mr 
Charles, who obviously f« / 





Grannestad’s writing very closely 





conveniently overlooks the 
and a half he devoted on October 28 
to defending D.T. Baker from u 
criticism 

Oh, and by the way, Aida director 
Brian Deedrick called D 
to thank him for an in 
and to say he agreed with everything he 
wrote, good and bad 

Oh, an 
edge, David Grennestad has never sent 
a letter insulting another writer's abili- 
ties to that writer's boss. —RON GARTH, 
Epiror/PUBLISHER) 
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by the way, to my knowl- 


Vue ya later 


I'd like to take this opportunity to 
announce my resignation as editor-in- 
chief of Vue Weekly. No, there’s no 
juicy gossip behind this; I’ve been 
offered a career-advancing job as copy 
editor for the Edmonton Sun. (Gee, | 
hope it won’t be too awkward when ! 
bump into John Charles in the halls...) 


SEE PAGE 11 
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Who won Rte Battle 
of Seattle? 


SEATTLE—The dominant image 
embedded in most of our memories 
from:last-week’s World Trade Organi- 
zation (WTO) meeting here will no 
Pinvolve’some sort of street 
onfrontation between protesters 
nd heavily-armoured riot police. 
" Quite predictably, scenes of peace- 
ful protesters being pepper-sprayed by 
cops—and.some scenes of a handful 
of not-so-non-violent vandals smash- 
ing storefront windows—is what led 
most television newscasts from the 
WTO ministerial conference. 

The sight of delegates talking 
trade, after all, isn’t as visually inter- 
esting; the average viewer reclining 
on the couch won't learn much 
about global free trade from a three- 
minute item, nor will he or she be 
convinced to care about the issue. 

So the protesters succeeded in 
capturing international attention. 
And that act alone, regardless of their 
attempt t0 raise a rational and well- 
argued alternative agenda during the 
meeting, is considered by many to be 
a victory. 

“{It] would be wrong to dismiss 
the mayhem that disrupted the 
opening of the world trade talks in 
Seattle this week as a mere spectacle 
for the television cameras,” said an 
editorial in Canada’s largest newspa- 
per, the Toronto Star. “The message 
that the protesters were trying to 
‘send—that citizens are not prepared 
to surrender control over their future 
to global dealmakers—is one that 
politicians must heed. 

“It is true that 40,000 media- 
savvy demonstrators cannot be con- 
sidered a representative sample of 
world opinion. It is true,.as well, that 
most citizens don’t condone violence 
as a way to achieve political ends. 
But they do feel a sense of unease 
that globalization is proceeding too 
fast; that the benefits are not fairly 

sshared; and that governments are 
too eager to trade sovereignty for the 
prospect of faster economic growth.” 

Some delegates, like Canadian 

“trade minister Pierre Pettigrew, still 
feel the meeting and protests were 
‘nothing more than a public relations 
Pence But others, such 
merican. e representative 
~Charlene Barshefsky, appeared to get 
‘the message. “The single greatest 
“threat to the multilateral trade sys- 
tem,” she sagely told reporters, “is 
the absence of public support.” — 
Dan RusinsTeIn 
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RONTO—In an era that has seen 
“Canadian financial institutions set- 
record profit figures on a regular 

, last week’s announcement by 

the Canadian Imperial Bank of Com- 


BC Canada’s second 


2 een that it lost 
(the 
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the same period last year to $2.43 bil- 
lion in '99, the bank lost $20 million, 
or four cents per share. 

Why the losses? Blame bad cred- 
it: the CIBC apportioned $210 mil- 
lion for credit losses in the recent 
quarter, up 75 per cent from ’98’s 
$120 million expense. Plus, the bank 
had to pay an estimated $296 mil- 
lion in securities writedowns and 
restructuring charges. 

CIBC chairman John Hunkin 
promised that this year's loss will be 
a blip on the profitability chart. “We 
will continue to focus on revenue 
growth opportunities in wealth 
management, electronic banking 
and merchant banking,” Hunkin 
told Reuters, 

To increase share value, Hunkin 
has pledged to cut CIBC's expenses 
by $500 million over the next year. 
That news must make more than a 
few employees rather nervous about 
their futures. —STeveN SANDOR 


HEALTH 


Klein healthcare push 
takes to airwaves 


EDMONTON—Premier Ralph Klein 
used his monthly radio call-in 
show last Saturday morning as an- 
other forum for his private health- 
care push. 

With Alberta’s population aging 
quickly and drug and technology 
costs rising, Klein told listeners that 
the province must find a better way 
to offer healthcare services lest the 
system collapse under this increas- 
ingly heavy burden. 

“We don’t want to be, five years 
down the road, healthcare bank- 
rupt,” Klein said during his imagina- 
tively titled Talk to the Premier show, 
heard on CHED in Edmonton and 
QR77 in Calgary. “It's heading to the 
situation where half the provincial 
budget is heading for healthcare if 
we don’t bring it under control.” 

Getting more specific, he talked 
about “horrific” lineups for joint 
replacement surgery as a manifesta- 
tion of an aging population. “We are 
challenged to find better and new 
and more effective and more effi- 
cient ways to do things,” he said. 

Meanwhile, health minister Hal- 
yar Johnson fired off a chain letter 
to news outlets last week “to assure 
all Albertans of rm 
commitment 
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protecting a quality publicly funded 
and administered health system in 
the province.” Johnson sent the let- 
ter, he wrote, in response to recent 
media coverage. 

At a party fundraiser last week, 
provincial Liberal leader Nancy Mac- 
Beth said Tory cuts are responsible 
for lengthening lineups and “artifi- 
cially creating a market for the pri- 
vate system.” Government claims 
otherwise, she charged, are part of a 
“Slick public relations” campaign. — 
DAN RUBINSTEIN 


LABOUR 
Everyone in sweatshops 


PHILADELPHIA—When Chie Abad 
started working in a factory on the 
western Pacific island of Saipan, she 
earned $2.15 an hour making polar 
fleece vests which Banana Republic 
stores sold for $78 apiece in the Unit- 
ed States. 

Abad, like many women from 
the Philippines, moved to the 
largest of the Northern Mariana 
Islands—a U.S. commonwealth 
holding—to work. Now she’s in the 
midst of a speaking tour of Ameri- 
can colleges, part of an anti-sweat- 
shop campaign designed to draw 
attention to the conditions under 
which many stylish clothing com- 
panies manufacture tiieir garments. 

Nike and Gap are two of the 
most frequently cited offenders. In 
fact, a poster going up on college 
campuses at first appears to be a Gap 
ad: a photo of an Asian woman wear- 
ing a snazzy vest. The headline, how- 
ever, reads “My name is Chie Abad. I 
used to work in a Gap sweatshop.” 

Gap, which owns the Banana 
Republic chain, has rapidly grown 
into one of the world’s most prof- 
itable clothing retailers. Last year, it 
had sales of roughly $2.4 billion. 
That makes the company an inviting 
target for activists. 

“Our campaign has really taken 
off,” Miriam Joffe-Block, one of the 
founders of Penn Students Against 
Sweatshops, told Knight-Ridder 
Newspapers. “It’s a very complicat- 
ed i —global economic justice— 

~ ery tangible way for 
students to see themselves aia 
ed to the issue.” 

To ensure acceptable labour tan: 
dards are followed, Gap pays 40 
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company’s 2,000 international sup- 
pliers, spokesperson Alan Marks told 
Knight-Ridder. The monitors make 
inspection visits every three months. 

“What's important is to under- 
stand what we've doing to address 
this issue, and we're doing quite a 
bit,” Marks said. “Sweatshop factories 
are problem factories. It doesn’t 
make sense to do business with those 
kinds of factories.” 

But Abad, who talks about the 
harsh factory conditions she and her 
co-workers have endured, doesn’t 
think that’s a black-and-white Gap 
policy. Marks said he couldn’t com- 
ment about her accusations because 
he didn’t know the specifics of her 
complaint. —Dan RusinsTEin 


More labour headaches 
for Black 


BRUSSELS—As approximately 230 
Calgary Herald workers continue to 
strike, Southam head honcho Con- 
rad Black is in hot water with anoth- 
er labour group. 

Black’s Hollinger Inc., which con- 
trols Southam, recently cancelled the 
collective bargaining agreement at 
the Jerusalem Post, Israel's largest Eng- 
lish-language daily. The International 
Federation of Journalists has con- 
demned Hollinger’s plan to cut 
wages, benefits and seniority at the 
Post beginning January 1, 2000. 

Last week, IFJ General Secretary 
Aidan White—speaking from the 
organization’s headquarters in Brus- 
sels—threw his support behind the 
unions in Calgary and Jerusalem. 

“These two disputes are half a 
world apart, but they have common 
elements: a belligerent management 
and a cynical campaign to break 
trade union rights,” said White. 
“Journalists around the world will 
support our colleagues.” : 

In Calgary, Southam has walked 
away from the bargaining table— 


and has rotated staff from its other 


Papers across Canada to act as 
replacement workers at the Herald. 
There is no end in sight to the 


month-old dispute. The union is — 
calling for the public to boycott all _ 


Southam publications, includ 
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The secrets sharer 


When someone tells you some- 
thing, you consider the source and 
then decide whether or not to 
believe them, When:two people tell 
you the same thing, you may start 
to believe their statement a little bit 
more. When thousands of people 
tell you the same thing) you praba- 
bly start to think there must be 
some truth in what they’re saying? 
Unless, of course, you're an Alberta 
Tory. In that case, you could deny 
the existence of air if you cared:to. 
Bill 40 is set to blaze-its way 
through the current sitting of the 
Legislature, paving the way for real 
freedom of information. Now, you 
may believe we already have free- 
dom of information, but what we 
actually have is access to informa- 
tion. And it’s anybody’s guess as to 
whether, under the current 
arrangement, you'll actually get the 
information you're after, or, indeed, 
whether it'll even be free. (There’s 
often a fee involved.) But Bill 40— 
well, that Bill will allow your person- 
al medical information to be 
handed over to interested other 
parties. These could be people 
interested in offering you services, 
they could be interested in denying 
you services, they may interested in 
doing research... hey, maybe they 
just want to know a little more 
about you. Problem is, you'll never 
know. There may well be all kinds 
of information about your personal 
health that would be of great inter- - 
est to others... and which, if Bill 40 
passes, you'll never recover. 
The government would like us 
to think the controversy over the — 
Bill is much ado about nothing, but 
that’s what they said about private 
healthcare. And if private, for-profit 
healthcare was no big deal, why do 
they keep ramming it ‘down our : 
throats? | don’t profess t ; 
"much about the intricacies of Bill 
40, but as more and more authori- 
ties such as the Alberta Medical 
Association, Alberta’s Registered — 
Nurses and the province's 
commissioner come forward t 
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By DAVID GRONNESTAD 


Equanimity, exiguity 
and enormity 


How far we've come in the last 100 
years, to say nothing of the last 2000. 
As a culture, as a civilization, as a 
human race, the similarities between us 
and our forefathers as they anticipated 
a new century in 1899 are fascinat- 
ing—and the differences are striking, if 
* not downright sobering. 


An aside (I'll get back on track, and 
I'll make everything converge nicely, | 
promise): as | look at the header to this 
column, the increasing exiguity 
(remember this word—it means “short- 
ness”) of time remaining until the 
dawn of the new millennium is having 
a curious effect. A few minutes past the 
stroke of midnight this year, | could feel 
the year 2000 inexorably approaching; 
it was almost palpable. And now it 
seems like a dream. 

| felt a rush of excitement the first 
time | saw the Millennium Countdown 
header and it read 366 days. | was pos- 
itively agog when the countdown 
rounded 100. But now, in the home 
stretch with only 23 days left, | find 
myself oddly equanimous. | suspect my 
lack of ebullience comes from having 
spent the past year researching every 
possible facet of the millennium. | do 


tend toward fervency when it comes to 
the pet projects | take on; but | think 
my reaction is more than a case of hav- 
ing burned out my motivational fuel. 

I've done so much research, read- 
ing, interviewing, brainstorming and, 
above all, talking about every possible 
facet of the millennium that I’ve 
developed a plethora of story ideas. 
While | won’t claim to have enough to 
carry a weekly column into the next 
millennium, | could certainly keep 
going for at least another year. But my 
time is nearly up. 

Somewhere along the line, my 
mind played a trick on me. The pleni- 
tude of my material led me to believe 
that, since I'd painstakingly gathered it 
all, fate would arrange it so that I'd end 
up using it all. So the millennium could- 
n’t arrive only 52 columns into the 
process—it would simply have to wait. 
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It’s a simple case of not being able 
to see the forest for the trees. (Well, 
either that or pathological egoism—! 
like it the first way better.) So here | 
am: instead of feeling breathless antici- 
pation, | feel like I’m holding my 
breath. 

An aside to the aside: | asked you 
to remember the word “exiguity,” or 
shortness—perhaps your reaction was, 
“Why not just write what you meant, 
you pretentious bastard?” Allow me to 
explain: the word is so appropriate to 
the millennium, | couldn’t resist using 
it. (I unfortunately have no such excus- 
es for “equanimous,” “apoplectic,” 
etc.) Normally | don’t go out of my 
way to be sesquipedalian (sorry—there 
| go again), but | always try to find the 
most appropriate, accurate word, 
damn the consequences. 

Our Common Era, or Anno Domi- 
ni, calendar is the invention of the 6th- 

- century monk Dionysius Exiguus 
(which translates as “Dennis the 
Short”); he used notoriously unreliable 
historical documents and not-quite-up- 
to-snuff mathematics to guesstimate 
the year of Christ’s birth. So: “Exiguus,” 
hence “exiguity.” And speaking of 
short, the calendar he invented will, in 
23 short days, begin a new millenni- 
um. Well, actually, the days won’t be 
any shorter or longer than usual, but 
they'll certainly seem shorter. And 
here’s where | tie everything into the 
beginning of this column. 

Futurist Hillel Schwartz, whose writ- 
ings | stumbled across during my inves- 
tigative meanderings, has done 
extensive studies of the effects ends of 
centuries have on people and society, 
finding common threads from the 990s 
to present day. In a paper he delivered 
in an address to the 1996 Millennium 
Institute conference (available online at 
www.igc.apc.org/millennium/papers/c 
hange.html), Schwartz wrote, “Cen- 
turies’ ends convince people that 
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everything is speeding up.” 

But Schwartz also points out char- 
acteristics that have made the last cen- 
tury unique: “The 20th century has 
been most jittery about the accelera- 
tion of time,” he wrote. “Only this cen- 
tury have we been at pains to label 
each decade.” ~ 

The dawn of the 20th century was 
a time of unparallelled, unbridled opti- 
mism. “We have sanitation, surgery, 
drainage, plumbing—every product of 
science and accessory of luxury,” 
crowed an editorial in the Washington 
Post on January 1, 1900. “It seems 
impossible to imagine an improvement 
on what we have.” And Popular Science 
boasted that “If any century ever had 
cause to boast of its accomplishments, 
surely the one now ended has more 
cause than all of them together.” 

The 20th century was going to be 
the century without war; a cure was 
around the corner for every single dis- 
ease afflicting humanity; it was to be 
the dawn of a new golden age of 
humankind. 

How much further off the mark 
could they be? 

Nobody is making such claims 
about the 21st century. In 1900, there 
were bold predictions as to what the 
world would be like in the year 2000; | 
haven't seen one such claim about the 
year 2100. 

Time is accelerating. | can feel it. 
. The year 2000 will arrive soon, notwith- 
standing any reluctance on my part. 

How far we've come in the last 100 
years. And I'll be sure to bear in mind 
what all the nerds and pedants rail: the 
millennium begins in 2001. 

When midnight on January 1, 2000 
arrives, | won’t avoid jubilation, but 1’ll 
try to bear in mind that we're not out 
of the woods yet. It will be the start of 
the last year of the worst century in 
human history, a century that is so ter- 
ribly, terribly old. O 
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Get a bellyful of fashion 


Beladi dancers’ 
style is ab-solutely 
fabulous 


By FRANCIS TETRAULT 


ast Sunday night was Midnight 
L:: the Oasis at the Citadel's 
MacLab Theatre. The event 
wasn't a play, however, but a dance 
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recital featuring 90 dancers sporting 
costumes loosely inspired by Middle 
Eastern traditions. The looks on dis- 
play were exotic, if not exactly 
authentic. 

Westerners usually 
refer to this style of 
dance as “belly 
dancing,” but in 
fact, the more a¢curate 
term is beladi. The term “belly danc- 
ing” was coined by American impre- 
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sario Sol Bloom, who needed a racy 
come-on to lure patrons into his 
Streets of Cairo exhibit at the 1893 
World’s Fair—the phonetic similari- 
ty between “beladi” and “belly” is 
purely coincidental. 

Whatever name 
this dance style 
goes by, though, 
there’s no denying its 
growing popularity. The 90 dancers 
(89 women and one man) in Mid- 
night at the Oasis are all students at 
Isis Dance Productions. Their per- 
formance at the Citadel combined a 
wide variety of moves, rhythms and 
costume elements from several dif- 
ferent countries. Most dancers make 
their own costumes to reflect their 
personal styles, body types and per- 
sonalities, as well as to enhance the 
overall mood of the dance. Coins, 
mirrors, shells, chains, glass beads, 
tribal jewelry and gauze-like fabrics 
were added to the dancers’ ensem- 
bles in various combinations to cre- 
ate a wide variety of moods, from 
smouldering sensuality to ethereal, 
feminine grace. 

Most Westerners will be most 
familiar with the cabaret style of 
belly dancing, in which the dancer 
uses glass beads and fringes to 
embellish her costume. However, 
such iconic touches as jewels worn 
in the navel and bodices bedecked 
with coins are Hollywood touches 
that authentic belly dancers never 
use. The more exotic tribal style of 
dancing, popular in Turkey, Egypt, 
North Africa, India and Spain, offers 
glitter and flash, but without bare 
skin—it's a mix of ethnic and 
cabaret style dancing. 


You can stuff your saris 
in a sack, Mister! 


Most dancers who make their own 
costumes easily find materials such 
as satin and chiffon in East Indian 
fabric stores known as “sari shops.” 
They'll also often decorate their 
bodices and headpieces with fringes 
and beads from Shirley Potter's Cos- 
tume Shop for that individual look. 
The final touch is the elaborate hair 
and makeup styles which add to the 
dancer's aura of mystery. 

Belly dancing may have an 
entrancing effect, but you shouldn’t 
be misled by Star Trek episodes that 





portray belly dancing as a mesmeriz- 
ing act of seduction. The true mean- 
ing behind Middle Eastern dance 
can be learned with the guidance of 
Isis Dance’s Anemone Rider and 
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The films that dare not 
speak their name 


It’s hard to imagine these days that 
there actually was a time when Holly- 
wood erased queer life from the 
movies. But I’m old enough to 
remember growing up desperate to 
see myself reflected up there on the 
silver screen, 

All we got, of course, were 
crumbs. The story of gays and lesbians 
in Hollywood over the last century is, 
in fact, the story of gays and lesbians 
in real life. Hollywood defined our 
lives, restricting our roles to objects of 
ridicule or perverted killers who invari- 
ably died by the last reel. 

I'll never forget, for instance, the 
way the audience cheered Bruce 
Willis’s killing of the innocent faggot 
in The Jackal. | wanted to cry. Most of 
all, though, | remember Marlene Diet- 
rich, resplendent in her black suit, tie 
and top hat, kissing another woman 
in director Josef von Sternberg’s 1930 
classic Morocco. 

“[That movie] worked for every- 
body of every sex,” screenwriter 
Arthur Laurents, who based his script 
for Hitchcock's Rope on real-life gay 
killers Leopold and Loeb, in the docu- 
mentary The Celluloid Closet. “And 
what's amazing, | don’t think they‘ve 
done anything as delicious sexually as 
that since. They didn’t pretend it was 
anything but what it was. She was 
doing it to turn on both the women 
and the men, which appealed to 
everybody, As it should.” 

Well, we've screened thousands of 
movies since then, and now the Gay 
and Lesbian Alliance Against Defama- 
tion (GLAAD), in conjunction with 
Entertainment Weekly, is taking a poll 
to determine the 20 best lesbian and 
gay films of the 20th century. 

On that note, | asked fabulous 
Canadian filmmaker Denis Langlois, 
whose last film, L’Escorte, made a huge 
splash here and in France, to name his 
top 20. Langlois begins shooting his 
next flick Danny in the Sky—about a 
young man who wants to be a model 
but ends up a stripper and straight- 
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Por star—next summer. 

So, without further ado, here are 
his and my lists: 

Denis’s Top 20: 

1. My Own Private Idaho (1991) 

2. Mala Noche (1990): “Gus Van 
Sant rules—Mala Noche and Idaho are 
Poetry.” 

3. My Beautiful Laundrette (1986): 
“The first film with no guilt-driven gay 
characters in a non- -gay storyline.” 

4. Law of Desire (1987): “Pedro 
Almodévar’s best, and the only gay 
one.” 

5. Cabaret (1972): "| was 14 
when | saw it; this film got me think- 
ing—Michael York's eyes are blue— 
and made me want to become a 
filmmaker.” 

6. Pasolini’s Life Trilogy: Canter- 
bury Tales, Decameron, Les Mille et une 
nuits: “Pre-gay, but so homoerotic, or 
life-erotic really.” 

7. Derek Jarman's Edward II 
(1991): “Let's not forget his genius for 
imagery.” 

8. Jarman’s The Garden (1990): 
“Where Jesus is portrayed by two men 
in love,” 

9. Les Roseaux sauvages (1994): “By 
André Téchiné—the light in that film! 
At last a French film not driven by guilt- 
tidden or apologetic gay characters.” 

10. Les Nuits fauves (1992) by 
Cyril Collard 

11. L’Homme blessé (1983) by 
Patrice Chéreau 

12. Querelle (1982) by Rainer 
Werner Fassbinder 

13. He Liu/The River (1997): “Only 
Chinese cinema can create such a 
weird, atmospheric story with a father 
and son meeting in a sauna.” 

14. Happy Together (1997): 
“Wong Kar-Wai—the French Nouvelle 
Vague has hit Hong Kong. | love the 
lingering accent of some of his charac- 
ters.” 

15. Poison (1991); “Todd Haynes 
is one of America’s most interesting 
filmmakers.” 

16. Haynes's Velvet Goldmine 
(1998): “So gay!” 

17. Zero Patience (1993): “John 
Greyson brought something vital from 
art video to film.” 

18. The work of Gregg Araki in 
general: “None of his films are 100 
per cent good, but they all have his 
original and very personal touch.” 

19. The Hunger (1983): “Like 
Susan Sarandon said, ‘Catherine 
Deneuve could turn me into a les- 
bian!’” 

20. Interview With the Vampire 
(1994): “The bite scene—is something 
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else going on there? As for Brad Pitt, 
Tom Cruise and the little girl: they‘re 
the campiest, scariest gay family on 
screen ever.” 

Richard’s Top 20: 


1. Morocco (1930): Marlene and | 


Cooper are divine. 

2. Making Love (1982): My first 
gay-positive love story. 

3. The Adventures of Priscilla, Queen 
of the Desert (1994): Great cast and 
God bless our drag queens! 


4. Gods and Monsters (1998): Pass | 


the tissue. 


5. My Beautiful Laundrette (1986): | 


I'll never forget that kiss. 

6. Maurice (1987); Hugh Grant is 
gorgeous. Wish I'd been Divine 
Brown. 

7. Rebel Without o Cause (1955) 
The picture of movie star Alan Ladd in 
Sal Mineo’s school locker. 

8. My Own Private Idaho (1991) 

9. Cabaret (1972) 

10. Victim (1961): Groundbreak- 
ing Brit flick with the late, great Dirk 
Bogarde. 

11. Torch Song Trilogy (1988) 
Whatever happened to Harvey Fier- 
stein, anyway? 

12. L’Escorte (1998) by Denis Lan- 
glois: Quebec's breakthrough. 

13. Happy Together (1997) 

14. Longtime Companion (1990) 
More tissue, please 

15. The Opposite of Sex (1998) 

16. Velvet Goldmine (1998): 
Jonathan Rhys Meyers can sit on my 
face. 

17. The Rocky Horror Picture Show 
(1975): Would you believe | used to 
look like Tim Curry? People actually 
stopped me on the street! It’s true. 

18. Car Wash (1976): just for actor 
Antonio Fargas’‘s classic line, “I’m 
more man than you'll ever be, and 
more woman than you'll ever get!” 
Snap! 

19. In and Out (1997): Truly funny, 

20. Get Real (1999): A genuine 
crowd-pleaser. 

Vote for your favourites in 
GLAAD’s Top 20 poll at www. 
glaad.org on the web. Voting must 
be completed by January 7 and each 
voter (who must reside in either 
Canada or the U.S.) will be automati- 
cally entered in a drawing to win two 
round-trip tickets to any one of 
GLAAD's star-studded Media Awards 
ceremonies in 2000. The winning 
voter will be announced in 2000. 
Stay tuned to TDB for GLAAD’‘s Top 
20 list. 

I'm ready for my close-up, Mr 
DeMille. O 
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Your Vue 
Continued from page $ 


bump into John Charles in the halls...) 

| won't make a bunch of maudlin 
farewells; rumour has it that | write 
about myself too much. | just want to 
give my profoundest thanks to Ron 
Garth, who saw in a then-rookie the 
potential to take on a task of this mag- 
nitude—and importance. This has 
been the most valuable formative 
experience of my life, Ron—I won’t 
soon forget you or the rest of the staff 
of Vue Weekly, who, week in and week 


out, continue to produce a whole that 
is more than the sum of its parts. 

Not to worry, Ill continue on as 
contributing classical music editor of 
Vue Weekly—you'll find my latest Clas- 
sical Notes column on page 26, 
renamed by popular demand (for this 
issue, anyway) “I Sing Too, and | Used 
to Live in Montreal.” 

I'm sorry, was that childish? Well, 
no, I'm not sorry—to paraphrase Ron 
Wild, I'll continue to seek the wisdom 
of the ages by looking at the world 
through the eyes of a child. 

Ga ga goo goo, yall. 
GRONNESTAD @ 
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ler" sit-skier 
is more wild than 
brave 


‘By RICK OVERWATER 


he day before our conversa- 
Te Stacy Kohut and I saw 

each other several times at 
Sunshine Mountain. Not that he 
was ever in my line of sight for very 
long—the guy was hauling ass and 
more than one person could be 
heard commenting on his speed as 
he tore by. 

“Yesterday was my seventh day 
straight,” he gloats. “I 
put my bike away 
on Wednesday, 
picked my friends 
up from the airport on 
Thursday and we've ridden every 
day straight except for today.” 

Those could be the words of 
plenty of Canmore residents, but 
Kohut is definitely not just any resi- 
dent. Besides being something of a 
local legend, he’s one of the area’s 
few sit-skiers—meaning, of course, 
that Stacy is a paraplegic. Make no 
mistake, however; this is not your 
run-of-the-mill “look at the brave 
accident victim” story. This is just 
the story of a skater, one who found 
his adrenaline fix anywhere he 
could—in skating, skiing, snow- 
boarding or motocross, and that’s 
where he still finds them today. 


Verts so good 


Kohut is one of those guys that 
many remember from “back in the 
day.” He recalls being on television 
in 1985, demonstrating at City Hall 
in favour of a skatepark, and he 
spent plenty of time lurking at Skate 
Jungle when private skateparks still 
existed. He also remembers snow- 
boarding “when you had to take the 
test at Sunshine—ripping the same 
lines you saw me ripping yesterday.” 
His forte was skating vert, and he was 
known for boosting plenty of air. Just 
ask Anthony Hancock, another well- 
known local who went down to Cali- 
fornia with him. Hancock was 
sponsored in 1992, and Kohut tagged 
along to skate at some of California's 
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most insane skateparks. He also 
tagged along with Hancock to back- 
yard pool parties—virtually the Holy 
Grail for most Canadian skaters. 

Those were some of Kohut’s best 
days ever, but things would get rap- 
idly worse. The very day after 
returning from California with a 
fabulous tan, Kohut got into some 
hijinks involving a swing set while, 
he says, “having a couple of sodas.” 
Soon after, he was lying on the 
ground with a broken back. 

“Skate Jungle and I knew I’d de- 
stroyed myself good here,” Kohut 
remembers. “I reached down, 
grabbed my legs, realized my legs 
weren’t broken. But as I reached 
down, | kind of sat up, 
and when I sat up, 
that’s when | could 
feel the play in my 
back. They loaded me 
up, threw me in the ambulance. | 
asked the guy, ‘Am I paralyzed?’ He 
said, ‘Yep,’ and that was it.” 

But in fact, that wasn’t it. First 
came a year of drinking, healing and 
more drinking. (“Think of it more as 
a twisted wake,” Kohut says.) Then 
Kohut embraced sit-skiing, and after 
one punctured lung and another 
broken femur, he began to make a 
bigger mark on the world than he 
ever had before. In '94 he won the 
gold medal at the Winter Para- 
lympic Games in Lillehammer, Nor- 
way. In ‘96 he became world 
downhill and Super-G champion. In 
‘98 he took home three silver 
medals from the Paralympics in 
Nagano, Japan. Since then, he’s 
taken third at the four-wheel moun- 
tain-biking world championships 
and worked a couple of summers 
managing the skatepark in Banff. 


Chairman of the board 


Of course, there’s no way a guy 
whose skate days were unceremoni- 
ously cut short could stand to watch 
kids drop in every day without 
thinking, thinking and thinking. It’s 
inevitable that Kohut would wheel 
up, stare at the coping and drop in 
himself. “The first couple of times, 
I’d be shaking and sweaty—the 
whole bit,” he says. “You can’t 
crash. I haven’t crashed yet. That's 
12 feet straight to the ground, and it 
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The sky’s the limit for Stacy Kohut 


hurts bad enough when you're able- 
bodied.” Kohut has no illusions and 
doesn’t think the wheelchair vert is 
a sport that’s going to take off any- 
time soon—he wouldn't even think 
of attempting this stuff without his 
skating background. He knows that 
some kids are going to want to fol- 
low his example, though, and all he 
can say is, “Start on the four-foot 
{ramp] and wear a helmet.” 

This is not the kind of encour- 
agement parents are going to want 
to hear—but saying things that peo- 
ple don’t want to hear is one of 
many things that makes Kohut’s 
story the same as any other skater 
(or snowboarder or skier) and not 
the script for some,tear-jerking 
made-for-TV movie. Kohut is still 
every bit the type of cocky skater 





that some people can’t tolerate—in 
fact, Kohut’s cocky to the point of 
being abrasive, and he has plenty to 
say about the world of sports and 
his place within it. 

For one thing, he doesn’t see his 
involvement in sports as “lesser” in 
any way, and welcomes sit-ski com- 
petition from anyone. “I'd leave the 
throttle open longer going into a 
corner with someone who is able- 
bodied,” he crows. And while he 
feels that widespread recognition of 
disabled athletes is finally coming, 
he is in no way content. “The more 
guys like you and me who promote 
(skating, skiing and snowboarding}, 
the more incidents and accidents 
are going to happen. That’s one of 
my big beefs with the industry. I’ve 
supported these people since day 





one and the support hasn’t been 
there once we’ve gotten hurt.” 

Throw in the typical battle to 
find sponsors (he’s making a push to 
compete in the next Winter Para- 
lympic Games) and you've got a tale 
from the pages of any alternative 
sports mag. But if one thing has 
changed for Kohut, he says it’s his 
more finely tuned sense of irony. 
“It’s funny,” he chuckles. “When 
you're 15 and you’re dyeing your 
hair yellow and you're out there 
being a punk rock skateboarder, 
you're kind of looking for attention. 
Then you end up in a wheelchair 
and guess what? You got it.” © 


Stacy Kohut can be reached at 
swkohut@telusplanet.net. 
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The first of the flakes have arrived at Rabbit Hill and Snow Valley... and there's snow, too 


Rabbit Hill, Snow 
Valley already 
prospering 

By HART GOLBECK 

ast weekend I went on a tour of 
L:: local slopes and was de- 

lighted to find all the lifts oper- 
ating and most of their terrain open 


on manmade snow. 
Last Sunday at Rabbit Hill, 


Wed like you to meet our head snowmaker. 


approximately 700 skiers and board- 
ers were enjoying seasonably warm 
temperatures as they frolicked on 
the slopes. Bill Oak, the 
man in charge, 
pointed out that 
only SO per cent of 
their terrain was open, 
but that-still provided 25 to 30 ski- 
able acres—more then anyone else 
in the vicinity. Their halfpipe, 
which happens to be the only one 
north of Calgary, was not open yet, 





but a temporary terrain park was 
constructed on the front to allow 
boarders to practise their tricks on 
some exciting terrain 
Bill said that a 
heavy snowfall or a 
weeklong cold snap 
is needed in order for a 
large enough snowmass to be stock- 
piled before the pipe-grinder can do 
its thing. 


SEE NEXT PAGE 
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By HART GOLBECK 
ano COLIN CATHREA 


ATT RT TUNLY SALT REE 


Austria’s Hermann Maier (a.k.a. “The 
Hermann-nator!”) did not slow his 
dominance of the World Cup circuit at 
the Canadian border. Last weekend at 
Lake Louise, he finished second in the 
downhill by only three one-hundredths 
of a second—this after a serious mis- 
take, going extremely wide on a gate 
halfway through the run. Not to be 
deterred, he returned the next day to 
crush the field in the super-G, placing 
him on the top of the podium for the 
fifth time in six races this season. 
Edmonton’s Edi Podivinsky finished 
12th in the downhill; he now has two 
top-15 finishes this year, a remarkable 
achievement given his recent knee 
injury. Kudos to Lake Louise for proving 
again that Canada can successfully host 
World Cup ski events. First-time-to- 
Canada European skiers were 
awestruck by the splendour of the 
Canadian Rockies. 

* We were much more successful in 


a World Cup event further west at 
Whistler. Canada’s Nicolas Fontaine 
and Steve Omischl won gold and silver 
respectively in the men’s aerials, and 
17-year-old rookie Diedra Dionne from 
Red Deer took bronze in the ladies’ 
event. Seeing as Canadians are so awe- 
some in the air, maybe we can con- 
vince the World Cup governing body, 
FIS, to put some serious jumps on the 
downhill course. 

* Sunshine Village is gearing up for 
an exciting speed event next weekend. 
The Ford Downhill Series is making its 
Canadian debut on Sunday December 
18. It’s a cash event with $150,000 in 
prize money available. Canada will be 
represented by Rob Boyd and Felix Bel- 
czyk, with many other ex-World Cup 
skiers like Tommy Moe and Peter 
Wirnsberger attending. They'll be tack- 
ling the slopes of Goat’s Eye Mountain, 
and with only 10 skiers competing, the 
event should not interfere with the 
day-to-day operations of the hill. 

* Freeskiing is certainly on the rise. 
There are several new magazines 
devoted exclusively to the phenome- 
non. Freeskiing, or “freeze” as it’s nick- 
named, appears to have its roots right 
here in Canada. A band of rowdy ski 
bums out in Whistler started using the 
snowboard halfpipe on short, fat skis, 
and were soon turning even more 
complicated tricks than their flat-foot- 
ed rivals. Ski companies jumped on 





board and started manufacturing skis 
dedicated to freeskiing. This is due in 
Part to these Whistler freezers persuad- 
ing Salomon to make a ski with a front 
and rear tip’so they could land jumps 
backwards. That was just the start. 
There are now three main areas of 
freeskiing: the terrain park maneuvers, 
the kicker jump area and the all-out 
descent of the most difficult terrain 
you can imagine. It’s been said that 
what people deemed as a difficult ice- 
climbing ascent a few years ago is now 
a moderate freeskiing descent. 
Whistler recently hosted, the Canadian 
Freeskiing Championships, a three-day 
event that had them skiing off Chain- 
saw Ridge and Diamond Bowl. With 
competitors from all over the world, it 
was Jeff Holden from Fernie, B.C. who 
won the overall title. One thing we're 
enjoying is some of the new lingo 
they’re using. Our favourite so far is 
the term for a jump that gets great air- 
time: “hucking hospital air.” We'll con- 
tinue to cover freeskiing throughout 
the season. 

* Spectator deaths are no longer 
exclusive to European soccer events. 
Last weekend in Innsbruck, Austria, 
40,000 fans took in a snowboard event 
at their Olympic venue. When the 
event was over, the throng of specta- 
tors broke through a fence, killing four 
and leaving many more injured 
behind. © 
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By COLIN 
SKI FREAK” CATHREA 
Narrow-minded skiers 


In my last column | duscussed how 
“proper” ski technique can change 
from year to year. More important to 
keep in mind, though, is the fact that 
your technique must change from day 
to day, ruin to run—and even turn to 
turn. Let me elaborate. 

Day-to-day changes usually relate 
to ski conditions. A big snowfall over a 
previously icy hill will have you trying 
to remember my tips on powder ski- 
ing. Run-to-run changes concern the 
adjustments you must make to com- 
pensate for the steepness of the hill, 


bumps (if there are any) and the length 
of the run. And turn-to-turn changes 
are the alterations in your body posi- 
tion and edge control that influence 
each turn, Here’s an example. 
Remember the good old days 
when your legs had to be glued 
together for what Hart and | call that 
“swishin’ and a-swooshin’ type of ski- 
ing? Only ski bunnies with really tight 
pants are allowed to do this nowadays. 
It was a somewhat elegant look, | sup- 
pose, but it also entailed a lot of ele- 
gant falls on the ass. If your skis lose 
their grip on the snow, you don’t have 
a stable platform to keep you upright. 
Now we don’t have to ski with the 
“gorilla stance,” as | like to call it— 
hands, knees and feet wide apart like 
they're about to attack and kill some- 
thing. Some ski racers employ this 
technique when the going gets tough. 
But when I’m out for a leisurely cruise 
down an intermediate slope, | use a 
somewhat close stance. Narrowing 
your stance is okay and sometimes 
helpful, as long as you keep a few 
things in mind, Wide-track skiing is 


more stable but makes it hard to shift 
the weight from ski to ski. When you 
don’t have to move your body's center 
of gravity as far back and forth, it 
makes for a smoother, more comfort- 
able ride. This is especially true when 
you're skiing bumps. Have you ever 
seen a good bump skier with their legs 
far apart? If you try skiing the bumps 
with a “wide track,” you'll find the skis 
on different parts of the mogul at the 
same time—one on the top, the other 
on the bottom. Or if you play your 
cards right, one on either side. Ouch! 
Remember that with a narrow stance, 
you can still have independent leg 
action for extending and flexing to 
keep the skis on the snow. 

Skiing with a slightly narrow 
stance can help you look more com- 
fortable as you link the turns together. 
Once you find that perfect balance 
point, it’s less work as well. So ignore 
what your mother told you—don’t go 
out and squeeze your thighs together. 
Let’s leave the “swishin’ and a- 
swooshin’” for the European tourists. 
Right, Hart? © 





Local skiing 


Continued from previous page 


Rabbit Hill has some exciting 
lessons and events planned for the 
season. Staffed by 120 qualified 
instructors—including 40 for snow- 
boarding—Rabbit Hill is ready to 
teach the masses. A new program is 
called Women in Motion. Since 
women aren’t built like men, the 
thinking goes, they shouldn't be 
taught to ski like men or use equip- 
ment designed for men. This new 
program offers instruction for 
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women of all levels of ability. As 
well, Rabbit Hill has been selected as 
the host site for alpine events at the 
upcoming Alberta Winter Games in 
February. 

Meanwhile, Snow Valley had all 
their lifts operating and snow 
enthusiasts were carving on 100 per 
cent of their terrain. Marlin Van 
Zandt, their operations manager, 
was happy to provide me with some 
interesting facts about their hill 
preparations. Snow Valley’s snow- 
making equipment blasts out 1.2 
million cubic feet of snow every 
year. That's one heck of a snowpile, 
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but it’s necessary to provide solid 
coverage when Mother Nature does- 
n't cooperate. Technological up- 
grades in equipment and water 
quality have come along way to 
improve snow quality as well. 

Snow Valley has picked up on a 
booming snow sport, which is 
sweeping across some of the resort 
down east. Every Sunday from 
6:30-9:30 p.m, will be tube night. 
Just arrive in your winter gear (no 
equipment required) and for $10 
you can go for five action-packed, 
spine-tingling inner tube rides 
down a tube run. © 
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Basin is scenic, 
snow-filled and 
avalanche-free! 


By HART GOLBECK 
uoyed by some great mid- 
November snowfalls and a 
steady sprinkle since, Jasper’s 


Marmot Basin opened with a bang 
last weekend—literally. Professional 
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patrollers were busy clearing ava- 
lanches to ensure the area was safe 
from heavy snow accumulations. 
And in fact, snow conditions were 
better for this year’s opening then 
many in the past. Marmot market- 
ing director Brian Rode says condi- 
tions haven’t been this good for 
opening day in 20 years. 

Many Edmontonians consider 
Marmot Basin to be theirs, and 
when its lifts start up, the official 
opening of the skiing and boarding 
season has arrived. 

All lifts, including the Knob, 
opened with snow conditions at 
their peak; the triple area was nearly 
perfect and had good coverage all 
the way to the bottom. Sure, there 
are some areas below that could use 
a little more of the white stuff, but 
it’s only opening weekend and 
there’s still plenty of season to go. 
But the top is sweet. It’s tough to 
find a better high-speed cruising run 
in the Rockies then Marmot’s High- 
way Sixteen when the snow is great 
and the groomers have worked on it 
the night before, creating a tabletop 
masterpiece. 

Only small changes took place 
at Marmot over the summer includ- 
ing a facelift/upgrade to the cafete- 
ria and a slight expansion of the 
rental shop. Since the CP’s Jasper 
Park Lodge took over food services 
last year, I don’t think the chefs 
who are used to a high-class kitchen 
were prepared to go another year in 
the old cafeteria. Speaking of food, 
the Sunday brunch buf- 
fet on the hill is a 
real gourmet treat 
and a great value as 
well. 

Whether you've finished a good 
day on the slopes or you’re just 
arriving in Jasper, the Astoria Hotel’s 
Dead Dog Saloon is a great watering 
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Marmot is marvelous 


- Conditions are great at Marmot Basin, and that’s snow joke 





hole, especially during happy hour. 
You can meet many locals and visit- 
ing snow enthusiasts happy to share 
some laughs over a pint or two. 


Me and my Chateau 


When staying in Jasper, there are 
plenty of good, reasonably priced 
hotels, but three in particular stand 
out. The Charlton's 
Chateau Jasper of- 
fers first-class ac- 
commodations, 
gourmet dining and 
underground parking, as well as spe- 
cial extra touches like upon-arrival 
fruit baskets and overnight car win- 
dow washing. The Jasper Inn has 


superb accommodations comple- 
mented by kitchenettes and wood- 
burning fireplaces. Last but not 
least, there’s the luxurious Jasper 
Park Lodge, which opens up its first- 
class doors to cash-strapped skiers 
and boarders during the winter. All 
of these establishments have slashed 
their prices for the winter and they 
cut them even more during the 
Jasper in January festival to reflect 
the reduced $29 lift tickets on the 
slopes. 

Marmot's open! Winter is here! 
Now go out and make some turns. O 


Ski Jasper: 1-800-471-8135 © Web: 
www.skimarmot.com 
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By DAVID DICENzO 
JOHN TURNER 








This week, Vue press box fixtures John 
and Dave scratch their heads as they 
try to solve the riddle of the Oilers’ 
maddeningly inconsistent play. With so 
many questions surrounding the team, 
the one constant has been Georges 
Laraque and his desire to be the NHL’s 
heavyweight cham-peen. 


Dave: It’s funny, John. There have 
been a few times this year when | got 
all excited about an Oilers perform- 
ance as our column’s deadline drew 
near. But as quick as those giddy feel- 
ings would arise—and | do get 
giddy—they would be deflated by an 
effort so piss-poor my stomach 
would churn. Too graphic, }.T.? 

John: Oh, | think I’m gonna be 
sick. The ups and downs of this season 
have been too much. 

Dave: Just how do they do it? 
The Oil look like contenders with a 
wicked 3-2 win against division foe 
Vancouver—on national TV, | might 
add—and two days later, they fold 
like an accordion against Chicago 
(5-1)... again. These guys are sim- 
ply not answering the bell, and like 
I've said before, self-motivation 
should never be a problem with 
elite athletes. 

John: After the win against Van- 
couver and looking ahead to the Oil- 
ers’ upcoming matches, | was sure 
that a winning streak of at least a 
few games was in the offing. But 
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what the hell do | know? Certainly 
nothing about motivating high- 
priced players. 

Dave: | was just on the phone 
with a fellow sports writer and he 
said that the Oilers are kidding them- 
selves if they think they can stay in a 
playoff race at this rate. He suggest- 
ed—and | agreed with him—that if 
they don’t make a big run now, it'll 
be too late. Their traditional January 
hot streak won't cut it in the West 
this year, a conference featuring too 
many teams that have elevated their 
level of play. 

John: Dave, you social butterfly 
I’ve pretty much accepted the fact 
that Edmonton may not make the 
playoffs this year, and you know that 
frees up time for other things. A team 
that wins one, ties one then loses a 
couple doesn’t deserve to be in the 
playoffs. 

Dave: Aside from the Oilers’ sick- 
ening inconsistency, | was jacked 
when | read Georges Laraque’s com- 
ments in the paper about fellow 
tough guy Donald Brashear. Where 
does that idict get off saying he 
plays a more integral role than 
Georges? And Laraque was right to 
point out that his and Brashear’s 
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Stats are almost identical, despite the 
fact that the Vancouver goon gets a 
dozen more minutes a game 

John: Yeah, Brashear certainly is a 
Canuck scoring machine. All the 
more reason to be pissed about the 
Oil’s loss in Vancouver. Nobody 
should lose to a team led by the likes 
of Donald Brashear. 

Dave: The worst thing is that 
Brashear wouldn't even put up his 
dukes against Georges on Saturday 
night, claiming that as king of the 
NHL Fight Club (rule one 
mention the NHL Fight Club), he can 
pick his spots. | say Georges should 
just grab the chump and pound that 
big dome in. Pretty interesting that 
Brashear gets selective against 
Laraque, but has no qualms about 
beaking off to guys like Jason Smith 
Then he gets in a scrap against Col 
orado in the very next game. What a 
pussy. Uh, that’s what | heard, any 
way 

John: That's what | heard, too 
Dave calling Brashear a pussy. What 
the hell, I'll back you on this one 
Tough guy, my ass. 

Dave: Okay, you hold him... and 
I'll come in with the boots. Or not 
Whatever you feel like. O 
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Vue Weekly's Dale Ladouceur had 


the singular experience 


of sitting down for a conversation with legendary poet- 
novelist-activist-musician Gil Scott-Heron, in his New York City 
apartment. Here she describes the once-in-a-lifetime 
encounter and the life and work of the creative genius behind 
“The Revolution Will Not Be Televised”—and Scott-Heron 
granted Vue Weekly exclusive permission to print advance 
excerpts of his upcoming novel The Last Holiday. 


in Edmonton when | first heard 

the music of Gil Scott-Heron. I 
was sitting in my boyfriend’s pickup 
truck waiting for him to emerge 
from the depths of Long and 
McQuade with his new drumsticks 
and cymbal. Musicians can take a 
long time pulling themselves away 
from the lure of new gear, so | 
flicked on the radio to CKUA and 
immediately “The Revolution Will 
Not Be Televised” began to play. It 
was like this song, written in 1971 
but unknown to me until last win- 
ter, had been destined to find me. 

Seven months later, after 
immersing myself in the life’s work 
of this diverse and gifted musician- 
poet-messenger, I found myself in a 
cramped walk-up apartment in East 
Harlem and in one of the rooms of 
Gil Scott-Heron’s mind. 

I considered myself lucky. While 
gigging in Calgary last summer, I 
discovered Scott-Heron had arrived 
in town to perform at the Folk Festi- 
val. Eventually, I reached him on 
the phone in his hotel room. At the 
end of our impromptu 15-minute 
interview, I told him I'd be in New 
York City in August; unbelievably, 
he gave his home phone number. 
Once in New York, after 13 calls to 
dead air, his answering machine and 
“his woman,” I finally succeeded in 
persuading Scott-Heron to allow a 
white chick from Canada in. 

Soon after the thirteenth phone 
call, I was in the back of a cab on 
my way to Harlem. The white cab- 
bie was uptight as soon as | men- 
tioned my destination. “I will only 
drive one way into that place,” he 
said, “one way only.” 

When we turned the corner 
under yet another graffiti-covered 
overpass, it felt like we had driven 
into an episode of Cops. Half a block 
down the street two kids were lying 
on the sidewalk, handcuffed, with 
police hovering above them. At the 
end of the block, two more kids 
were leaning up against a squad car 
and being frisked. 


Fide a frigid February afternoon 


Gil trip 


As I stood on the street ringing the 
buzzer, | remembered one of my 
conversations with Heron’s girl- 
friend-manager, Monique De La 
Tour. “Gil never lets anyone inter- 
view him at his crib,” she had said. 
Thalf-expected no response and 
wondered how to get another cab 
out. These thoughts, however, were 
interrupted by the buzzer. I 
climbed the staircase to the third 
floor of this once-quaint apartment 
building and saw a tall, gaunt, hag- 
gard-looking old man shuffling 
down the hallway carrying five 
small bags of trash. “Go on in,” he 
said, catching me by surprise. “I'll 
be in soon ‘nuff.” 

De La Tour showed me in and 
brought me her photos, drawings 
and paintings for Scott-Heron’s two 
soon-to-be-released novels, The Last 
Holiday and Now and Then. The 
apartment was sparse and chaotic. 
Old and new books were piled high 
in each corner; photographs and 
artwork were spilled over a drafting 
table, covering every inch of count- 
€r space, Scott-Heron came in, we 
shook hands and I passed him the 


of Sports Illustrated 
ame 


bought it on the way over, acting on 
a suggestion from De La Tour—a tip 
I would thank her for later. “Every- 
one's sold out of this one,” he said 
excitedly. “Couldn't find it any- 
where.” 

Once he settled into his huge, 
overstuffed chair and we began to 
talk, Scott-Heron seemed like the 
well-worn revolutionary musician 1 
had expected him to be. “I just went 
to Chicago to be born and then I 
left and went to Tennessee to brag 
about coming from Chicago,” he 
began. “People living down in Ten- 
nessee think that Chicago is really a 
big deal, so I had that on them 
Then once that wore out, 1 moved 
to New York where nobody gave a 
damn where you came from.” 
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Scott- 
Heron 


as 


Holiday 


The Godfather of Rap 


keeps the Revolution alive 
By DALE LADOUCEUR 


Stealth integration 


In 1954, young Gil was one of the 
first black kids to integrate an all- 
white school in his hometown of 
Jackson, Tennessee. “It was no big 
deal,” he recalls. “It was just like 
going to school with any other stu- 
dents once they got over the fact 
that we were going to be there. You 
see, what happened is that we went, 
quite by surprise to everybody, one 
morning. There was no advance 
publicity so that people could get 
out and picket—they would have 
had to picket to get us out instead of 
to keep us out.... After a couple of 
weeks, the novelty wore off and we 
just went back to not doing very 
well in school.” 

Scott-Heron grew up living with 
his grandmother. He didn't talk 
about his parents during the three 
hours we spent together, but fan 
websites say his American mother 
was a librarian and his Jamaican 
father a soccer player with the Glas- 
gow Celtics. He reached 10th grade 
at Dewitt Clinton High School— 
“Dimwit,” the children called it— 
with 8,000 other boys from the 
Bronx. “During the second semester 
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that I had was a graduate of the 
Fieldstone School of Ethical Culture 
in Riverdale,” he says. “She took a 
look at some of the things that I had 
written and showed them to the 
head of the [Fieldstone] language 
department.” Scott-Heron was 
awarded a scholarship, graduated 
from Dewitt and started looking for 
a college. 

He chose and was accepted at 
Lincoln University in Pennsylvania. 
At the end of his freshman year, he 
started working on The Vulture, a 
mystery novel set on the streets of 
New York. When he returned for his 
second year, he did nothing, he 
says, but write the book. Scott- 
Heron asked for a leave of absence 
from Lincoln, finished the novel 
and returned to school. That was 
the year he met Brian Jackson, a 
freshman who was schooled in clas- 
sical music and jazz. Scott-Heron 
remembers Jackson as “always in 
the music rooms, playing.” 

Scott-Heron says that with his 
early collaborations with Jackson, 
the music would establish the 
mood, the groove setting the tone 
for the lyrics. They would jam, and 


the music would draw the words out 
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“No Fair Sex” 
(from The Last Holiday) 


He didn’t like girls. That was the plain 
and simple truth of it, he didn’t like 
them. That was not to place any 
deviant crown upon his pointy head 
because most pre-teen adolescent boys 
claim they didn’t. But that wasn’t why 
he claimed it, because others did, he 
just didn’t like them. But when how he 
felt corresponded with what was hap- 
pening—great. He had no objection to 
being “current” or “in-vogue,”, he just 
didn’t pursue it. He didn’t appreciate 
the formality of liking them. The ritual 
of it. The broadcasting of it. The unnat- 
ural way he had to fix himself up-like. 
Fix up one’s mind, body and soul to go 
to a specific somewhere at a certain 
time to be around them. He didn’t like 
that. He didn’t like the butterfly belly, 
palm sweating, sticky, squirmy feelings 
he got around the ones he could have 
liked with half a chance. Their sudden; 
delicate fragility compared to his clum- 
sy coordination-deserting arms and ol’ 
legs betraying disaster. Especially by 
the ones he wanted to impress by at 
least being able to walk from here to 
there without fear of falling down. 
Because he would fall down and then 
down’ his cheeks would feel like they 
were set on fire by there observation 
because the ones he liked never liked 
him, It had not been apparent and had 
not mattered how he felt about them 
until the seventh grade. You rarely 
made any direct contact with those he 
liked anyway, even when they liked you 
back. The selection in the south at that 
time and at that age was established 
by matchmaking, liberty taking, face- 
breaking classmates who decided, pri- 
marily by intellect and complexion, 
who SHOULD be with whom. Once 
that was evaluated and agreed up 


amongst whoever except the parties 


involved it was announced by way c 
whispers that you and 






it. No further anything in particular was 
needed from you, you were going 
together. No concessions were needed 
from you to be “going” with some- 
body. Just walk along beside them 
when they thrust you that way after 
school as the students load in various 
directions away from prison, on parole 
for just another afternoon. He didn’t 
mind “going” with somebody. It was 
practically an arranged relationship like 
in medieval times when someone was 
promised to someone else. The two of 
you were strangers. We'd never have to 
worry about liking or loving each other 
or anything else. Yousjust “went” 
together. That made it easy since it 
wasn’t a matter of anything mutual or 
any mutual choices. They’d squeezed 
themselves together, there wasn’t any 
inimitable inequality about that. These 
modern arrangements plotted and 
planned like a Brinks job, behind the 
scenes by mutual conspirators. They 
cleared it like a couple of diplomats, 
acquiring for you the necessary rights 
to feel embarrassed as hell and as close 
to a fool as possible without answering 
to that title. Approaching an intended 
who you never really intended to 
approach. All you did was make public 
contact and that would seal the con- 
tract until other admirers took it back. 
First, coordinate the geography. Be at 
the dance. Wait an appropriate amount 
of time to do anything which was mis- 
takenly agreed upon by all as cool. Go 
over to her, ask her to dance. Hold like 
she’s glass that breaks if it’s touched by 
hands as rough and body as bony and 
rigid with concentration on being cool 
as yours, through three minutes of 
Smokey Robinson or someone else 
equally sweat-inducing. Be the last 
couple apparently to realize the record 
was over. Weak-kneed from near-nerv- 
ous exhaustion escort her back to her 
seat. Thank her. Find the muscles that 
do your smiling for you. Go back, stiff- 
legged, to your chair and collapse. It 
was as simple as that. But later on in 
his life he was crazy about girls. Hon- 
est, spinning it down, no foolin’ 
around crazy about girls. He was get- 
ting to the point in schoo! where the 
split started to take place, the war 
between the exes. Between him and 
his ex and glower in his ex, ex-girl- 
friends, that is. This way, there is a 
point, like going into the seventh 
grade, when high school guys, ninth 
grade, tenth grade and like that, start 
to notice girls who last year were too 
young, too flat-chested, too no-hip, 
too unhip (if you know at | mean) to 
be noticed. Like: never been French- 
kissed, never had their skirts bunched 
up like this so the guy can... And never 
had anyone try to, much less succeed 
in running their hand up between their 
still baby-fat thighs, oh me oh my. And 
feel them start to involuntarily shake, 
knees slam together like a vault closing 
reflex earthquake)\And while the artist 
is on it, the main things that were hap- 
pening or beginning to happen were 
still what made the ‘60s what everyone 
wishes they had been, right then, at 
about eight plus ten years old buddy 
buddy whoooo. The artist has not paid 
everyone their due yet, and imagines 
this record might never get set... 
straight until these few lines which are 
truly meant to express a way to say 
that the times of my life I’ve spent 
either with you, in fact, or most often 
only dreaming, | would not change for 
a second in spite of all my creative 
scheming, And so | find that | am still 
in ee debt. With one sweet village 
dance we share Yvette. And there’s‘one 
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Music Trivia: 


Every Sat. Night 


WEST EDMONTON 


MALL 
MUSIC TRIVIA: 
Saturdays / 3-6 pm 
Tony Dizon 


WHYTE AVE. 
Karaoke: 
Sundays (9pm-iam) 
Celtic Night: 
Thursdays 
Dallas Walbaum 
Mon-Tues / Dec 6-7 & 
Mon-Tues / 13-14 
Duff Robison 
Fri-Sat / Dec 17-18 


DOWNTOWN 


(Rice Howard Way) 
Tim Becker 


By GARY McGOWAN 


100 per cent Sures 





Ben Sures * With Terry Morrison * 
New City Likwid Lounge ¢ Thu, Dec 
9 Ben Sures is one of the newest origi- 
nal artists in Edmonton—even though 
he’s been playing and singing his own 
songs since 1994, 

“| moved here from Winnipeg in 
March for a bunch of different rea- 
sons,” Sures says. “I mostly tour out 
west, so Edmonton is more centrally 
located. The economy is better, so it’s 
easier to make a go of it—and | just 
wanted a change.” The fact that his 
manager, Aimee Hill, calls Edmonton 
home was also a factor in his decision. 


. But isn’t it considered heresy for a 


Winnipegger to leave Winnipeg? 
“Don’t get me wrong,” says Sures 
in his own defence. “It was a bit sad 
to move. There are some great players 
in town and | like a lot of things about 
it. It’s just that Winnipeg is so isolated, 


nobody leaves because nobody knows 
there’s a world out there.” 

Sures shook up the Edmonton 
music scene even as he was unpacking 
his moving boxes last spring by organ- 
izing the successful Tribute to Mike 
McDonald at the Sidetrack Café. His 
moxie left more than a few Edmonto- 
nians wondering why nobody had 
thought of the idea before. 

Sures has released two CDs of 
original material. His first disc, No 
Absolutes, was recorded and produced 
in Calgary by Tim Williams. In 1997 
he completed the follow-up, Ooh Wah 
Baby. “That one is distributed by Festi- 
val,” says Sures. 

Both discs prominently feature 
Sures’s left-of-centre songwriting. “| 
like to think | take some run-of-the- 
mill themes and put a little twist on 
them,” he chuckles. “You know the 
W.P. Kinsella baseball books? There's 
always a peculiar relationship between 
the lead character and his love inter- 
est. | think my love songs create a sim- 
ilar mood.” 

Not that he restricts himself exclu- 
sively to love songs. “| have a tune 
called ‘Kill Your Inner Child’ that 
seems to be quite popular with audi- 
ences,” laughs Sures. “It’s based on a 
guy | met years ago who'd had far too 
much self-help. If self-help was 
cheesecake, he’d had too much 
dessert.” Anyone who hasn’t had the 
pleasure of hearing the song can 
catch it on CBC AM‘s Key of A this Sat- 
urday, December 11 at 5 p.m., when 
Sures will be one of the programs fea- 
tured performers. 

Now that he’s settled in Edmon- 
ton, Sures is making plans for some 
fresh career moves in 2000. “I'd like to 
get to this year’s Folk Alliance,” he 
says. “It will be held in Cleveland in 
February.” Sures says each year he 
attends the event, something good 
happens to him. “Last year, | got a 
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Becker at Sherlock Holmes 
Downtown ¢ Dallas Wal- 


Dec, 9—Amos Garrett at 


cable 7 
channel 51 


publishing deal for 11 of the 12 songs 
on my last CD.” When asked for his 
wish list at Folk Alliance 2000, Sures 
replies that he'd like to land a record- 
ing deal with a roots label and get an 
agent—because, he says, “I’m sick of 
booking my own gigs.” 

Naturally, he'd also like to make a 
new CD. “I've got three times the 
material ready to go for this disc than 
| did for Ooh Wah Baby,” he brags. 
The usual monetary considerations 
mean Sures doesn’t know when he'll 
start recording it, but he’s hopeful 
things will start to happen some time 
next year. 


Trak is Bellamy’s garage 
door opener 





Clayton Bellamy * Longriders 
Saloon * Thu-Sat, Dec 9-11 Clayton 
Bellamy thinks he’s got it. “I’ve really 
found the direction | want my music 
to go in,” says the Bonnyville, Alberta 
country singer. Bellamy describes 
that direction as “garage country” 
and credits his recent gigs at the 
Sidetrack Café with pointing him 
there. “The Trak allowed us to play 
our own stuff, and that made a lot of 
difference,” he says. 

Bellamy is in the midst of promot- 
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Holmes WEM ¢ The New 
Old Guys at Sidetrack Café 


Holmes WEM ® Brass 
Monkey Millennium Crew 
with Anna Beaumont and 


Mon-Sat / Dec 6-11 
Tim Becker 
Mon-Sat / Dec 13-18 


Tues-Sat / Dec 7-11 


Tony Dizon 
Tues-Sat / Dec 14-18 
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Blues on Whyte ¢ James 
McArthur at Cappuccino 
Affair ¢ Rascalz, Kardinall 
Offishall at Dinwoodie 
Lounge * Mark McGarrigle 
at Lion’s Head Pub ¢ Ben 
Sures, Terry Morrison at 
New City Likwid Lounge ¢ 
Derek Sigurdson at Sher- 


lock Holmes Capilano * Tim 
Becker at Sherlock Holmes 
Downtown ¢ Tony Dizon at 
Sherlock Holmes WEM * 
The New Old Guys at Side- 
track Café * XIIth House, 
Vedanta at Urban Lounge 


Friday 


Dec. 10—Rita Coolidge at 
Arden * Mr. Lucky at Bar-B 
Bar and Grill ¢ Amos Gar- 
rett at Blues on Whyte ¢ 
Times Two at Dariem’s 
Lounge * Marshall 
Lawrence Band at Fatboyz 
* Godiva at Highrun Club « 
Septimus at J.J.’s Pub « Los 
Caminantes at La Habana ¢ 
Mark McGarrigle at Lion's 
Head Pub * David Gal- 
lagher at Nicholby’s ¢ Tur- 
tle Crossing at Second Cup 
(12336-102 Ave) ¢ Derek 
Sigurdson at Sherlock 
Holmes Capilano * Tim 


baum at Sherlock Holmes 
on Whyte ¢ Tony Dizon at 
Sherlock Holmes WEM ¢ 
The New Old Guys at Side- 
track Café ¢ ’N Sync at 
Skyreach Centre * Kris 
Demeanor at Sugar-Bowl ¢ 
Mustard Smile at Urban 
Lounge * Tommy Banks 
Trio with Vivianne Cardi- 
nal at Yardbird Suite ¢« Rob 
Thompson Trio at Zenari’s 
on Ist 


Saturday 


Dec. 11—Rita Coolidge at 
Arden ¢ Mr. Lucky at Bar-B 
Bar and Grill * Kris 
Demeanor at Black Dog * 
Amos Garrett at Blues on 
Whyte * Times Two at 
Dariem’s Lounge * Mar- 
shall Lawrence Band at 
Fatboyz * Godiva at High- 
run Club ¢ Septimus at 
].].’s Pub * Los Caminantes 
at La Habana * Mark 
McGarrigle at Lion’s Head 
Pub  Lickety Split at Mick- 
ey Finn’s * Stagmummer, 
Mammoth at New City Lik- 
wid Lounge ¢ Tim Becker 
at Sherlock Holmes Down- 
town * Dallas Walbaum at 
Sherlock Holmes on Whyte 
* Tony Dizon at Sherlock 


¢ Mustard Smile at Urban 
Lounge ¢ Tommy Banks 
Trio with Vivianne Cardi- 
nal at Yardbird Suite « 
Dianne Donovan Trio at 
Zenari’s on 1st 


Sunday 

Dec. 12—Swingin’ Ya 
Band at Blues on Whyte * 
Ukrainian Folk Concert at 
Ukrainian Centre « Lit- 
tlebirds Big Band at Yard- 
bird Suite 


Monday 


Dec. 13—Auntie Kate at 


Blues on Whyte * Ryan Ira ~ 


at Lion’s Head Pub ® Dallas 
Walbaum at Sherlock 
Holmes on Whyte ¢ Tim 
Becker at Sherlock Holmes 
WEM 


Tuesday 


Dec. 14—Auntie Kate at 
Blues on Whyte ¢ Ryan Ira 
at Lion’s Head Pub * The 
Johnsons, Menace, Stash 
at Rev © Tony Dizon at 
Sherlock Holmes Downtown 
* Dallas Walbaum at Sher- 
lock Holmes on Whyte * 
Tim Becker at Sherlock 


Al Brant at Sidetrack Café 


Wednesday 


Dec. 15—Auntie Kate at 
Blues on Whyte * Laura 
Vinson and Free Spirit at 
City Media Club ¢ Ryan Ira 
at Lion’s Head Pub ¢ Tony 
Dizon at Sherlock Holmes 
Downtown ¢ Tim Becker at 
Sherlock Holmes WEM * 
The Rault Brothers, Deb 
Williams at Sidetrack Café « 
Fifth Season, Vedanta at 
Urban Lounge 


Thursday 


Dec. 16—Auntie Kate at 
Blues on Whyte © Darrell 
Barr and Company at Hard 
Rock Café ¢ Ryan Ira at 
Lion's Head Pub « Renslip, 
Quickus Evictus at New 
City Likwid Lounge * Sam 
August at Sherlock Holmes 
Capilano * Tony Dizon at 
Sherlock Holmes Downtown 
© Tim Becker at Sherlock 
Holmes WEM ¢ The 
Nomads at Sidetrack Café ° 
Recipe From a Small Plan- 
et at Urban Lounge » St. 
Albert Jazz Band at Yard- 
bird Suite 
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Music Notes 
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ing the third single from his Running 
on Empty EP. “It’s called ‘Sunset Boule- 
vard,’ and it has been getting good 
airplay across Canada,” he says. “It 
hasn’t landed on any of the national 
charts yet, but the airplay has made a 
difference as far as getting gigs and 
selling CDs goes.” 

Bellamy, though, is looking 
beyand the day-to-day grind of the 
road toward some exciting 
prospects for the New Year. “We're 
in the process of demoing some 
new tunes,” he says, “and we want 
to record in Nashville.” He’s had 
some discussions with Steve Earle 
cohort Ray Kennedy about produc- 
ing a full-length CD. “It’s not a hun- 
dred per cent yet,” Bellamy says, 
“but it looks good. 

Nashville, in fact, has played host 
to Clayton Bellamy quite often in the 
last year. “Yeah,” he says, “we've 
been down there a lot in the last 
while, playing and shopping tunes.” 
Bellamy and band have even been 
on Nashville radio a couple of 
times—he’s played several well- 
received live sets from a club called 
the Exit Inn on a radio show called 
Billy Block’s Western Beat Root Revival. 
If the Ray Kennedy-produced disc 
happens in the New Year, Nashville 
will be seeing a lot of Bellamy in the 
months to come. 

Clayton Bellamy is certainly 
pumped about his present circum- 
stances. “I’m excited about the sound 
of the tunes and the way things are 
heading,” he enthuses. After all, when 
you've got it... you've got it. 


Our sincerest Banks 





A Jazzy Christmas featuring Tommy 
Banks and Vivianne Cardinal ¢ 
Yardbird Suite « Fri-Sat, Dec 10-11 
“I'm as busy as | want to be.” That's 
the happy situation Tommy Banks 
finds himself in at the close of the 
millennium. 

Banks will be playing host to the 
Edmonton Jazz Society's Jazzy Christ- 
mas this weekend at the Yardbird. 
“The Yardbird Suite instituted it 
many years ago,” Banks says, “and it 
has always been a success for them.” 
Banks, in fact, played one of the earli- 
est editions of the event—"It was me 
and Big Miller on the bill,” he recalls 
fondly. 

This year’s show will feature 
Banks on piano, Tom Doran on 
drums, Rubim de Toledo on bass 
and Vivianne Cardinal on vocals. 
“She's a great singer,” enthuses 
Banks. “She and | have done some 
things at the Banff Centre before.” 
Cardinal makes her home in Rimbey 
and headlined her own gig at the 
Yardbird in October. 

So what is a “Jazzy Christmas”? 
“The show is about 75 per cent 
Christmas music,” says Banks. “We'll 
do the classics, along with a few dif- 
ferent things.” That last category 
includes a sped-up, Latin-tinged ver- 
sion of “Winter Wonderland.” 

While Jazzy Christmas wraps up 
the Edmonton Jazz Society's fall pro- 
gram, it’s just one more gig in 
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Banks's jam-packed calendar. “I’ve 
been travelling a lot this fall,” he 
admits. “I've played shows in Texas 
and Quebec City.” And, like any 
working musician, he’s booked for 
New Year's Eve. Banks and band will 
supply the musical accompaniment 
to the Westin Hotel’s millennium cel- 
ebration. “They’re serving a 10- 
course dinner—one course for each 
decade in the last century. We'll play 
10 short shows with music from 
each decade of this century—with 
some help from the Nomads during 
the rock ‘n’ roll years,” Banks says. 
The event has been sold out for 
months, a fact that brings a smile to 
Banks’s face. “The Citadel Theatre, 
Edmonton Symphony and Edmonton 
Opera are all beneficiaries of the 
night, so a sellout means they'll all 
do well,” he says. 

Even though Banks claims he’s 
“trying to stay closer to home and 
make shorter trips,” his dance card 
seems to be as full as ever. “I think 
the first thing | do is some clinics at a 
band festival in Regina in early Janu- 
ary,” he says while scanning his day- 
timer. That will be followed by his 
much anticipated Take the A Train 
tribute show to Duke Ellington, 
which will feature the entire Tommy 
Banks Big Band at the Winspear on 
January 29, 2000. 

But that’s all still weeks away 
Jazzy Christmas is the next item on 
Banks's performance schedule—so 
Banks is obviously rehearsing the 
show now, right? “Well, we've had a 
couple of phone meetings,” chuckles 
Banks, “but we'll actually sit down 
and rehearse closer to the show.” 


Patria Orients her career 





Patria © Edmonton Promotional 
Tour * Hotel MacDonald Every artist 
you've never heard of claims to be 
“big in Japan”—but for Patria, there's 
actually some truth to the claim. 

The 23-year-old Toronto urban 
singer issued her first CD, My Rules, 
in July of this year. Thanks to some 
yeoman wheeling and dealing by 
producer Domenic Troiano, the disc 
secured distribution and a simultane- 
ous release in Japan. And after doing 
some initial promotional work in sup- 
port of the disc’s first single, “Baby 
Feel Me,” Patria was on a plane to 
the Land of the Rising Sun. 

“That experience was amazing,” 
gushes Patria over morning coffee in 
the Hotel MacDonaid’s Library 
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Lounge. “We visited six cities starting 
in Osaka.” She did a host of media 
interviews and performed at an HMV 
store in Yokohama. “We got to the 
store,” she says, “and | was coming 
down the escalator to the perform- 
ance area. People were staring at me 
and | didn‘t understand why.” When 
she reached the bottom of the esca- 
lator, it all became clear: there were a 
number of life-sized cardboard Patria 
cut-outs ringing the stage. The pub- 
licity blitz paid off almost immediate- 
ly, when her debut single landed at 
number 20 on Japan’‘s national FM 
radio chart—just behind the Back- 
street Boys. 

Patria‘s impressive career start 
owes a lot to her fortuitous meeting 
with My Rules producer (and Canadian 
Music Industry Hall of Fame member) 
Domenic Troiano. The earlier genera 
tion will remember Troiano’s guitar 
prowess from his days with seminal 
Canuck rockers the Mandala. He later 
replaced Joe Walsh in the James Gang 
for a couple of albums, played guitar 
on the Guess Who’s final two albums 
and recorded a series of fine solo gui- 
tar albums. Patria, however, had never 
heard of him. 

“Well,” she laughs, “I know who 
he is now.” At the time of their first 
meeting, Patria simply knew Troiano 
as a record producer who choir direc 
tor Wayne St. John (an old friend of 
Troiano’s) recommended she call. For 
his part, Troiano was ready to throw 
something new into his work mix 
Since retiring from live performances 
in the 1980s, he had carved out a 
career for himself as a composer of 
film and television music. “But by 
1995,” Troiano says, “| started miss- 
ing the production end of things.” 
Enter Patria. “I really liked her enthu- 
siasm and her work ethic,” says 
Troiano, “and after | discovered she 
could write songs, | asked her if she’d 
like to make an album.” 

The pair recorded some 30 songs 
over three years before settling on 
the 13 tracks that make up My Rules 
Considering the fact that she’s the 
youngest of nine children in a tradi- 
tional Filipino family, her lyrics (e.g., 
“l/l give you the bottom line, to be 
with me, follow my rules”) seem sur- 
prisingly confident and independent. 
“Many of the experiences | write 
about are mine,” she says. “Others 
come from friends. Sometimes I’ve 
even overheard bits of conversation 
when | was riding on the subway that 
wound up being part of a song.” 

Initially, her parents were luke- 
warin to the idea of Patria’s pursuing 
a professional singing career—not, 
apparently, the first choice vocation 
for a nice Filipino girl. “But they're 
more accepting of it now,” says the 
budding star. 

So it’s full speed ahead for Patria’s 
career. She hopes to expand her fame 
across Canada during the New Year, 
and is looking forward to the release 
of My Rules in Brazil in early 2000. By 
the middle of next year not only 
should you, the average Canadian 
music fan, be familiar with Patria, but 
your counterparts in Brazil and Japan 
ought to be as well. O 
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WEST EDMONTON MALL + 


BIG TIME 


ENTERTAINMENT, 


BIG TIME FUN! 


PH: 481-6420 


From 9 a.m. ‘til 11:30 a.m. ¢ Everyone Welcome! 
Tickets: $6.95 (Only 200 available!) ¢ Charge-By-Phone: 487-2066 


A’ ®B Dance Vaety 


Advance tickets at Red's 
or Charge-By-Phone 487-2066 


You Could WIN: A Car Gold Bar Cash A Trip For Two! 
Or one of over 2,000 other prizes!!! 


Kenny K! 


or, Charge 
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<www.reds.ab.ca> 





<None>For a FREE listing, 
fax 426-2889 or 

e-mail listings@vule.ab.ca. 
Deadline is 3 pm Friday. 


Tum to “More Music” on page 20 for day-to-day listings. 


A lternative 


THE ATTIC BAR AND LOUNGE 10407-82 
Ave., 433-1969. *Every MON Open Stage 
hosted by Skid Daddy. THU; Student Night. 


BACKROOM VODKA BAR (upstairs)10324 
Whyte Ave., 436-4418, *Every TUE: 9-12 pm 
Noise pollution w/DJs Cletus and Torso playing 
industrial, ambient, etc. 


DINWOODIE LOUNGE U of A Campus, 
451-8000. THU 9: All ages event: Rascalz, 
Kardinall Offishall. TIX: $15. 


FULTON HALL 6115 Fulton Rd. SAT 18 (S 
pm): Gigzilla IV: Millennium Meltdown: Knee 
eep In Grass, Welfare Tuxedo, McGowan 
Family Band, Bee Feeders, Darksand, Time 
Enough, Michelle B, TIX: $5 or $7 @ door. 


MICKEY FINN’S 2nd Fi., 10511A-82 Ave., 
439-9852. *Every SUN: Open Stage hosted by 
Everett LaRoi. «Every TUE: Name That Tune. 
Every WED: Trivia Night. SAT 11: Lickety Split. 


NEW CITY LIKWID LOUNGE 10161/57-112 
St., 413-4578. LIKWID LOUNGE: THU 9: Ben 
Sures with Terry Morrison. SAT 11 (9 pm): 
Stagmummer, Mammoth. WED 15: Last Day of 
Classes party. THU 16 (9 pm): Renslip, Quickus 
Evictus. SAT 18: Corb Lund Band-CD Release 
party. the Puritans. Adv. TIX: @ Blackbyrd 
yoozic, New City. $6 adv, $8 @ door. 


REBAR 10551-82 Ave., 433- 3600. *Every 
SUN: (downstairs) Dj Big DaDa, scary music 
from the dark side. «Every SUN: (downstairs): 
D| Big Dada. FRI 17: Disciples of Power. 


REGAL BAR AND CAFE 10025 Jasper Ave., 
990-1212. www.mildandhoney.ab.ca/other- 
world. *Every SAT night live music. 


REV 10030-102 St., 423-7820. TUE 14: the 
Johnsons, Menace, Stash. 


Blues & roots 


THE ARDEN 5 St. Anne St., St. Albert, 451- 
8000, 459-1542. FRI 10-SAT 11 (7:30 pm): Rita 
Coolidge. TIX: $35.50. 


BAR-B BAR & GRILL 4249-23 Ave., 461- 
2244. FRI 10-SAT 11 (9 pm): Mr. Lucky. 


BLACK DOG 10425-82 Ave., 439-1082 
Every SAT (3-6 pm): Hair of the Dog. STA 11 
Kris Demeanor. SAT 18: Gig Pariseau with 
Chenoa Marcotte & Jessica Clemente. no 
cover. 


BLUES ON WHYTE 10329-82 Ave., 439- 
5058. *Every SAT aft: Blues Jam. THU 9-SAT 11: 
Amos Garrett. SUN 12: Sel Ya Band. MON 
13-SAT 18: Auntie Kate. SUN 19: Swingin’ Ya 
Band. 


CALIENTE LATIN CLUB 10815 jasper Ave., 
Mayfair Hotel, 425-0850. *Every THU (8:30 pm): 
Free dancing lessons and Dance Party. *Every SUN 
(7-11 pm); Open jam with Tilo Paiz. 


CAPPUCCINO AFFAIR 9 Sioux Rd., 
Sherwood Park, 417-3334. THU 9 (7:30- 
10:30 pm); James McArthur. 


CITY MEDIA CLUB 6005-103 St., 
433-5183. eEvery FRI: Dart Slit (No dart 
night on Dec. 24 or 31). MON 15 (7 pm 
doors): Laura Vinson & Free Spirit-CD release 
sa oto Native Arts & Crafts on sale 
TIX: $5. 


CLUB CAR LOUNGE 11948-127 Ave., 453- 
1995. *Every SUN (2-7 pm): the KGB host- 
ing the Traffic Jam Sessions. 
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CLUB MACARENA 10816-95 St., 425-5338. 
*Every SUN: Jammin’ & Madness (Open jam). 


DEVLIN'S 10507-82 Ave., 437-7489. Every MON 
(8:30 pm) Bubba. Funky jazz, groove abstract. 


FATBOYZ 6104-104 St., 437-3633. FRI 10-SAT 
11: Marshall Lawrence Band 


FIDDLER’S ROOST 8906-99 St., 439-9788, 
461-1358. *Every MON (7:30 pm): Country 
Classic Jam Session & Open Stage. *Every WED 
(7:30 pm): ioe Jam session. *Every THU 
(7:30 pm): Old Time Fiddle Jam Session. 


GREAT CANADIAN BAGEL 8623-112 St., 
434- 0460. *Every SUN: Acoustic Open Stage, host- 
ed by Paul Levens (7:30-11:00 pm). 


HIGHRUN CLUB 4926-98 Ave., 440-2233. 
Every TUES Music Trivia. FRI 10-SAT 11: 
Godiva: FRI 17-SAT 18: the Heavenly Blues 
Band. 


KINGS KNIGHT PUB 9221-34 Ave., 433-2599 
*Every THU: Thursday Nite Raw with The Party 
Hogs showcasing Edmonton's New Bands. 


LA HABANA 10238-104 St., 424-5939. *Every 
WED; Latin Dance Lessons. «Every THU: Dance 
Party, FRI 10-SAT 11: Los Canminantes. FRI 17- 
SAT 18: Los Canminantes. 


LION AND CROW 367 St. Albert Trail, St. 
Albert, 460-8044. FRI 17-SAT 18: Mr. Lucky. 


LITTLE FLOWER SCHOOL Behind Telus 
Field, 429-3624. *Every WED (8 pm): Open 
Stage hosted by Brian Gregg. 


NICHOLBY’S 11062-156 St., 448-2255. FRI 
10: David Gallagher. FRI 17 (8:30 pm): The 
New Old Boys: Gary Koliger & Ron Rault-CD 
Release Party, no cover. 


NORTHERN BLUEGRASS CIRCLE MUSIC 
SOCIETY Pleasantview Community Hall, 
10860-57 Ave., 458-9102. *Every WED night 
(7-11:30 pm): Bluegrass jam. TIX $2 cover. 


O'BYRNE’S 10616 Whyte Ave., 414-6766. 
*Every TUE: Traditional Irish music by Maria 
Dunn, Shannon Johnson and friends, no cover. 


PHATZ RESTAURANT 10331-82 Ave. *Every 
MON: Live Monday Nights with live music, 


PUCK’S SPORTS BAR 11845 Capilano Dr., 
471-1231. *Every FRI & SAT: Blues night 


SECOND CUP 12336-102 Ave., 451-7574. FRI 
10 (8-11 pm): Trutle Crossing-original roots. 


SIDETRACK CAFE 10333-112 St., 421-1326. 
*Every SUN; Variety Night: Atomic. THU 9-SAT 
11: the New Old Cuys R&B, soul, rock. SUN 
12: All New Variety Night. MON 13: New 
Music Mondays; Open Stage hosted by Mike 
McDonald. TUE 14: Brass Monkey Millennium 
Crew with Anna Beaumont & Al Brant. WED 
15: CKUA R&B Nite with the Rault Brothers 
with Deb Williams, THU 16-SAT 18: the 
Nomads-Christmas party favourites. SUN 19 
Retro Variety Nite. 


THE SUGARBOWL 10922-88 Ave., 433- 
8369. FRI 10 (10 pm): Kris Demeanor. $2. FRI 
17 (10 pm): Mike McDonald, $2 


UKRAINIAN FOLK CONCERT Ukrainian 
Centre, 11018-97 St., 424-2037. SUN 12 (2 
pm) Ukrainian Folk Concert featuring the 
rembita Folk Ensemble and the AUUC School 
of Ukrainian Folk Dance & Music. FRI 17: Sing- 
A-Long with Irene Tarnawsky. 


C lassical 


ALL SAINTS’ ANGLICAN CATHEDRAL 10035- 
103 St., 420-1757. SAT 11 (8 pm): Music of 
Mother and Child: Da Camera Singers, The Schola 
Cantorum Chamber Choir. TIX: $15 adults, $10 
seniors/students. MON 13 (8 pm): Greenwood 
Singers, U of A Faculty of Education Handbell 
Ringers, Brian praca, Greg Dust, Helen Stuart. 
TIX: $13-$15 @ TIX on the Sq., 420-1756, 472- 
2007. SAT 18-SUN 19 (8 pm): A Pro Coro Family 
Christmas, TIX: $18 adults, $15 student/senior. 


8 'til midnight* 


ec 10 rob thompson trio 


11 dianne donovan trio 


* a minimum charge 
will apply 
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CITY HALL SUN 12: Olive, the other reindeer; 
Echoies of Christmas: EKOS-Edmonton Kiwanis 
Singers, Edmonton Brass, Victoria School 

Young Choristers. Donation to the food bank. 


CONCORDIA UNIVERSITY COLLEGE 7128 
Ada Boulevard, Robert Tegler Centre, 479- 
8481. SUN 12 (3 pm): Od Fashioned Christmas 
Concordia Community Choir and Concordia 
Syrnenony Orchestra. TIX: $8, $6 student/sen- 
1or/ Kids. 


COSMOPOLITAN MUSIC CENTRE 8426-103 
St., 432-9333. SAT 11 (7:30 pm), SUN 12 
(2:30 pm) Annual CMS Christmas Concerts. 
TIX: $10 adults, $5 kids (12 and under) 


EDMONTON CHAMBER ORCHESTRA St. 

Paul’s United Church, 11526-76 Ave., 420- 

1757. SUN 12 (7:30 pm): Now We Sing Noel: | 

Coristi Chamber Choir, TIX: $18 adult, $12 

senior sudent @ 420-1756, Gramophone @ 
loor. 


EDMONTON SYMPHONY ORCHESTRA 
Winspear Centre, 428-1414, FRI 17-SAT 18 (8 
em) & SUN 19 (2 pm): Handel's Messiah: 
harla Nafziger-soprano, Lilia Sotaskaia-mezzo- 
soprano, John Tessier-tenor, Kevin McMillan- 
baritone, Richard Eaton Singers. TIX: $22-$52. 


FIRST PRESBYTERIAN CHURCH 10025-105 St 
FRI 10 (7:30 pm): Winter Song: Kokopelli with 
Leonard Ratzlaff. TIX: $10 adults, $8 
student/senior, SUN 12 (2 pm): Celebrating the 
Season; Faculty of Education Youth Choirs, 
University of Alberta Handbell Ringers. TIX: $10 
adults, 3% students/senbiors @ door. 


MCDOUGALL UNITED CHURCH 10025-101 
St, 465-1937. SUN 12 (4 pm): Festival City 
Winds annual winter concert. Reception to follow. 
TIX: $5 @ door. 


ROBERTSON-WESLEY UNITED CHURCH 10- 

209-123 St., Edmonton, 915-7676. SUN 12 (3 

pm): Songs of Ancient Faith: Theadore James 
urner-vocalsO. & classical guitar, Cal Wemer-vio- 

lin, Sarah Tungland-cello, foseph Turner-classical 
uitar, Sheldon Boschman-contrabass, Lisa 
eledichuk-vocals, TIX: $10. 


TRINITY LUTHERAN CHURCH 10014-81 Ave. 
FRI 10-SAT 11: Thys Yool; A Medieval Christmas. 
Trobairitz Ensemble for Medieval Music. TIX: 
$15 adults, $8 student/senior/low incom @ the 
Gramophone, Orlando Books @ door. 


UNITARIAN CHURCH OF EDMONTON 
12530-110 Ave., SUN 12-MON 13 & SAT 18- 
SUN 19 (7:30 pm): A Child’s Christmas in 
Woles: Griffin Conca TIX: $12 adult, $8 sen- 
ior/kids, ph 420-9018 


WINSPEAR CENTRE 428-1414. FRI 10 (8 pm): 
Gala Noel ‘99: Alliance Chorale Alberta with 
Movements-The Afro-Caribbean Dance Ensemble, 
Les Petites Cordes Vocals, Frederik Robert, Chorale 
Saint Jean of the Faculte St. Jean The Royal Canadian 
Artillery Band. SUN 12 (3 pm): Schola Cantorum 
Festival of Lights featuring Shola Cantorum Choirs, 
Members of the International Music Academy pro- 
Bram Eoculy pe tees ano College. yee 
230) TIX: $1 


C lub nights 


1001 NIGHTS 10018-105 St., 448-1001. *Every 
FRI-SAT: R&B, Hip Hop, Retro with Dj Tech. 


BARRY T'S GRAND CENTRAL STATION 6111- 
107 St. *Every WED & FRI: Ladies Nite. *Every 
SAT: DJ Clay & DJ Damien. 


BOILERS DANCE PUB 10220-103 St., 425-4767, 
440-6062. *Every MON: Industry Night. *Every 

TUE: Rave Night. *Every FRI: Male Dancer/Ladies 
Night. *Every SAT; 80’s Dance Night. 


BUDDYS DANCE PUB 10112-124 St., 488- 6636. 
Every SUN karaoke. *Every SAT aft. Pool 
Tournaments, *Every TUES Buddys Dance Pub 


CLUB K2 124-118 Ave., 454- 5396. *Every WED 
R&B & Hip Hop, D] Faval. 


CLUB 2000 10812 Kingsway Ave., 479- 4266. 
Top 40, dance, techno. *Every TUE: Ladies Night. 
Every THU: Game Night. 


THE COCKTAIL CLUB 2940 Calgary Trail S., 
490-1188. Every FRI: T.G.I.F. Girls Night Out. 


GALILEO CLUB/RESTAURANT SPORTS BAR 
10108-149 St., 414-6896, *Every THU: R&B, hip 
hop, and old school. *Every FRI: Hi NRG new 
groove with Jason L.P. *Every SUN; Dj. 


GALLERY LOUNGE Mayfield Inn, 16615-109 
Ave., 484-0821. *Every THU-SAT: Dan Daniels 
plays sounds from the ‘50s, ‘60s, ‘70s. 


GREENHOUSE 13103 Fort Rd., 472-9898. 
Every WED: Chris Knight from Power 92. 
Every THU: Ladies Night. 


IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live 
music, full menu until close. 


ORLANDO'S LOUNGE 15163-121 St., 457- 
1195. *Every WED & SUN: Karaoke nights. 
THU nights — FREE pool! 


PLATINUM NIGHT CLUB 10018-105 St., 423- 
4435. *Every WED Sin Night. *Every THU: Dance 
music, Hip Hop, R&B, Reggae. Platinum Fridays. 
*Every SAT: Ruppie Sound Machine-no cover. 


RED’S WEM, 481-6420. Rae) FRI: Dance 
Party, hosts Kenny-K. eEvery SAT (10 pm): 
Red's Rebels then DJ Kenny K. *Every SUN: 

H ie Sundays, Sadi Joa after show, *Every 
TU : Toonie Tuesday. SAT 11 (9am-11:30 pp: 
Breakfast with Santa. $6.95. SUN 12: WWI 
Armageddon. 


THE ROOST Private Members’ Club, 10345-104 
St., 426-3150, ¢Every SUN: Dj Jazz, the 
Recovery Shows. *Every MON: D] Jazz. *Every 
WED; Dj Balance. *Every THU: Dj Da Da 
Ascension. *Every FRI: Down-D| Weena Love; 
Up-D| XTC. *Every SAT: Down-D}. Hill & Guest; 
lia Code Red.*Every SAT; Up-D] Code Red. 

eekends; Down-Retor; Up-House Progressive. 
THU 9: Calendar Launch Party InteractiveMale 
Calendars-$10/ea proceeds to support the 
local Gay and Lesbian Helpline. 


SENOR FROG’S 10045-109 St., 429-FROG (3764). 
ony FRI: Lady's Night. *Every SUN: Industry 
ight. 


SEE NEXT PAGE 





Despite legal problems with their. former label and manager, not to men- 
ACfolaR- Melb ecclary calle lel (Mi (ols bubblegum-band supremacy with 98° and the 
Backstreet Boys, ‘N Sync have somehow found time to hit the road and 
give their Edmontonian fans an early Christmas gift: a December 10 con- 
cert at Skyreach Centre. Let's see, now: there's Joseph, Justin, Lance, 
Joshua and... uh... Damn! Just when you've finally memorized the aliases 


of all the Spice Girls... 


Wie faVWeekly 
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THUNDERDOME 9920 Argyll Road., 433- 
DOME. sEvery THU: Ladies Night. *Every FRI: 
Millennium Fridays. *Every Ar Rocks. *Every 
TUES: Schizophrenia 100% Dance. 


URBAN LOUNGE 8111-105 St., 439-3388, 
Every FRI & SAT: serious live music (9 pm) 
sEvery SUN: Open Stage with Jose Oiseau 
THU 9: XII Days of Christmas: Xllth House, 
Vedanta. FRI 10-SAT 11: Mustard Smile. WED 
15; Sth Season, Vedanta. THU 16: Recipe from 
a Small Planet-funk. FRI 17-SAT 18: Feast 


ZONE 10089 Jasper Ave., 426-5535. *FRI & 
SAT: doors @ 8 pm. *Every SUN: Teen Nights. 
call for details. % 


C ountry 


DRAKE HOTEL 3945-118 Ave., 479-3929. *Every 
FRI-SAT & Every SUN aft: Second Chance Band 
LONGRIDERS 11733-87 St., 479-7400, SW of 
Skyreach Centre. SAT 18: Christmas Bureau auc- 
tion, 

NASHVILLE'S ELECTRIC ROADHOUSE Phase I! 
WEM, 483-3289. *Every THU: Ladies’ Night 
ONE EYED JACKS PUB & GRUB 13042-50 St 
Every FRI-SAT live music 

WILD WEST 1 2912-50 St, 476-3388. *Every 
WED & THU (7:30-9:30 pm): free dancing lessons 
*Every SAT aft. (4:30-7 pm): Jam 


Jax 


CROWNE PLAZA Crowne Plaza, 10111 Bellamy 
Hill, 428-6611. LA RONDE Top 40, dine & dance 
eat THU (7;30-11 pm): John Fisher. *Every FRI 
& SAT (8-11-30 pm): John Fisher & Christine 
BECQ 

IRON BRIDGE 12520-102 Ave., 482-5620. 
Every SAT (12-3 pm): Live Jazz Brunch. 


OVERTIME BROILER & TAPROOM 10304-111 
St. *Every SAT (4-8 pm): Live Jazz 


PHATZ LOUNGE 10331-82 Ave., 413-0930. 





Every MON: Fina Estamp. 


ROSE & CROWN Sheraton Grande Hotel, 101 
St. & 103 Ave., 441-3036, *Every TUE-SAT (9 
part am): Lyle Hobbs. *Every SAT (7-10 pm) 
ive jazz in Central Park Lounge 
SORRENTINO’S 1061 2-82 Ave., 474-6466. 
*Every TUE: Tabasco Tuesdays. 


TOKYO NOODLE SHOP 430-0838. Live 
soul/jazz every WED, shows at 8, 9 & 10 pm. 


YARDBIRD SUITE 10203-86 Ave., 432- 0428 
*Every TUE: Jam Sessions: jazz & Blues. TIX: $2 
for everyone. FRI 10-SAT 11 (8 pm doors): 
Tommy Banks Trio featuring Vivianne Cardinal- 
vocals. TIX: $12 members, $15 quests. SUN 12 
(7 pm doors); Littlebird’s Big Band. TIX: $8 
members, $8 guests, THU 16 (7 pm doors): St 
Albert Jazz Band. TIX: $6 members & quests 


ZENARI'S ON 1ST 10117-101 St., 425-6151 
FRI 10: Rob Thompson Trio. SAT 11: Dianne 
Donovan Trio 


Piano bars 


THE AMIGO RESTAURANT 11607 jasper Ave 
*Every FRI & SAT (7-9 pm), evenings with Lise 
Villeneuve 


CAFE AMANDINE 8523-91 St. *Every FRI & SAT 
(6-11 pm): Andre. 


LION'S HEAD PUB Coast Terrace Inn, 444 
Calgary Trail South, 437-6010. THU 9-SAT 11 
Mark McGarrigle. MON 13-SAT 18: Ryan Ira 


LONDON BRIDGE PUB & EATERY 7704-104 
St., Calgary Trail S., 431-1748. THU 9-SAT 11 A). 
no cover. THU 16-SAT 18: A,| 


ROSE & CROWN Sheraton Grande Edmonton 
Hotel, 10235-101 St., 441-3036. *Every SAT 
(7-10) live jazz in Central Park Lounge. 


SHERLOCK HOLMES CAPILANO Capilano Mall 
5004-98 Ave., 463-7788. THU 9-FRI 10: Derek 
Sigurdson. SAT 11: Music Trivia. THU 16-FRI 
17: Sam August. SAT 18: Music Trivia. 


SHERLOCK HOLMES DOWNTOWN 10012-101A 
Ave., 426-7784. THU 9-SAT 11: Tim Becker. 
TUE 14-SAT 18: Tony Dizon. 


SHERLOCK HOLMES WEM 444-1752. *Every 
SUN: Newfie Night with Spirit of the Atlantic 
THU 9-SAT 11: Tony Dizon. SAT 11(3-6 pm) 
Music Trivia. MON 13-SAT 18: Tim Becker. SAT 
18 (3-6 pm): Music Trivia 


 @RTUESDAY N 


MUSIC TRIVIA | 


FUNKALICIOUS ® DEC 17 & 18 re \ 
NEW YEAR'S EVE % ee! ONLY & 


D.C. & | THE HEAVENLY- 


THE FIX MIX 


BLUES BAND 


4926-98th Ave EDMONTON ¢ 420-2233 for reservations 


“Just 10 minutes from anywhere: 
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SHERLOCK HOLMES ON WHYTE 10341-82 
Ave., 433-9676. *Every THU: Celtic night 
*Every SUN: Karaoke. THU 9: Celtic Night. FRI 
10-SAT 11: Dallas Walbaum. MON 13-t E14 
Dallas Walbaum. WED 15: Music Trivia. THU 16 
Celtic Night. FRI 17-SAT 18: Duff Robison 


Pop & rock 


BETTER BE ROCK 8216-175 St. Every 

Live Jam. #Alternate Fridays: featu' j the B 
& B Gang; plus Dj on FRI & SAT (Bobby G) 
*FRI: Rock/Sex Trivia & Dating Game 


DARIEM'S LOUNGE 9945-50 St., 440- 
5071. FRI 10-SAT 11, FRL17 (9 pm); Times 
Two-blues & classic rock duo. no cover 
DRAGON HEAD Lynberg Shopping Centre 


7522-178 St. Every FRI, SAT Classic Rock 
Dance Party. 








ELEPHANT & CASTLE 10314 Whyte Ave 
439-4545, sEvery TUES, Open stage, hosted by 
Jose Oisea 

FOX & HOUNDS PUB 101 25-109 St. 423 
2913. *Every FRI: Open Stage. 

HARD ROCK 


1905. *Ever 
THU 16 ( 
JJ'S PUB 13160-1 
10-SAT 11 (9 pm) 
KING’S HORSE PUB 4211-106 St., 462 
4627. *Every MON: bar/restaurant industry 
appreciation night 

LOLA'S MARTINI BAR 8230-103 St., 439- 
4876. *Every WED: Rimshot 

MARIO’S 4990-92 Ave 
THU-SAT: Rare Occasion. 


OTTEWELL NEIGHBOURHOOD PUB 6104-90 
Ave., 970-7963, *Every THU, Battle of the 








no cover 





466-8652, *Every 


Bands 


PONCHO’S PUB 9006-132 Ave., 457-8718. 
*Every FRI live music/D] dance *Every SAT 
Karaoke/D} with Brenda. 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100. eLive music THU-SAT. *Sunday 
Showcase (8-2) 


SKYREACH CENTRE 451-8000. FRI 10: ‘N 
Sync. TIX: $42.50 & 32.50 


THUNDERDOME 9920 Argyll Road., 
433-3663(DOME). *Every THU: Ladies 

Night. *Every FRI: Millennium Fridays. *Every 
SAT: Rocks. *Every TUES: Schizophrenia 
100% Dance. *Every WED: Concert night 
WILD HORSE SALOON 16625 Stony Plain 


Road., 484-7751. *Every SUN & MON 
karaoke. THU-SAT: live entectainment 


WINDSOR BAR & GRILL 11712-82 Ave., 
433-7800. *Every TUES: Canadian Music 
Night. Every SAT: live musi 


























1999 se 


Yorkville Sound, American Dd 
lighting, Apex mixers, 
turntables, Roland 


Alesis, Shure, Mackie, Audix, 













SOUND SYSTEMS 
RECORDING 


Roland VS 880 w/ FX Card 


HUGE SELECTION OF MICROPHONES 


10204 - 107 AVE. 


Long & McQuade Music presents 


THE MILLENNIUM SALE 


BRING A NON-PERISHABLE FOOD ITEM FOR THE FOOD BANK 


B A N OD 
INSTRUMENTS 

















KEYBOARDS 
& SOFTWARE 


SEQUENCING/DIG. AUDIO 
SOFTWARE starting at 149° 


KEYBOARDS from 185° 


SOUNDCARDS from 395” 


Alesis, Yamaha, Korg, Roland, 
Ensoniq, E-Mu, Kurzwiel, Cubase, 
Cakewalk, Emajic and more! 


Acoustic Pianos in stock! 


























IN STORE GIVEAWAYS DECEMBER 18 
COME MEET KORG PRODUCT SPECIALIST GEORGE CAPONE IN STORE DEC. 18 


GUITARS 


GIBSON from 299 


TUNERS from 16-% 


NEW Larrivee acoustic guitars 
in stock now! 


700M 505 10% OFF 
KORG AX16 Processor in stock! 


GUITAR STANDS from 11:55 


In Stock: Gitson, Fender Ibanez, Godin, Epiphone, 
Rickenbacker Larivee, Marshall, Line 8, SWR, 
Eden, Ross, Zoom, Korg, Danelectro, Gretsch, 
Digitech and much much more 


REMEMBER: WE GUARANTEE THE LOWEST PRICE 


We will beat any competitor's advertised price on the same 
item. We even give you 30 Day Price Protection GUARANTEED! 


DON'T FORGET...We Rent! 

















FINANCING AVAILABLE 0.A.C. 
® 











TRUMPETS/TROMBONES from 499” 


Lots of used & rental equipment on sale! 


DRUMSETS irom 379° 
CYMBAL PACKS trom 80 


GREAT Selection of world percussion! 
Ayotle, Pearl, Gretsch, Premier 
Yamaha, CB, Obelisk, Remo, Sabian, 
Tildjian, Paiste, Grand Master 


LARGEST SELECTION OF STICKS 
IN TOWN! 
















FLUTES trom 399” 
CLARINETS from 475 


ALTO SAXES trom 895" 
music STANDS 10° 
CLARINET REEDS trom 9-%*/hox 
METRONOMES from 19-% 


Selme, Bach, King, Conn, Armstrong 
\n Stock New & Used 






























423-4448 


——- 


2 © VUE WEEKLY * DECEMBER 9—DECEMBER 15, 1999 





WIN _A_ TRIP 
TO LAS VE&GAS 


Win share 
of $2000 
the night! 


Tickets$3.9.75at 


Cook County Saloon 


of the 70's, 80's & 90's! 

Plus: a chance to win 
| $500 in cash & prizes! 
| ‘Industry Drink Specials: 


|Saturdaya:| 


Drink Specials 
from 7 - 10 pm! 


432-COOK (2665) 








Gil Scott-Heron 


_ Continued from page 19 


of him. “You would try to describe 
[the groove] with words to make 
sure that you were both saying the 
same thing,” he explains. “The fact 
that many people think that the 
words come first is a compliment 
because that means that they see the 


“Dr. Kin 


(from The Last ng! foliday) 


words as clearly as they hear what it 
is that we're trying to describe. 
That's very good.” 


Small Talk opens doors 


At that point in his life, Scott-Heron 
still wanted to pursue an academic 
career. Johns Hopkins University 
had given out all its fellowships ear- 
lier than usual in 1972, but Scott- 


The artist had honestly never given much thought 
as to how much of a battle would have to be fought 
to get most Americans to agree and to say 

that there actually should be a black holiday 


: gut what a helluva challenge. How far was Stevie willing to go 





+ ‘ethal artist never F doubted that tevie "was sincere q Sntaees 
together i in the last 12 years 


but how many minds had co 





how many folks recognized how much America HAD to grow 
and who else had been qualified to lead us where we had to go? 
The artist liked the idea of a minister being around 

when racing for high stakes, to have his foot near the breaks 


because of what truly could have gone down 


because America could have blown up before it ever could be said that we 


had grown up 


Gandhi took nonviolence with him when he died 
over here there was non violence but only on one side 


when white folks beat up or killed people that you knew 


you decided to direct your anger at a building or two 

instead of making the old testament was a civil rights guide 
and saying an “Eye for an Eye” would now be justified 

we were told to accept that some white folks had no class 

and as opposed to condemning white folks en masse 

we determined that remaining peaceful was the best thing 
and-directing those feelings were men like Dr. King 

through a storm of provocation to fight we saw 

that in order to change America YOU MUST CHANGE THE LAW 
we were called “militants” and “radicals” and made to look bad 
for trying to secure the rights all Americans had 

but between,what’s written and what's done is the real thing 

so America might not have made it without Dr. Martin Luther King 
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more 
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Blue Rodeo 


the days inbetween 


live in concert 


Tuesday February 15 


Jubilee Auditorium 


ON SALE MONDAY 
FRR SER fy SECBIOT | AES 





EDMONTON JOURNAL 


wind 


Heron gained acceptance by hawk- 
ing his talents to the head of the 
English department. “I told the sec- 
retary that it would be an honour to 
meet professor Coleman, who was a 
well-known poet. When he came 
out I introduced myself and showed 
him the work I had done so far.” 
Scott-Heron produced copies of two 
albums, Small Talk at 125th & Lenox 
Ave. and Pieces of a Man, two novels, 
The Vulture and The Nigger Factory, 
and a book of poetry, also titled 
Small Talk at 125th & Lenox. Scott- 
Heron told Coleman that if Johns 
Hopkins had awarded the fellow- 
ships to anyone who had done as 
much work as him, he would not 
protest. Coleman looked at the work 
and managed to find another fel- 
lowship. “As a matter of fact,” Scott- 
Heron laughs, “I knew that the guy 
who was teaching fiction there was 
still working on his second novel 
because we had the same agent.” 

During his year at Johns Hop- 
kins, Scott-Heron was influenced 
greatly by the 1920 to 1930 
“Harlem Renaissance”—the 
unprecedented outburst of creative 
activity by African-Americans in 
every field of art. In particular, he 
was inspired by poet-political essay- 
ist Langston Hughes and singer- 
actor-philosopher Paul Robeson. 
Their influences began to appear in 
Scott-Heron’s music, as his songs 
began reflecting the injustice and 
political oppression faced by black 
Americans at the time. 

When “The Revolution Will Not 
Be Televised” hit the airwaves in the 
early 1970s, Scott-Heron says many 
programmers took it too seriously; 
they felt it was a threat and refused 
to play it on the radio. “First of all, 
people didn’t know that we had a 
sense of humour,” explains Scott- 
Heron. “That's why a lot of the shit 
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from Australia 
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went down. They thought that we 
were serious. ra actually took 
the things to heart’and we were cast 
as angry young men, instead of 
what we actually were.” Besides, 
Scott-Heron adds, differences 
between whites and blacks weren’t 
even all that significant anymore. 
“There's only two races.” he says, 
“Men and women.” 


Poorly-behaved children 


For the next two decades, Scott-Heron 
and Brian Jackson would continue to 
collaborate on a number of political, 
jazz-based albums. When Spirits came 
out in 1994, it was greeted by a flood 
of praise, with many critics calling it 
the best work of Scott-Heron’s career. 
The-first cut, “Message to the Messen- 
gers,” warns the rappers of today to 
take responsibility for their art. If you 
call Scott-Heron, as many have, the 
Godfather of Rap, he will inevitably 
respond, “Well, Godmother and I 
have to talk to the kids.” 

The pivotal moment of Scott- 
Heron’s career came in 1980. He 
calls it a series of cosmic coinci- 
dences. Bob Marley, his illness 
spreading, had just come off a tour 
with the Commodores and was in 
need of some rest. Marley had been 
lined up to do some of the dates 
opening for Stevie Wonder's Hotter 
than July tour, but was unable to 
because of his health. Scott-Heron 
and his band had just finished 
recording an album with producer 
Malcolm Cecil and had some time 
cleared. Cecil knew Wonder, having 
worked with him playing his inven- 
tion, the TONTO, on the albums 
Music of my Mind and Talking Book. 
(TONTO, short for The Original New 
Timbral Orchestra, was the world’s 
first and largest multitimbral poly- 
phonic analog synthesizer.) 

One of the goals of Wonder’s tour 
was to have Dr. Martin Luther King 
Jr.'s birthday declared a national holi- 
day. Legislation aimed as accomplish- 
ing just that had been presented to 
Congress 10 years in a row but never 
made it off the table. “When Stevie 
said [what he wanted to do], a lot of 
people felt he was just trying to be 
another Don Quixote,” says Scott- 
Heron. “His own vision of how it 
could be done showed that he saw it 
clearer than anybody else even 
though he is supposed to be blind.” 


The conscience of a King 


Scott-Heron, who was asked to 
replaced Marley, describes his experi- 
ence of being on the tour as feeling 
“insulated to the incidents outside 
that brought us back to the reality of 
what was going on.” He elaborates; 
“John Lennon was killed during the 
tour, and it reminded people, I 
believe, that even though [King’s 
assassination] happened 12 years 
before, there were still people out 
there who were not supportive of 
people that were working for peace. 

“It made me more aware of the 
fact that there was still a lot to be 
done in that direction,” he adds. “I 
believe it added impetus to the ral- 
lies that Stevie held in Washington 
the following month.” The events 
leading up to and the Stevie Wonder 
tour itself in 1981 were the main 
inspiration for Scott-Heron’s latest 
novel, The Last Holiday. He wants to 
release the book next year, along 
with a five-CD set featuring an 
audio version of the story and an 
accompaniment of new songs. 

Before leaving him in his chair, 
legs spidering out into the room, I 
ask Scott-Heron what he believes in. 
“Tomorrow,” he says without hesita- 
tion. “Yeah, I still believe that’s 
gonna be all right.” © 
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1999 TA URUS SE WAGON 1999 FORD'F 1 50 S/C XET°4X4 1999 WINDSTAR LX 
#9TA107. Boa auto., 6 pass., p. seat, tilt, cruise, cass,, auto., air, alumi cree p #911743, 5.4L, auto., air, tilt, cruise, pdl., pw, cass. pais skid plates, trailer pkg #IWSO12. 3.8 V6, auto. OD tie capac ekg 206... OW, Pdl., Quad chairs, quad doors, cruise, tilt 
‘S, p, windows, key eer theft, heated mirrors & mi alum. wheels, oe shift 4x4 & m alum. wheels, floor mats, mini O/H console, lic ight group, am/im stereo cass., lugg. rack, privacy glass 
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402-1313 1-800-463-3612 
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2000 Taurus 
In Stock Now! 


Huge Selection of 2000s “fam { % 
with Great APR Rates and —— 
Lease Rates 


*Payments Bese on 36 mo. lease, 20,000 km/yr., 1st payment & sec. deposit required OAC. Otfers are mutually exclusive, All prices rebate to dealer, Taxes 
xtra. 0% applies on select 99 models. Millennium F150 payments with $2000 down, 36 month lease, 20,000 km year, GST extra, 
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| Sing Too, and 
| Used to Live. 


in Montreal (3 


By DAVID GRONNESTAD 


Sa STE DTERS 


1 column as | see ‘em 


If you don’t understand the column 
header, read Your Vue on page 5—and 


~ for the record, I’ve never sung at Tangle- 


wood, nor have | ever claimed to. But— 
and I’m sure at least one reader out 
there would agree—enough about me. 


Yule be swell, 
Yool be great 


If there’s one thing that goes more 
unavoidably hand in hand with the 
holiday season than fanatical mothers 


=: duking it out over the latest kiddie 


product craze or off-season workers on 
pogey paid under the table to dress up 
in a red fat suit, it’s Christmas music. 
Between tinny Nelson Eddy 
recordings piped into stores and 





eal] UY 


acoustically overlapping shopping- 
mall buskers, by about mid-December 
many people are ready to turn violent 
the next time they hear “Silver Bells.” 
(I call it “carol rage.”) But around this 
time of year, it’s still a novelty and 
every other vocal ensemble seems to 
come out of the woodwork to spread 
some Yuletide cheer. 

There are too many performances 
and not enough space this week to 
cover everything thoroughly; instead, 
I'll give you a taste of the great variety 
of seasonal music available around 
town and let you decide whether 
you're in the mood for “Jingle Bell 


The End of the World 
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NEW YEARS EVE 1999/2000 
AT SHAKER’S ACRES *® 21530-103 Av 
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ROCKIN’ 
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BAND 


DENNIS & THE MENACE 


THE mILLEnnium monsTeR JAM 


Aus UME JAZZ IN THE SCOT & MARNNI BAR ROOM 
TICKET ot Ue 


ALL NIGHT GOURMET BUFFET 
ALL ALCOHOLIC BEVERAGES 


INCLUDES CHAMPAGNE 


(* Ticrels S175 


CALL TICKETMASTER AT 


m §6=451-8000 


(OVERNIGHT CAMPING FACILITIE 
SPONSORED BY: 


SPOONFED PRODUCTIONS 
REMARKABLE AUTO «+ HI-LITE LIMOUSINES 
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fam | PARTY LIKE THERE'S NO TOMORROW 


For more info, check out http://www.k-rock973.com/promotions 
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Rock” or “Adeste Fideles.” 

Trobairitz * Trinity Lutheran * $8- 
15 « Fri-Sat, Dec 10-11, 8pm Edmon- 
ton’s popular (judging from the crowds 
at their last gig) all-female early-music 
quartet (who, inexplicably, still haven’t 
taken my advice to change their name 
to The Mediaeval Hotties... but enough 
about me) will present a concert of 
medieval Christmas music. Its title, 
Thys Yool, should be a dead giveaway 
that this isn’t your tired, familiar holi- 
day fare; the programme includes an 
Acquitainian Mass for Christmas Day 
and—will wonders never cease—"Thys 
Yoo!,” a track from their recent CD Sea- 
sons of Love and Song. This concert 
marks the debut of their new member, 
soprano Danica Clark; she replaces 
Susan Pierce, who got hitched and 
moved to Frisco. Another Trobairitz 
hottie got married recently: Wendy 
Grannestad. Er, to me, obviously; but 
enough about me. 

Gala Noél ‘99 * Centre Winspear ¢ 
Vendredi, le 10 décembre, 20h Bon, ¢a 
fait longtemps que je n‘ai pas écrit dans 
ma langue maternelle, mais je vais essay- 
er quand méme. Si je fais des erreurs, je 
m’excuse: j’ai laissé¢ mon Petit Robert 
chez nous. Mais c'est assez au sujet de 
moi. En tout cas, ce gala, organisé par 
‘Alliance Chorale Alberta, félicite I'annee 
de la francophonie au Canada, et 
regroupe |’ensemble de danse Move- 
ments, l'ensemble vocal autochthone 
Asani, la chorale d’enfants Les Petites 
Cordes Vocales, soliste Frédérik Robert, la 
Chorale du Faculté St-Jean et l'ensemble 
de |’artillerie de la GRC. 

Music of Mother and Child « All 
Saints * $10-15 © Sat, Dec 11, 8pm 
The highlight of this joint programme 
by the Da Camera Singers and the 
Schola Cantorum Choir is the world pre- 
miere of Canadian Alan Bevan’s song 
cycle Carol We and Worship We, as well 
as Arvo Part’s Magnificat. (| personally 
can’t stand Part, but enough about me.) 


ekos ¢ City Hall * Free * Sun, Dec 
12, 3pm The conceit behind the 
Edmonton Kiwanis Singers’ (ekos) con- 
cert Echoes of Christmas is that Olive, 
the tenth reindeer, is standing in for his 
famous brother Rudolph. Aww... how 
cute. The music is more easy-listening 
than classical, but it’s Christmas music, 
so it belongs here. And hey, free wassail 
will be served—mmm, | love mulled 
wine. But enough about me. 

| Coristi ¢ St. Paul's United ¢ $12- 
18 ¢ Sun, Dec 12, 7:30pm The 11- 
string Edmonton Chamber Orchestra 
(ECHO)'s gimmick is the fact that they 
play standing up, except for the cellos 
and basses. (Although it can be done— 
I’ve seen it. But enough about me.) 
The repertoire is a bit obscure but 
beautiful, ranging from Renaissance to 
contemporary. The vocals will be sup- 
plied by the | Coristi Chamber Choir— 
hey, they stand while they perform, 
too! What are the odds? 

Greenwood Singers ¢ All Saints « 
$13-15 * Mon, Dec 13, 8pm It would- 
n't be Christmas in Edmonton without 
the annual performance by Dr. Robert 
de Frece’s Greenwood Singers and the 
University of Alberta Handbell Choir 
(whom | have yet to hear, but | have it 
on good authority—my wife—that 
they're really good. But enough about 
me). The concert doubles as a CD 
release party for the Greenwood 
Singers’ latest recording, Home for the 
Holidays, which is devoted to Christmas 
music from the ‘40s and ‘SOs. 

Whew! Next week, of course, I'll 
write about that Yuletide sine qua non, 
Handel's Messiah. In the meantime, if 
you're impressed with my knowledge 
of French, check this out. The first per- 
son to e-mail me at dg@vue.ab.ca to 
correctly translate this sentence and 
identify the language wins a picture of 
John Charles: “Esra naige; wron yms sik 
nac, tig suoit neter ptah’t!” 

But enough about me. © 
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Educating Rita wit 


‘70s survivor keeps 
- reaching “Higher 
and Higher” 


By GARY McGOWAN 


ita Coolidge has travelled an 
Rovers distance, both literal- 

ly and spiritually, since break- 
ing into the music business in the 
late '60s. 

“I thank God for the gift he gave 
me,” says Coolidge humbly, she 
started singing early—”Before | 
could really talk,” she Says with a 
laugh. Her father was a Baptist min- 
ister, and the talented youngster 
soon became a fixture in his 
church's choir. Coolidge had every 
intention of becoming an art 
teacher, but after her family moved 
to Memphis, Tennessee, 
she and her sister 
Priscilla found reg- @ 
ular work singing 
radio jingles and sup- 
plying background vocals on local 
recording sessions. 

Rita was soon enlisted by hus- 
band-and-wife duo Delaney and 
Bonnie as a backup singer. She 
moved to Los Angeles, where in 
. between gigs, she worked on the 

debut solo albums of Eric Clapton 
and Stephen Stills. Sessions with 

Jimi Hendrix, Bob Dylan and Leon 
Russell soon followed. 

After the demise of Delaney and 
Bonnie and Friends, Coolidge 
moved on to Joe Cocker’s Mad Dogs 
and Englishmen tour. Her prominent 
spot in that legendary rock ’n’ roll 
circus, as well as the documentary 
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film about the tour inspired A&M 
Records to sign her as a solo artist in 
1971. A dozen albums resulted from 
that contract. The most successful 
was 1978's multi platinum Any- 
time... Anywhe re disc, which 
spawned top-ten hits like “We're All 
Alone,” “The Way You Do the 
Things You Do” and especially 
“Higher and Higher,” “| keep 
expecting an airline company to call 
me up and want to use that song for 
a commercial,” says Coolidge with 
mock anger, “but so far, nothing.” 


Rita's digest 


But by the early 1980s, Coolidge 
seemed to have disappeared from 
the public eye. What happened? 

“The truth of the matter is that I 
was making an album every year or 
two, and I started to feel I was abus- 
ing the process,” says 
Coolidge. “There 
was a whole lot | 
wasn’t doing with 
my craft.” So she asked 
A&M to release her from her record 
deal. “Then I spent two years going 
around the world to become a 
singer. I'd sung all my life, but until 
I took that time I really didn’t know 
how to become one with an audi- 
ence,” she says 

Pop music is a fickle industry, 
though, and when Coolidge decided 
she wanted to revive her recording 
career, few labels were interested 
Instead 
when Coolidge explored other 
avenues. “I got involved in social 
causes like helping the homeless,” 
she says. “It was the same sort of 
work my Dad had done, and | think 


the ‘80s became a time 
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a Coolidge 


serving people in times of need is a 
gift.” She also got in touch with her 
Cherokee heritage, joining a group 
called Walela with her sister Priscilla 
and her niece Laura Satterfield 
“We've just finished a second Walela 
disc,” says Coolidge. “It'll be out in 
February; it’s called Unbearable 
Love,” 





Lovely Rita’s got it made 


And love seems to be the prime 
motivator for Rita Coolidge in the 
1990s. She's particularly happy to be 
playing so close to the holidays 
“Christmas and love £0 so well 
together,” she says, “and we'll be 
bringing a bit of both to the shows,” 
She plans to engage the audience in 
lots of crowd participation (“Tell 
everyone they will do some singing 
in both English and Cherokee,” she 
laughs) and she'll be including sea- 
sonal favourites like “White Christ- 
mas” in the set list. her 

To the best of Coolidge’s recollec 
tion, it'll be the first time she’s ever 


never been one to 


those things,” 


a movie,” 



























TICKETS $35 IN ADVANCE AVAILABLE EXCLUSIVE 


SPACE IS EXTREMELY LIMITED. ABSOLUTELY NO CAMPING, BOTTLES OR CANS. FOR MORE th 





played the Edmonton area. (“I’ve 


she says 


the Arden dates as another stop on 
life’s journey. “When I look back 
on it, much of my life has been like 
she sighs. 


education 


Something Coolidge comes to the Arden 





ever figures out how to blend the lit- 
eral and the spiritual, the Rita 
Coolidge story would fill a fine cou 
ple of hours at the local multiplex. ® 
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Rita Coolidge 
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Thursday, December 9 
Ben Sures 
with Terry Morrison 
Saturday, December 11 
Stagmummer (Sudden Death recording artists -Winnipeg) 
with Mammoth 
Wednesday, December 15 
Last Day of Classes Party 
(also in the Suburbs) 
Thursday, December 16 
rensliP 
with Quickus Evictus 


‘in the Suburbs’ 


Saturday, 
Dec. 18 


“Unforgiving Mistress” 
CD Release Party 
featuring. the 

Corb Lund Band 

with guests 

The Puritans (Calgary) 
advance tix @ Blackbyrd 
& New City 

($6 Adv / & 8 door) 









* DOORS @ 8:30PM 
NO COVER 


















1c FAT with DJ Jason - 
RSDAYS e entunnabe Rock 


$1.75 weaiis © $1.75 BOTTLED DOMESTIC BEER ‘TIL MIDNIGHT! 


FREEDOM #-#eas 


FRIDAYS Timo Maas 
Dec. 10 















(aka Kinetic a.to.m.)¢ Hope Recordings / Germany 











+ DOORS @ 9PM + NO COVER B-4 10:30PM) 





with DJ's Schizo & Eddie Lunchpail 
d $1.50 maa‘ 10:30PM » $2.50 wsalis ‘TH MiBNiGHT © $7.75 JUGS ‘TIL MIBNUGET 


(s-New Year's Eve 
iN |: the five dollar millennium party 


| eet » with DJ's Brent Oliver, Schizo, Shnaw & Squirrelly B 








car playing the hits all night 
Bar Service ‘til 4 a.m.! ¢ Free Munchies All Night 
Party Favors ¢ Balloons ¢ Surprise Door Prizes 


Crazy-ass DJ’s * Champagne by the Bottle 
Tix only $5 Advance ($8 at door) Available at Blackbyrd Myoozyk & New City Compound 

























* 


Breakbeat Era sought the Laws and the Laws sung 


Lennie Laws, secret 
karaoke addict 


By DAVE JOHNSTON 


next century, be flexible. At least, 

that’s the sentiment Lennie Laws 
has made her personal credo. 
Throughout her travels, Laws has 
forced herself to adapt to a variety 
of cultures, embracing challenges as 
they come. Including karaoke. 

It’s a guilty secret that seems 
miles removed from Breakbeat Era, 
the drum ‘n’ bass group she formed 
with Roni Size and DJ Die several 
years ago. Before returning to her 
native England in the late 1980s, 
Laws sang with a jazz group in 
Kyoto, Japan and inevitably spent 
time in the ubiquitous karaoke bars 
that line the city’s leisure district. 

“Karaoke is like coffee in Ameri- 
ca,” she laughs. “I’m a fan of kara- 
oke because it’s hilarious, especially 
because I’m so bad at it. If you’re 
good at it, it’s no good, 
because you have to 
be bad.” 

The problem 
with karaoke, she 
says, is that she has a prob- 
lem using other people’s words to 
express herself. Locked away in her 
bedroom in the port town of Bristol, 
she would record her own songs to 
satisfy her créative whims. It seemed 
she would never get the chance to 
break out until she played a tape for 
a friend. Impressed, the friend 
offered to introduce her to another 
friend. 


esc going to make it into the 







breakbeat 


profile 


“He introduced me to Roni, and 
when I walked into the studio he 
was playing this bass line on the 
system,” she recalls. “He asked me if 
I could sing anything to it, and I 
did, I wasn’t sure what to make of 
the music, except that it sounded 
beautiful.” 


A prize for Size 


The raw grace of Breakbeat Era’‘s 
eponymous first single propelled the 
group onto the British charts. At the 
time, its success was certainly 
fuelled by the public adulation Size 
received for another project, 
Reprazent, whose album New Forms 
won Britain’s coveted Mercury Prize 
and was heralded as a breakthrough 
for the drum ‘n’ bass genre. While 
Size’s profile inarguably gave Break- 
beat Era a helpful boost, Laws thinks 
people are underestimating the 
importance of Breakbeat Era’s new 
release, Ultra Obscene. 

“Roni and Die are such talented 
and prolific musicians that it’s sad 
to have them lumped into 
the drum ‘n’ bass 
thing,” she sighs. 
“Breakbeat Era is 
something altogether 

different. We didn’t go out of 
our way, but it just ended up that 
way. This is very beautiful music, 
and it would be ridiculous to trap it 
inside of the drum ‘n’ bass genre. 
It's 21st-century pop music.” 

While Size and Die are the musi- 
cal powerhouses behind the 15 dra- 
matic tracks of Ultra Obscene, Laws’s 
vocal contributions are essential to 
the disc’s power. Her voice is the 






11062 - 156 ST. | 
448-2255 













sound of the wounded lover, the 
scorned woman and the desperate 
waif, and turns songs like “Bullit- 
proof” and “Animal Machine” into 
dull, rusty knives stabbing at the 
darkness. 


Obscenely talented 


Laws’s everyday personality could- 
n't be more different from the per- 
sona she adopts for her songs—the 
delight she takes in crass humour is 
something you'd never suspect 
from listening to her performances 
on Ultra Obscene. While Size and 
Die may not fully appreciate her 
pranks, there is an unshakable 
bond between them. They inspire 
her to greater heights of artistry, 
and she gives them the soul their 
music requires. 

“They force you to be creative,” 
she says. “They squeeze it out of you 
like you're a tube of toothpaste. | 
enjoy being in a team, because I like 
working with people and bouncing 
ideas off of them. Right now, it’s 
three of us, but in the future, Break- 
beat Era will have more people 
involved, It’s going to be exciting.” 

As members of the Full Cycle 
collective, Breakbeat Era may not 
have to look far. With a roster that 
includes Size, Die and DJ Krust, to 
name but a few, Full Cycle accom- 
modates a kaleidoscope of influ- 
ences and fosters a secure creative 
environment. 

“Full Cycle is an example of 
what a label should be,” Laws says. 
“There's a heart inside of it. We 


SEE PAGE 30 
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BACKROOM VODKA BAR—10324 
Whyte Ave * TUE: Noise Pollution, 
with Djs Cletus and Torso * WED: 
Roots, breaks and house with Dj Spilt 
Milk and weekly guests ¢ FRI: Cream, 
with D] Cool Hand Luc « SAT: Funkt, 
house with DJ Andy Pockett and 
Darren Pockett * SUN: Woosh, with 
drum ‘n’ bass with Dj Celcius 


BLACK DOG FREEHOUSE—10425 
Whyte Ave, 439-1082 TUE: Digital 
Underdog, with Dj Tanner and guests 
e SUN: Revival 3000 with guest live 
performers * MON DEC 6: Black Dog 
7th Birthday Party, with D} Slimboy 


CRISTAL LOUNGE—10336 Jasper 
Ave, info 426-7521 * FRI: Any 
Request Night * SAT: R&B, Reggae, 
Soca, and Hip Hop with Dj Mad Max 
¢ SUN: Le Chateau Christmas Party 
with DJ Lady V 


LUSH/THE REV—10030A-102 St., 
424-2851 * TUES: Main—Two 
Smoking Barrels, with DJ Siren; WED: 
Main—Classics with Dy] Dogg; 
Velvet—D] Cziolek * THU: Chemistry, 
with guest Djs:—DEC 9: Mark EG 
DEC 16: Emotion FRI: Main—GDF 
with DJ Slimboy; Velvet—Dj Bluesun « 
SAT: Main—Mile High with D} Jason 
LP; Velvet—Rockstar, with guest Ds 


NEW CITY LIKWID LOUNGE— 
10167-112 St., 413-4578 * WED: 
Motor, with weekly guest DJs and live 
electronic music * FRI: Freedom, with 
DJs Nicky Miago, Jakob and guests— 
DEC 10: Timo Maas , DEC 17: Max 
Graham © SAT: THX, with Eddie 
Lunchpail and Schizo 


PLATINUM NIGHT CLUB—10018 
105 St., 497-7933 © WED: Sin Night, 
with Mute and Phork * THU: mixed 





Sind 


CANADIAN 
KITCHEN 


BS 


nace PUB 
—$—_ 
DUCK 


#400 Manning Crossing 
Edmonton , AB_ ph. 472-0202 


We dare you to compare. . 
Call 448-2785 to get your Nite Lite Member Privileges Card 


Innovating Network and Markating Solutions Since 1992 


dance, hip hop, r&b and reggae « 
FRI: Platinum Fridays SAT: Ruppie 
Sound System 


REBAR—10551 Whyte Ave, 433-3600 
* MON: 10551 Mondays, retro and 
hits with Dj Lefty * TUES: Main: Funky 
Habits, with Djs Spilt Milk and 
Tripswitch and guests: upstairs—No 
Sympathy For The ClubScene, with PR 
Dougless * WED: Main: World 
Domination, industrial with D} Nik 
Rofeelya; Upstairs—Rush Hour, with 
Inside 9 and guests * THU: Main: Hard 
Times with Davey James and guest 
DJs—DEC 9: Vinylgroover, DEC 16: 
Robert Oleysyck; Upstairs—Good 
Times, retro and classics with Djs Lefty 
* FRI: Boogie Nights Disco Express : 
Main—D] Davey James; upstairs —D] 
Big Dadae SAT: Main—D} Davey james 
* DEC 31: REBAR 00, with Davey 
James, Code Red, Ariel & Roel, Nik 
Rofeelya, Big Dad and Dougless 


THE ROOST—10345-104 St, 426- 
3150 * MON: Dj Jazzy;TUE: Dj Jazzy 
from 10 PM - 3 AM; WED: Dj Soulus; 
THU: downstairs—D] Dada; upstairs— 
D} Mikee; FRI: downstairs—D] Weena 
Luv; upstairs—Dj Mikee; SAT: 
Downstairs—D] XTC; upstairs—Dj 
Code Red; Sunday: Dj Jazzy from 10 
PM - 3 AM 


SPORTEX ARENA—Edmonton 
Northlands * DEC 31: Time Capsule, 
with D} Hardware (Florida), Dave 
Trance (New York), Deko-Ze 
(Toronto), Dr. J (Regina), Endorphin 
(Kelowna), and more 


SUBLIME (late night/after hours)— 
10147-104 St., Bsmt. 905-8024 « 
FRI: Ultrachic with DJ Manny Mulatto 
* SAT: Casa Saturdays with Graham 
Lock 
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DEC Q. all the way from the UK 


VINYLGROOVER 


ROBERT OLEYSYCK 


DEC 23: hard times xmas house 





Krust Copep LAnGuaGE 

{(Tatkinc Loup/Mercury) 
If the coded language of life is love, 
then sound is Krust’s passion. His last 
single, 1997's legendary “Warhead,” 
was a dark rumble felt by every racing 
heart in the underground, and quickly 
became an anthem for the jungle 
nation. Coded Language is Krust’s first 
solo outing, and it's an uncompromis- 
ing expression of one man’s obsession 
with his dark side. 


Beck Miowite Vutrures 
(DGC/ Universat) 
With his latest “real” release (his last 
album, Mutations, was a project he 
had earmarked for an indie label 
which was then bought out by a 
major), Beck Hansen shows his usual 
willingness to take his musical career 
in wholly unexpected directions. 
Using a combination of over-the-top 
Saturday Night Fever-ish disco influ- 
ences and early-’80s breakdancing 





Prince (gawd, I've been waiting weeks 
to use that line). 

Beck has distanced himself from 
the dour folk-rock that first propelled 
him to fame—if you're looking for 


another “Loser” or “Jack-Ass,” you're 
S.0.L. Wee te —Steven SANDOR 


Heatuer Dusy Post To Wire 
(Sus Pop) 
Funny how times and musical trends 
change. Five years ago, there’s no 
chance a disc like this would have 


a 
ie Saul Williams’s vocal assault on the beats, Beck’s Midnite Vultures isa ever been released by Sub Pop 
backroom title track is a proclamation: Krust’s house party album for people who Duby is a strong solo-songwriter 
world is inhabited with evil spirits that don’t like house parties. type—but thankfully, she’s the 
LO K need to be shoved back into the abyss, While so many dance artists antithesis of what you'd see at Lilith 
sublime lest they consume him. Throughout move further and further into the — Fair. 

Coded Language, Krust attempts to electronic realm, Beck revisits two That’s because Duby and producer 
calm the spirits with strings, female and a half decades of dance music Steve Fisk (Pell Mell, Pigeonhed) have 
é vocals and thoughtful interludes. His history. But instead of letting the decided to take the solo-songstress 
oy primary weapon, though, is the tight influences stand on their own, he thing in a new direction. Ethereal- 
x snare, which slices through most of the _ tosses them in a blender and creates sounding electronics augment Duby’s 
songs on the disc with impunity, turn- something totally bizarre. Just imag- songs, and the synths and samples 
io ing burning numbers like “Guilty” into ine a dance song with the chorus “| complement her wispy voice quite 
wild rhythmic juggernauts. think we're going crazy/Her left eye nicely. Any fan of the Cocteau Twins 
Like the work of his protégé Roni __is lazy/She looks so Israeli” (from or even something as experimental as 
Size, Krust’s production is pristine and “Nicotine & Gravy"). Bongwater will find at least part of 

3 ambitious, as he crams luscious detail The Dust Brothers (who recently  Duby’s work appealing. 





"The Natural is about 


innocence and illusion. 








into every corner of his compositions. 
While someone like Goldie would use 
strings into an excuse for excess, as he 
demonstrated with “Mother” from 


Language isn’t a foot-stomper. It’s 
meditative headphone music, suited 
for those times when the mind and 
heart need to communicate. If that 
was Krust’s intent, then he’s succeed- 
od. Yeo ted) —Dave JOHNSTON 


did the score for Fight Club) are called 
in on two tracks—“Hollywood 
Freaks” (the most mid-'80s, electro- 
sounding thing on the disc) and 


Commercial acceptance seems to 
mean little to Beck; he’s happy to cre- 
ate pop-culture “art” for its own 
sake—just like the artist, The Artist for- 
merly known as the Artist Formerly 
Known as Prince formerly known as 


This is a “moments” album, 
though. Many of the tracks go 
nowhere after the first hook, per- 
haps an indication that Duby is stil! 


Mas Saturn Returnz, Krust manages his “Debra” (a sultry get-you-in-the- _ finding her way as a songwriter. But 
yurt “be EAT DAVEY ES A pieces with economy. sheets ballad that would make Barry on three tracks, “Judith,” “Falter” 
Unlike “Warhead,” though, Coded White proud). and “Amygdala,” Duby and Fisk get 

AND SPECTACULAR PRIZES : 7 sf y - 


it just right. The electronics don’t 
kill Duby’s folk stylings, and the 
mellotron solo (| wonder if they 
bought it from Genesis) on “Falter” 
is a welcome surprise. %& %* ¥e — 
STEVEN SANDOR 





Breakbeat Era 


Continued from page 28 


work very hard to make it that way. 
You shouldn’t really worry about 
whether or not people buy [your 
music], but if you've given it your 
best shot, nothing else should mat- 
ter. Being in Full Cycle gives you 
the sense that your work has 
integrity, because [your work] is 
encouraged.” 


Bristol calls 


Laws was born in Africa, and moved 
with her family to England at age 
11. As she got older, travelling 
became second nature until she 


made the fortuitous choice to settle 
down in Bristol. It was the city’s 
combination of habitat and wildlife 
in close proximity that attracted 
Laws—but it’s Bristol’s racially 
diverse population that set the scene 
for the emergence of influential 
groups such as Reprazent, Massive 
Attack and Portishead, who in turn 
created the environment that made 
Laws’s musical career possible. 
“Quite apart from the fact that 
Bristol is one of the most racially 
tolerant places I’ve even been in, 
you have this musical tolerance as 
well,” she explains. “We walk like 
gangsters and talk like farmers. 
There’s a sense of pride, I think, 
because Bristol is so small and con- 
centrated and people are more will- 


ing to learn from their neighbors 
We've all seen the same bands and 
all took notes from the same 
sources, Also, we’re damn cheeky 
here.” 

Laws may go off someday and 
compose material on her own once 
again, but for the time being she’s 
preparing to use Breakbeat Era as a 
vehicle to shatter people's precon- 
ceptions about dance music. In a 
live setting, Laws performs with a 
full band, twisting the music into a 
unique groove. The character of 
Breakbeat Era, therefore, owes more 
to the nature of modern life than 
any musical movement. 

“The 20th century is all about 
adaptation,” she says. “Otherwise 
we'd all go under.” © 


Taken from comments by - 
. Jacques Benoit, 

~ Host and Course Developer 
can earn you credits * for Athabasca University 


4 toward a University | and Grant MacEwan 
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with MOGQ Teancef 


usion / san erancisco 


with MOS E G cluster records / united Kinedom 


He is certainly one of the most entertaining DJ's you will ever see. Make sure to catch his unusual and ground breaking 
Style of hard trance. 


ith EMOT 


w IOD the Asylum / calga 
col 


Definitely one of Central Canada’s more intense up an 


c 
i i 12 OJ's. Her Pounding hard-trance melts 
Speakers, and minds... :) She rocked at this year's Lady B 


uggin and is back for an encore! 


with rerey M ullan Moonshine Music / chicago 
i: 


Chicago's turntabi extraordinaire appears right here before Christmas Eve to bring us a set to remember. The man 
turns out dance floors week after week. His credits include Twilo (NYC), Pure (Glasgow), The Queen (France), and many 
more, not to mention headlining raves from Australia to Germany. He has a signature style of funky hard house combined 


with cutting and Scratching to form an entire new genre of his own. He has completed tight projects for lan Pooley and 
DJ Sneak. His track with Stephen Cinch was featured on the Chemical brothers mix album -He has also produced tracks 
for Sm:je Recordings such as his new CD “Speaker Phreaker's". Do not miss his exclusive winter appearance! 


with guests Tryptomene teipdamind + JUNIO‘ BLOWN sixo 4 /vancouver 





official pre-party for TI me capsu le ae . 
with Lace vutag records / vancouver plus Daryl S saskatoon and I Dn SI de g : Cc C 5) oth 





resident dI’s: solo § Geoffrey | ‘ 100804625¢ 
Ch try“ will feature two levels of dance music with sur rise guests! Drink Specials: 8:30pm-11pm 75¢ Hi h-balis $6.25 Domestic Jugs 
plait A ee hed li 2 . Doors Open @ 8:30pm 















club Listings 








Renovation party with jerc BOonnHAam spundae / san erancisco 


The notorious resident DJ for Spundae. He shared the decks with DJ's and performing artists around 
} ML... the globe including Carl Cox, Sasha & John Digweed. 


DE 3 & 


fashion show at 11pm. 


with TIM1O MQAQS (a.k.a Kinetic A.T,0,M,) wope necordings / Germany 


L fe Hi ical le covers a wide . from brea’ 
DK oi Sal OM HD house, techne and wance emphasising s sky Sets te atv SOVErS a wide spectrum, from breakbeat, 


respected and 
- A legendary DJ of 17 years, with featured performances at Germany's Love Parade 
San Fran's Spundae, UK’s Lakota, Switzerland's Energy Parade, Beriin, Frankfurt, Zurich, the beat goes on. 


with MQK GON GM official si-month! Residenc 
According to Klublife’ ine, he is now praised as one of the greatest DJ's on the circuit 
Dieie ist today. We are proud to have him as our new Bi-monthly resident. This will be Freedom Friday's official 
. / 3 Millenium Wrap-Up party. See you in the new year! 


closed pec 24th & 31St Resident D{’s: Nic ky Miao and jakob 


Drink Specials: $2.75 for Hi-Balls & 
Domestic and $1.75 Shooters Tribal 
12am, $6.50 Jugs until 10:30pm 


Ouse 
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t’s Christmas, and once again we find ourselves col- 

lectively scratching our heads, wondering what the 

hell to buy our friends and relations. The little broth- 
er is into Limp Bizkit, the sister grooves to Mary J. Blige 
and your roommate is still recovering from last week's 
rave. Mom? She just found out about Sarah McLach- 


lan—last week. 


ce The challenge of the gift-giving season lies in finding 
exactly the right present. In this age of the Internet and 
cable television, the proliferation of popular music 
styles and artists could give even the most astute fan a 
brain hemorrhage. Sure, you could give Junior that 
Limp Bizkit CD, but chances are that he’s already got 
both of them already and he'll think you’re a complete 
loser for getting him another copy of Significant Other. 
He may not say it to your face, but you never know. 

We at Vue Weekly understand your pain. In an effort 
to relieve your distress, we've gone back through our 
disc reviews from the past couple of months and picked 
the releases we awarded our highest ratings. The prob- 

lem with Christmas shopping, as you well know, is not 
knowing where to begin. Hopefully, this guide can be a 
starting point for your merry journey. 

The music we've included here is by no means a 
comprehensive list. Instead, it’s meant to represent a 
broad cross-section of musical tastes—from Amen to 
Zap Mama, from Hefner to Heppner—and we've includ- 
ed a footnote (“RIYL,” or “Recommended If You Like”) 
with each capsule review to give you an idea what kind 
of fan the music may appeal to. For example, if you 
want to broaden your mom’s musical horizons beyond 
Ms. McLachlan, you could get her the latest release by 
Fiona Apple. Remember, our recommendations are sub- 
ject to personal opinion, so buyer beware. 

Over the next couple of issues, we'll try to supple- 
ment this list with more recent releases, as well as a 
sampling of the latest Yuletide compilations. We at Vue 
Weekly never tire of helping out our readers in their 
time of need—except when we really need a coffee and 
decide to nip out of the office for a bit. 

So sit back, relax and enjoy our CD gift guide. Maybe 
you'll find something for yourself, too. After all, that’s 
half the fun of Christmas shopping. 
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Amen (Roaprunner/Attic) 
Remember the angriest moment of 
your life? Did you spew out a series of 
uncontrolled stream-of-consciousness 
ramblings, that made no sense? If you 
can imagine those ramblings becom- 
ing song lyrics and guitar licks, then 
you'd find Amen’s self-titled disc a 
cathartic listen. It’s nonstop aggres- 
sion in its most primal form. 

For the most part, Amen is damn 
good—and on two songs, they’re bril- 
liant. Guitarists $. Mayo and Paul Fig 
rev their guitars at a breakneck pace 
through “Drive” and “When a Man 
Dies a Woman.” If you’re feeling 
masochistic, pick this up. | dare you. 
Yer Hee RIYL: Korn, Limp Bizkit, Rage 
Against The Machine (SS) 





Awnprew Birp’s Bow oF Fire On! 
Tue Granpeur (RyKopIsc) 


Whatever happened to the Squirrel 
Nut Zippers, anyway? Maybe they 
were taken down a dark alley by 
Andrew Bird’s Bowl of Fire. The 
group's sophomore disc delves even 
deeper into nostalgia by resuscitating 
a very particular kind of swing 
music—one that owes little to the 
horn-led bombast of nuevo-swing 
groups like the Cherry Poppin’ Dad- 
dies—anchored by jazzy guitar and a 
very good approximation of Stéphane 
Grappelli’s signature violin style. 
Ye te Yr He RIYL: Squirrel Nut Zippers, 
Big Bad Voodoo Daddy (TCS) 





Fiona Appce WHEN THE PAWN... 
(CLEAN SiatE/EPic) 
Everything about the packaging of 
Fiona Apple’s new CD, from its idiotic 
90-word title to the photos of Apple 
holding matches to her tongue, 
seems designed to confirm her rep as 
an insufferable drama queen. But you 
also can’t deny Apple’s formidable 
songwriting craft. Sneer all you like, 
but her lyrics capture the mood of 
just-ended love affairs as well as any- 
‘body ever has. | wouldn’t want to be 
trapped in an elevator with her, but 
this disc promises that Apple will be 
on the music scene for some time to 
come. Goddamn her. ¥ %e ¥ 
RIYL: Jewel, Sarah McLachlan, Tori 

Amos (PM) 

Bows, a.k.a. hot new British author 
Luke Sutherland, brings his muse to 
the recording studio and proves what 
a talented son of a bitch he is. As | 
know well, writing isn’t easy—and 
he’s both a great author and song- 
writer. Sutherland works in the 
abstract, creating a lush soundscape 
that mixes electronica and drum ’n’ 
bass with fiddles and guitar washes. 









1c eeamean eso) Port 









of a new British craze. We Yr ve Ye RIYL: 
Stereolab, The X-Ecutioners, His Name 
Is Alive (SS) 


BREAKBEAT Era UiTRA OBSCENE 
(XL REcoRDINGS/BEGGARS BANQUET) 
Once just a side project for Roni Size 
and DJ Die, Breakbeat Era erupted 
once listeners heard their eponymous 
debut single. While the Roni Size 
connection enticed fans to pick it up, 
what drove the track was Leonie 
Laws and her breathless vocals. 
Unlike many attempts to reintroduce 
vocals to quality drum ‘n’ bass, this 
was no sample: Laws wrote the 
words and sang—and meant—every 
syllable. 

With this debut full-length, Break- 
beat Era have raised the bar for drum 
‘n’ bass. It’s a dark journey through 
an emotional battlefield, but it’s the 
product of a personal manifesto. 
Thanks to Laws, the tracks become 
far more than sleek dance-floor mate- 
rial for the disenchanted. 
We tr te te F-RIYL: Roni Size, Peshay, 
Massive Attack (D}) 


Bossy CAMERON DROWNING ON 
Dry Lano (INDEPENDENT) 
Local singer/songwriter Bobby 
Cameron has a knack for acoustic 
rock ‘n’ roll, and he doesn’t hold 
back a thing on his new disc. The 
music is infectious, easily getting you 
to pay attention to his seasoned 
voice. The occasional stolen guitar riff 
is more than compensated by 
Cameron's infectious energy. His style 
gets a tad repetitive, but Cameron 
thankfully avoids the common indie 
mistake of including too many songs. 
This disc shows that a refined musi- 
cian can make an acoustic CD with- 
out becoming at all pretentious. 
we we te Ye -RIYL: Jack Semple, Eric 

Clapton on a good day (PP) 





Tue CLASH From HERE TO ETERNITY 

(Eric/Sony).. : 
It's sad to know that while geriatric 
rockers continue to reunite and dis- 
passionately plod through their 
greatest hits, groups like the Clash 
have no hope of re-igniting their 
flame. As the true champions of 
punk’s infant days, the Clash defied 
their contemporaries and proved that 
punk’s spirit came from a willingness 
to spit at mediocrity. 

At the height of their glory, the 
Clash were a live band to be feared. 
On this collection of live tracks culled 
from throughout their career, the 
renegade rockers stumble through 
lyrics, missed cues and broken 
strings; their apparent disdain for 
perfection only proves that the Clash 
knew exactly what they were doing. 
Rock isn’t about perfect notes and 


cisp production-—it's about eMOUOD, oo 


grit and unpredictability. 

As one young man says in the 
liner notes, “I've never seen the 
Clash, but I'd sell my grandmother to 
have seen them.” To the lucky bas- 
tards out there who did see the Clash 
in their day, realize how fortunate 
you are. Otherwise, buy this disc and 
imagine. ¥ % te te tk RIYL: The 
Clash, Rancid (D}) 


Joun Digweed Beprock 

(Beprock/BaLance/ULTRA) 
It used to be that over a year would 
pass between mix CDs from big-name 
Djs; with the new cash-cow status of 
electronic music, the waiting period 
has shortened considerably. In only 
about a year, Sasha and Digweed 
have released seven CDs betwee; 
them; some might say they're saturat- 
ing the market, but can there ever be 
too much music? Bedrock is full of the 
kind of noises | usually associate with 
washer-dryers, old water heaters and 
clunky furnaces, sounds which seem 
especially loud when you hear them 
alone in the house. The resulting disc 
is scary and comforting at the same 
time. Do | recommend it? How could | 
not? Ye ye te vr te RIYL: Sasha, Paul 
Van Dyk (YW) 





Fitter Titte oF RecorD 
(Reprise/EMI) nd 


For the first fifteen seconds of this 
disc, you'd swear Filter had veered 
off into New Age. Then “Sand’ 
begins in earnest, and its AC/DC- 
meets-Killing Joke riff signals the 
actual start of an emotion-charged 
disc. Rumour has it that main song- 
writer Richard Patrick went through 
a painful and acrimonious breakup 
(apparently she left him); he’s obvi- 
ously working out his frustrations 
through this disc. Well, at-least he 
didn’t suffer from writer’s block. 
What manages to keep Patrick in 
check is the band’s unerring musical- 
ity, preventing Title of Record from 
degenerating into mere heavy 
metal—or, even worse, hard-core 
punk. ¥& te Ke we RIYL: Nine Inch 
Nails, Korn, Marilyn Manson (TCS) 




































Foo FiGHters THERE Is NOTHING 
> Lert To Lose (RCA/BMG) — 


This latest Foo Fighters release is less 4 
nod to the past than it is a clearing 
house of memories. It continues the 
rich melodies Dave Grohl and his 
mates hinted at with their last outing, 
The Colour and the Shape; the differ- 
ence is that the band’s fury is tem- 
pered with genuine attempts al 
melodic singing and unabashed pop 
hooks. Much of the disc tumbles 
along with gorgeous contempt for 
rock music trends, weaving togethel 
diverse influences and emotions into 
one addictive experience. When Nit- 
vana arrived on the music scene, wé 
were reminded how powerful, cata 
strophic and empowering rock music 
could be. The passion of this disc is ¢ 
well-timed punch in the faces of the 
poseurs who have followed. This is 
what fin-de-siécle rock should soun' 
like: pure, passionate and fun. 
ete te We RIYL: Nirvana, the Pixies 
Buzzcocks, the Lemonheads (D}) 
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ELECTROPROLAPSE 
Thursdays 3AM - GAM 
Dd Kuch plays trance, 
lechno & ambien) 


CATCH THE BEAT 
Salurdays 4PM - GPM 
Dd Spilt Milk plays 
breakbeals, house, 
hip hop & techno 


FREQUENCY 

Salurdays GPh - 7PM 
Dd Deluxx plays 
house & techno 


BAJAN SOUND STATION 
Reggae and calypso 
every Friday night 
from 9 PM 40 11 BM 
wilh KG 


THE BLACK EXPERIENCE 

IM SOUND 

Featuring R&B, funk 

& hip hop with leddy, 
Saturdays, 10PM to Midnight 


ANDREW DUKE'S IN THE MIX 
Techno, house and 
eclecionica. Produced al 
CKOU, FMBB'S sister station 
in Halifax, every Tuesday 
from 1] AM-1 PM 


DJ TANNER 

Hip hop, house, 
irumabass, every second 
Salurday nigh, 

Midnight - 34M 


DHAT BEATZ 

R&B, rap, hip hop 
very second Salurday 
Midnight 10 3AM 

with Dus Poetic, Dice 
and Sense 


FM 


CD Guide 


‘> ‘Continued from previous page 


Emm GryNer SCIENCE FAIR 
(Dean Daisy) 

Although this third Gryner disc in as 
many years falls more or less into the 
Lilith Fair girl-angst style, the thing that 
really sets it apart is the way it was 
made. They’‘re all eight-track home 
recordings assembled with the barest 
minimum of outside help; the resulting 
songs are personal, intimate and 
drenched in emotion. Despite the anti- 
social way the disc was created, the 
material is impressive and commercially 
accessible, if a little gloomy—there’s 
only one up-tempo cut on the disc’s 
11-song track list. However, given the 
current popularity of girl-angst music, 
that shouldn’t stop Gryner from mak- 
ing the impact she obviously wants to. 
¥e tke Yr He RIYL: John Prine, Loudon 
Wainwright Ill (TCS) 


Ben Heppner My Secret HEART 
(RCA Rep SEAL/BMG C1assics) 
Heppner’s done it again. When he 
released Dedications last year, | 
expected to be disappointed by one 
of the world’s foremost dramatic 
tenors interpreting low-key lieder 
instead of big arias, but he made it 
work. On My Secret Heart, he stretch- 
es himself even further, singing par- 
lour, stage and film songs from the 
period encompassing the two world 
wars. Every time he releases a non- 
operatic disc, | keep expecting to be 
disappointed, but | end up humming 
along. Not only is this Canadian tenor 
becoming the authoritative inter- 
preter of Wagner and Mahler, he’s 
taking on Sigmund Romberg and 
Noél Coward. No one is safe. 
re Yr te He RIYL: Barbara Hendricks’s 

When You Wish Upon a Star (DG) 


Everett LaRoi (Spicy TOMATO 
Music) 

LaRoi, who I've seen often as host of 
Mickey Finn’s Open Stage Sundays, 
has gathered the best of the best from 
the Edmonton scene to play on the 
album. The performances are impec- 
cable—with grooves that range from 
folk to country to pop, this indie’s pro- 
duction values rival anything put out 
by a major. But the disc’s real strength 
is in its songwriting. This is a real gem 
from the Edmonton scene. If there's 
any justice in the world, it won't 
remain an undiscovered one. 
Yr te vee RIYL: Wilco, Tragically Hip, 
Elvis Costello (SS) 










MANSUN 


‘SIX 





Mansun Six (Epic) 


Mansun has a flowing, polished 
sound that is eminently listenable. 
This young quartet has a professional 
quality that belies their years. While 
their sound isn’t heavy, their lyrics 
are. These guys have a sound that 
works well and they have something 
to say, too—which they do, using 
intellect and not just attitude. There's 
grit, spit and shit in their approach to 
music, and there’s nothing contrived 
about the songs or the style. 
ye yr te ye -RIYL: Manic Street Preach- 
ers, Blur (MB) 


IN LUSH 


Interested in playing on 
the same stage that has 
hosted NIRVANA, GREEN 
DAY, and THE BAY CITY 
ROLLERS, just to name 
a few? 


Then THE GOOD, THE 
BAD AND THE UGLY is 
exactly what your band 
is looking for. Live music 
showeases Tuesday nights 
at the REV CABARET, 
featuring Edmonton's owa 


Th find oot. mor, simp 


drop off & demo package 


it the REV, or call 
STEVE at 424-2745. 
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E.uis Marsatis Duke IN BLue 
(Sony) 

On this disc, pianist Ellis L. Marsalis Jr., 
the eldest of his tremendously talented 
family, pays homage to Duke Elling- 
ton’s 100th birthday. The daunting task 
of embracing Ellington’s legacy on solo 
piano takes courage; his compositions 
are deceptive. We remember them for 
their great melodies and sometimes 
forget how rich and intricate his style 
was. Marsalis finds the nuances in every 
song and makes them his own. This is 
a sensitive, vital recording—not a “trib- 
ute” or museum piece. Only an artist 
with Marsalis’s maturity and relaxed 
confidence could pull off such an 
engaging hour of Ellington’s music 
with only piano to capture it all. 
He te Hr ye F-RIYL: Thelonious Monk, 
Duke Ellington (JB) 


ELeanor McEvoy SwAPsHOTS 
(Cotumeia/Sony) 
Wow. What a great disc! This lady can 
do it all: sing, play guitar and key- 
boards and write great lyrics and 
arrangements. This disc is slick with- 
out seeming overproduced, heartfelt 
without being sappy and, above all, 
fun to listen to. There’s a lot of good 
pop-jazz work by McEvoy’s band, who 
runs the gamut from soft ballads to 
upbeat but restrained numbers. 
McE ‘oy has a soft voice that neverthe- 


less has a lot of strength behind it, 
and a confidence in both her singing 
and writing that is evident right from 









the first track. Her lyrics handle life 
topics with a candor that’s to be 
appreciated. There's no artifice to her 
style—she’s a performer who Cares 
about performing and not tapping 
into a trend. If she ever comes to 
Edmonton, I’d love to see her perform 
live. Maybe it’s the green eyes. Nah, 
it's the music. ¥ ¥ Ye ¥k RIVL: The 
Cranberries, The Cardigans (MB) 


Mosy Piay (V2) 


Throughout Moby’s career, he has 
been maligned by critics and purists 
for his musical experiments, especially 
when he released Animal Rights a few 
years back. The disc, which eschewed 
the electronica rage in favour of fierce, 
guitar-driven songs, was difficult to 
understand and appreciate at the 
time, but once acts like the Prodigy 
and the Chemical Brothers began 
their ascent, his foresight was sudden- 
ly apparent. 

Play sounds less ambitious than its 
predecessor, as it sticks to the familiar 
territory of breakbeats. However 
unlike his contemporaries, Moby has 
found his inspiration less in hip hop 
and more in the blues. Much of 
Moby’s source material comes from 


SEE NEXT PAGE 





CUSTOMER. CHRISTMAS PARTY 
MONDAY DECEMBER 20 


“10425 WHYTE AVENUE 
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obscure blues recordings, and the 
result is a haunting, engaging experi- 
ence unlike anything he has produced 
before. Some people might be tempt- 
ed to dismiss the disc's spiritual over- 
tones as Moby’s faith interfering with 
his art, but it brings soul to a genre 
that has been regarded as being 
heartless and mechanical. In fact, 
there is a very human heart beating 
within this music, more human than 
most “unplugged” material. 
ote tee RIYL: Robert Johnson, Dj 
Spooky, Underworld (D}) 





Nine Inch Nats Tue Fracie 
(NoTHING/UNiversat) 
After releasing the nightmarish howl of 
The Downward Spiral, Trent Reznor 
retreated from the glare of fame and 
— wondered what he was doing. Fitful 
releases like “The Perfect Drug” 
revealed an artist in search of a new 
direction, but there's nothing on The 
Fragile to indicate that Reznor is follow- 
ing a preordained path. This disc 
stands as a watershed in Reznor’s cata- 
logue—he’s actually found a light at 
the end of his tunnel. There’s the typi- 
cal NIN angst, but there’s also calm— 
and everything from guitars to garbage 
cans, cardboard boxes and ukuleles are 
abused in the name of Reznor’s art. 
Is it good art though? The Fragile 
's not an easy listen, at nearly two 
hours. It does provoke a response, and 
never the same one on each hearing. 
Reznor's music has layers that defy a 
quick listen—forget about looking for 
an easily digestible alt.rawk experi- 
ence; this is the musical equivalent of 
a master painting. Surprisingly brilliant 
and inspiring, The Fragile is one of the 
—most important releases of the 
decade. Really. We ve yr Ye vr RIYL: 
Radiohead, Pink Floyd (D}) 





Mies in © > 

John Prine is such a wonderful song- 
writer—the mix of self-deprecating 
humour and rueful tenderness he 
brings to songs about just-ended love 
affairs is virtually unequalled—that it’s 
00 bad the title track on his new CD is 
he only one he wrote himself. It’s ter- 
ific, though, and the remainder of the 
acks—mostly Nashville oldies Pairing 
rine with everyone from Emmylou 
arris to Lucinda Williams to Trisha 
arwood—are equally down-to-earth 
Clarations of love from people who 
n't care if they don't have money or 
the neighbours are gossiping about 
mM behind their backs. This disc con- 
ins one great song after another, sung 
th such obvious, unforced affection 

‘r 
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that it puts the work of most singer- 
songwriters, alternative and country 
alike, to shame. Yr yr yr yr RIYL: Trisha 


Yearwood, Johnny Cash, tris DeMent 
(PM) 


oS | RANSME LDA ANAGS ELAINE 


Moring 
to the 


Country 





Paut RisHELL AND ANNIE RAINES 
Movine To THe Country 
(Tone CooL/UNiversaL) 

True-to-life blues music has always 
been a persecuted form, ever since 
the original acoustic bluesmen were 
accused of playing the “devil's music.” 
To this day, lovers of pure country 
blues are few and far between. Hardly 
anyone who was there at the time is 
still with us, while those who were 
would just as soon forget the days of 
the Great Depression, to which the 
aching, mournful sounds of country 
blues functioned as an all-too-authen- 
tic soundtrack 

These days, country blues’ rough- 
hewn charm is most evident in the 
Passionate music of Muddy Waters, 
John Lee Hooker and even that white 
boy, John Hammond. The fact that 
Hammond is not a genuine product of 
the black American experience simply 
Proves that the country blues Style is 
distinctive enough for any interested 
Player-with a good ear and a handle 
on their technique to eventually mas- 
ter the sound, though not many actu- 
ally do. 

Guitarist Paul Rishell and harmoni- 
ca player Annie Raines manage the 
feat with alacrity; their versions of 
established classics are drenched in 
the plaintive phrasing that’s a hall- 
mark of the country blues genre. Mov- 
ing to the Country is packed with 
loving renditions of a misunderstood, 
overlooked form of music, that’s nev- 
ertheless a cornerstone of most of the 
pop music that came after it. To fans 
of acoustic blues, this disc comes 
highly recommended, while to the 
novice blues fan... this disc comes 
highly recommended. ¥e 9% te tr RIYL: 
John Lee Hooker, Muddy Waters, Lead- 
belly (TCS) 


SARAH SLEAN BLUE PARADE 
(INDEPENDENT) 
I'm sure that Slean will soon be sick to 
death of being likened to Tori Amos, 
but her breathy vocals that range 
from growls to squeals, combined 
with her music-box-like piano chords, 
make the comparison inevitable. How- 
ever, a closer listen reveals that this 
young Toronto brunette has her own 
unique style. Slean has a plethora of 
thoughts to express, and she does so 
with creativity and craftsmanship. Blue 
Parade is Slean’s last independent 
release before her contract with 
Atlantic and Warner kicks in—they 
want to see how well she fares pro- 
moting on her own prior to them 
throwing the big bucks behind a 
major-label release. Well, here’s my 
two cents—the disc is great, the folks 
overseeing Canadian content on radio 
should be pumping this disc and artist 
to the max, and | hope Slean kicks 
some serious ass. Woe Hes RIL: Tori 





___ * Dave Johnston (Dj) * Paul Matwychuk 
GREEN PEPPER) (PM) * Peter Pachal (PP) * Dan Rubin- 
| is Brent Oliver? Pretty cool, stein (DR) * Steven Sandor (5S) ® T.C. 
ita lie many of us could lose an Shaw (TCS) * Yuri Wuensch (YW) 
* 5 he Re a i a 


eye playing hockey, then turn around 
and name a CD after the emergency 
ward's home-care booklet? Not me, | 
can tell you; I'd have been so 
depressed, | would have made lan 
Curtis look like Richard Simmons. 
Then again, if | had been Part of a disc 
as strong as this one, | could easily 
overlook (no pun intended, honest!) 
such a setback. This disc is tight, pro- 
fessional, melodic and snappy. The 
band travels down many musical 
paths (not just a few) and sound like 
they're just getting started, Slow Fresh 
Oil is a band to keep your eye on 
(okay, that one was intentional) 


Weve yee RIYL: Sebadoh with lots of 
distortion (TCS) 





Weirp At Yankovic Running With 

Scissors (Atmic REcorDs/VoLcano) 
Everybody knows Weird Al is a nut. 
With this latest release, Yankovic con- 
tinues his high level of humour, offer- 
ing listeners not just witty takeoffs of 
popular music, but a quality piece of 
production as well. Novelty songs 
have come a long way since “Purple 
People Eater”: Yankovic has learned 
that an amusing song may garner 
attention for a little while, but if you 
pertorm and mix the song with the 
same care and professionalism as a 
“serious” musician would, its shelf life 
is extended dramatically, Running With 
Scissors is fun to listen to, but the level 
of musicianship is on a par with the 
bands being spoofed. Yankovic isn’t 
just a silly punster rewriting other peo- 
ple’s hits—he’s become quite a crafts- 
man, and takes his musicianship as 
seriously as any other band out there. 
we te we vk RIYL: Captain Beefheart, 
Pop Up Video (MB) 





Zap Mama A Ma Zone (Vircin) 


The genre-spanning world music act 
Zap Mama is principally the creation 
of Belgian singer-songwriter Marie 
Daulne, whose mixture of African 
rhythms, French lyrics and sophisti- 
cated electronic beats might be what 
Bjork would have come out sounding 
like if she’d grown up in Senegal 
instead of Iceland. But Daulne’s 
fusion of electronica, world beat, soul 
and even Joni Mitchell-style intro- 
spective folk doesn’t sound derivative 
at all. Modern and yet traditional, 
regional and yet expansive—this is 
end-of-the-millennium world music 
from a true global citizen. 
Fete te we RIYL: Bjork, the Roots, 
Spearhead (PM) 


Reviewers: Josef Braun (JB) © Matt 
Bromley (MB) ® David Grannestad (DG) 
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10551 WHYTE AVE 


INFO 433.3600 
W\W/W.REBAR.AB.CA 
rebar@connect.ab.ca 





MAIN LEVEL : HARD TIMES OER 2. . 
with DJ VINYLGROOVER UK 
and DJ DAVEY JAMES hard times resident 


UPSTAIRS : GOOD TIMES 
funky retro with DJ LEFTY 
75¢ HIBALLS/£6.25 DRAFT JUGS TIL 717PM 


FRIDAY 10 
BOOGIE NIGHTS DISCO EXPRESS 
UPSTAIRS : DJ MYSTERIO 


MAIN LEVEL : DJ DAVEY JAMES 
CANADIAN 4¢ UNTIL SPM ($2.50 ALL NIGHT LONG) 


SATURDAY 11 


UPSTAIRS : DJ BIG DADA THE S/ZNESS 
MAIN LEVEL : DJ DAVEY JAMES 
$1.50 HIBALLS & $7.00 JUGS TIL 10:30 PM 


SUNDAY 12 


MAIN LEVEL :DJ BIG DADA 


musical mood swings 
$1.75 PINTS UNTIL MIDNIGHT 


MONDAY 13 


MAIN LEVEL : 10551 MONDAYS = 
DJ LEFTY plays retro and requests 


$6.25 DOMESTIC JUGS & $1.00 HIBALLS 
TIL MIDNIGHT 


TUESDAY 14 


MAIN LEVEL :FUNKY HABITS 
w/SPILT MILK & TRIPSWITCH 
with guests 

UPSTAIRS: NO SYMPATHY FOR THE 


CLUB SCENE w/P.R. DOUGLESS 
punk, ska & rock 'n' roll 
$1.50 HIBALLS & $7.00 PITCHERS TIL MIDNIGHT D> 


WEDNESDAY 15 








MAIN LEVEL : WORLD DOMINATION TOUR 


w/ DJs BIG DADA and NIKROFEELYA 
gor & industrial 
1.50 HIBALLS & 25¢ DRAFT UNTIL MIDNIGHT 
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Such a strong Journey 





metro} presents 
+. . © 
«one of the most outstanding and funny 
Canadian non-fiction feartures I’ve seen to date.” 
Ken Anderlini, 17 INTERNATIONAL FILM FEST 


“Punny” & “Touching” 
Ken Eisner, VARIETY 


“Bellini’s Drive is a fresh and funny take on the 
fickle nature of fame. The film skewers its targets 
with affection and deadly accuracy.” 

Alonso Duralde, Artistic Director 


Sun, LY 


om, 


Pri. - 
Dec. 10-12 


A hilarious look at the oddities of Canadian celebrity 
as comedian Paul Bellini (Aids in the Hall, 
This Hour Has 22 Minutes) returns home to Timmins, 
ON, for the Shania Twain homecoming festivities. 
All Metro screenings are held in the 
Ziedler Hall of the Citadel Theatre, 


9829 - 101A Ave. For movie info, 
call 425-9212. 





3rd Annual Fundraiser for 
Latitude 53 Society of Artists 


Stellar Silent 
Art Auction 


siderdclale Coston a oH 
Zoryana & 
B-Code Shoes 


Wanton styling by: 
YESS Hair Co. 


Sultry singing by Miss Diane King & her band 
Provocateur DJ Dragan spinning 


Presidential cigar bar 


Flirtatious libations 

Cunning conversation 

Swank snacks from G. Dennis & Co., Nina’s, Dadeo’s, 
Louisianna Purchase 


...be fabulous 


the fine art of 


cnmooz 


Saturday 18 December 99 


Tickets available: 
Latitude 53 
YESS Hair Co, 
B-Code Shoes 
Zoryana 


..be there 


XE «= TORANA STREMAN 
ERCODE Lo Tienda 


Silent Art Auction begins at 8 PM 
Latitude 53 10137 - 104 St. 
423-5353 





Egoyan’s latest 
delivers 
understated chills 


By DAN RUBINSTEIN 


rom the opening moments of 
Pec: ‘s Journey, it's clear there's 

something sinister about 
Ambrose Hilditch—but something 
strangely warm and intriguing, too. 
As the camera slowly pans through 
Hilditch’s home, as if searching for 
the owner’s whereabouts, we see the 
cluttered interior of a modern-day 
Birmingham house whose decor 
remains trapped in the 1950s. The 
record player is also spinning a ‘SOs 
tune, one of those emblematic songs 
of the era that have the ability to 
make a room seem cozy and creepy at 
the same time. 

Finally, after this suspenseful 
buildup, we see Hilditch (Bob 
Hoskins). The chubby, middle-aged 
man looks innocuous enough. Wear- 
ing a formal shirt and tie under his 
apron, he’s alone in an enormous 
kitchen, following an antique black- 
and-white cooking video with eerie 
meticulousness as he prepares himseif 
a solo gourmet feast. It's no wonder 
Hoskins has called his character “the 
most boring man in the world,”— 
someone whose only redeeming fea- 
ture is the fact he kills people. 

Spliced between shots of Hil- 
ditch’s ritualistic behaviour are 
images of a young 
woman on a ferry. 
Felicia (played by 
Irish newcomer 
Elaine Cassidy) is obvi- 
ously innocent and naive. She has 
come to England, we soon learn, in 
search of her boyfriend, a young lad 
who left their small Irish hometown, 
keeping his future address intention- 
ally vague. All Felicia knows is that 
he supposedly works at a lawnmower 
factory in or near Birmingham—and 
that she’s carrying his baby. 

Even before these basic details 
are revealed, however, the impend- 
ing intersection of Felicia’s and 
Hilditch’s lives is apparent. Like two 
trains chugging up opposite sides of 
a steep hill, their paths slowly meet. 

After achieving considerable 
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Hoskins and Cassidy aren't electric—they're Atom-ic 


mainstream success with his last 
film, The Sweet Hereafter, Canadian 
director Atom Egoyan has once again 
departed from his unconventional, 
experimental roots. In the less subtle 
Felicia’s Journey, however, he wields a 
hammer rather than a scalpel. 


Egoyan concern 


That's not a complaint, mind you. 
There's nothing wrong with this 
movie. In fact, other than a few 
extended scenes where the plot 
begins to lag, the story is nearly flaw- 
less. It just lacks the same resonance 
of The Sweet Hereafter or of other 
powerful Egoyan masterpieces—yes, 
masterpieces—like Exotica, Sure, sure, 
the themes of healing and learning 
are strong, there is intense internal 
conflict, there are flash- 
back memories and 
dreams about the 
future... but despite 
all these non-linear 
sequences and ambiguities, it’s just 
so, well, so clear-cut, so neat and 
tidy. 

Consider Hilditch. A profession- 
al catering supervisor who spends 
his days tasting dishes and exchang- 
ing pleasantries with underlings in a 
grimy industrial kitchen, he grew up 
under the thumb of his celebrity 
mother (Arsinée Khanjian), the star 
of the cooking videos that dictate 
his evenings. Though he may not 
have been physically abused as a 
child, he suffered psychological 
scarring during his boyhood while 
being treated as little more than a 





prop on his mom’s TV show. When 
Hilditch encounters Felicia outside 
his factory one afternoon, his efforts 
to help her are less than altruistic 
By no means is Hilditch pure evil; — 
he’s noticeably torn about his trou- 
bling desires. But his struggle to 
control and understand his 
repressed emotions seems too simi- 
lar to that of an Anthony Perkins- 
like psycho. And we all know what 
happened in Psycho. 


And Bob’‘s your uncle 


That said, Hoskins is excellent. He 
plays Hilditch with perfect British 
aplomb. He even makes us laugh 
once or twice, like when he asks a 
salesman at the factory if he can 
keep the tiny plastic figurine ot! 
himself that’s part of an artist's 
three-dimensional conception of a 
new machine. Like Felicia, Hilditch 
has an air of childlike innocence 
about him. 

As Felicia, Elaine Cassidy also 
delivers an impressive perform- 
ance. She is wonderfully natural as 
a lost teenaged girl. Even as the 
collision course of Egoyan’s tale 
accelerates towards its climax, Cas- 
sidy remains true to character 
making gradual leaps of awareness 
at her own pace. Thankfully, there 
is no action hero to burst through 
the door and save her. © 


Felicia’s Journey 

Directed by Atom Egoyan ® Starring 
Bob Hoskins and Elaine Cassidy * 
Garneau Theatre ¢ Opens Fri, Dec 10 








Sask and you 
shall receive 


Sask Film Pool @ 20 * Edmonton Art 
Gallery Theatre ¢ Thu, Dec 9, 6:30pm 
¢ reVUE Dianne Ouellette describes 
“Srassha,” one of the pieces included 
in the Sask Film Pool @ 20 collection of 
experimental short films, as “a cathartic 
delve into self-identity and nostalgia 
expressing an inner conflict with the 
perpetual turmoil of mortality.” Yeesh! 
Ouellette’s 1996 film turns out to be as 
pretentious and muddled as her lan- 
guage. It’s a succession of trite 
images—slow-motion footage of a 
barefoot girl skipping rope, a naked 
man with a mournful expression on his 
face and angel wings strapped to his 
back, a naked woman caked in mud 
who keeps looking significantly into the 
eye of the camera—that will be familiar 
to any fan of arty music videos, set to 


the sound of a woman intoning, “I... | 
am strong... | am drowning... | am a... | 
am a woman...” and so forth. The 
echoes of kitschy feminist songs like 
Helen Reddy's “| Am Woman” and 
Meredith Brooks's “Bitch” seem entirely 
accidental. 

Better is Michael Crochetiére’s 
“Nocturne,” which doesn’t set out to 
do much more than explore the possi- 
bilities of nighttime photography. His 
shots of unimaginably bright traffic 
lights and glossy police cars crawling 
through the darkness are quite beauti- 
ful, though, and Robert Rosen’s origi- 
nal score for trumpet, flute and violin 
is lovely. 

The best of the three selections 
from the nine-film program which | 
was able to preview is Brian Stockton’s 
five-minute-long “T.V. Stories,” a 
vignette that shows a man arriving 
home, listening to the messages on 
his answering machine, turning on 
the TV and making a couple of calls of 
his own. The theme of the movie—the 
slightly deadening way TV, which 
allows you to flip from tragedy to 
comedy at the press of a button, can 
flatten out your responses to the 
world—may be familiar and even a lit- 
tle prudish. But Stockton’s approach— 


every two seconds, he switches to a 
new shot of a different corner of the 
man’s room, whether something of 
interest is going on there or not— 
makes the theme seem fresh all over 
again. —PauL MatwycHuk 




















Parlez-vous américain? 


Canada’s famed two solitudes have 
always been present in the Quebec 
film industry, where they usually don't 
offend anyone. On the one hand 
there’s a thriving homegrown French 
language cinema infrastructure, with 
locally famous directors and stars and 
an enthusiastic fan base to suppot 
them. On the other, there’s an expo 
nentially growing market for imported 
American productions, lured both by 
the low Canadian dollar and by the 
variety and beauty of the surround: 
ings (especially Montreal, whose old 

city often doubles for Paris). 
Everyone, even ultra-nationalist 
partisans, is happy with this arrang® 
ment: the Americans come in, pu? 
millions of dollars into the economy 
and employ local crew members and 
extras, But a growing controversy hg 
& WREST pS eS 1 ra et 
SEE NEXT PAGE 
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Film Notes 


Continued from previous page 


gained momentum in the Quebec 
press, as more and more francophone 
actors are turning down roles in 
French Québécois films in favour of 
the big bucks American productions 
can afford to pay even for minor 
speaking parts. 

Journalists and critics, who often 
take it upon themselves to be watch- 
dogs against cultural assimilation, are 
crying foul because some of Quebec's 
most beloved silver screen icons more 
and more rarely perform en francais. 
The inevitable end of this trend, they 
say, is a flood of actors following in 
the footsteps of Geneviéve Bujold and 
Roy Dupuis, and leaving La Belle 
Province altogether. 

And there’s even a budding 
industry to help them: speech thera- 
py. On Monday, December 6, The 
Globe and Mail interviewed Sam 
Chwat, an American speech-thera- 
pist-to-the stars currently in Montre- 
al, giving pronunciation workshops 
to Québécois actors who want to 
land parts in American productions. 
And his workshops are popular: 


they‘re sold out months in advance. 
Step one is, of course, to eradicate 
any trace of a French accent, clarify- 
ing vowels and adding that decidedly 
non-Gallic “th” sound. 

But that’s not enough; even 
anglophones attend Chwat’s Classes, 
for to get American dollars you must 
speak American. Not English (at least 
not Canadian English), but American. 
Self-proclaimed défenseurs du francais 
are horrified, but even the notoriously 
indépendantiste Union des Artistes 
(the francophone ACTRA) is in favour 
of the practice, saying it helps the 
economic viability of the profession 
(Plus, after they came out in favour of 
Céline Dion, they'd painted them- 
selves into a corner.) 

Actors gotta eat, so they'll take 
any labour they can get, eh? Excuse 
me—“any labor they kin git, huh?” — 
David GRONNESTAD 


At least there’s no 
dung in it 


The judges who administer the 
$32,000 Turner Prize, England's top 
art award, are famous for consistently 
choosing to honour bizarre concep- 
tual artwork—the kind of stuff that 
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ere can only be one Miss Teen Princess... 
"$0 give it your best shot! 
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drives most casual Museum-goers 
crazy. In 1997, for instance, Damien 
Hirst won first prize for displaying, 
preserved in formaldehyde, the sev- 
ered halves of a cow and a calf. 
1998's winner was Chris Ofili, the 
artist whose incorporation of ele- 
phant dung into his portrait of the 
Virgin Mary caused no end of contro- 
versy in New York City last month at 
the Brooklyn Museum of Art’s Sensa- 
tion exhibit. And Tony Kaye, the artist 
who made his feature-film directorial 
debut last year with American History 
X, once tried to submit a homeless 
steelworker as his entry. Many critics, 
in response, have dismissed the prize 
as nothing more than a magnet for 
self-publicists, 

This year’s victor, a video artist 
with the glamourous name of Steve 
McQueen, has outraged people for 
different reasons. For one, pundits 
were expecting Tracey Emin to take 
top honours for her entry, an 
unmade, post-coital bed littered with 
condoms, champagne bottles and 
soiled underwear. (Emin would have 
been the controversial choice—when 
the piece was exhibited in Wales, an 


SEE PAGE 40 





AND PRIMITIVE RADIO GODS 
oe MUSK FROM EVENING, JOAN ET, THE FEELERS, MANDY BARNET, 

ery ie aa aK eons C7) EH IRE HOR EONS CN rN 
“ALLIANCE ATLANTIS” WITH THE STYLIZED “A” DESIGN 1S A REGISTERED TRADEMARK OF ALLIANCE COMBURCATIONS, RESERVED. e 


ee 
ATLA 


Alternative Video Spot 


Spot #1: 


10050 - 82 Ave. ¢ Ph: 439-2233 


http:/}www.compusmart.ab. 


Spot #2: 


9028 - Jasper Ave. * Ph: 429-2232 
cajaltvid) + fax 433-1409 (we reserve) 
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FOR EVERYONE WHO LOVED “Ein” 
wi “SENSE & SENSIBILITY” 
CONES THE COMEDY JANE AUSTEN 
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MANSFIELD PARK 
Nightly @ 7:00 & 9:20 pm 
Sat & Sun: 1:00 & 3:20 pm 
* Classification: 14A + 
No 9:20pm show Thurs., Dec. 16 












http://garneau.worldgate.com 





“A LANDMARK FEAT OF JAPANESE ANIMATION... 
THIS INTRICATE, EPIC FABLE IS AMAZING TO BEHOLD,” 


R Janet Maslin, The New York Times 
ove 
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MINNIE 
DRIVER 


BILLY BOB 
THORNTON 
— 
PINKETT SMITH 


THE FATE OF THE WORLD RESTS ON THE COURAGE OF ONE WARRIO: 


SUING ANYON ONO) 4: 


SAU armada files 


PRINCESS MONONOKE 
Nightly @ 7:10 & 9:40 pm 
Sunday matinees @ 1:10 & 3:40 pm 
* Gassifcation: 1A « 
No 7:10 pen Show Thurs, Dec. 1éth 









RINCESS 


i HEPAT OR: ER 
10337 - Whyte Ave. - 433-0728 












http://garneau.worldgate.com 
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FELICIA’S JOURNEY 
Nightly @ 7:00 & 9:15 pm 
Sat & Sun Matinees: 1:00 & 3:15 pm 
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8712 - 109 Street - 453-0728 
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The imposing actor Michael Clarke Duncan (centre) has a meaty dramatic role 
in one of the year’s most anticipated Christmas releases, The Green Mile, as a 
man condemned to Death Row for a crime he didn’t commit. It’s not every day 
that an actor who looks like Duncan gets a chance to play a complex part; 
Duncan’s résumé until now includes roles in A Night at the Roxbury (he played 
a bouncer), The Player's Club (as a bouncer) and Bulworth (as a bouncer). Now 
they're predicting his performance will nab him an Oscar nomination—some- 
thing even he probably never thought he'd achieve when he got his first credit 
on TV's Married... With Children back in 1995. (He played a bouncer.) 


NEW THIS WEEK 


Bellini’s Drive (M) Jeff Stephenson’s 
bittersweet documentary about for- 
mer Kids in the Hall writer-performer 
Paul Bellini’s trip home to Timmins 
to attend a celebration in honour of 
fellow onetime Timmins resident 
Shania Twain. Fri-Sun, Dec 10-12, 
8pm, Zeidler Hall, The Citadel 


Deuce Bigalow: Male Gigolo (CO, 
FP) Rob Schneider stars in director 
Mike Mitchell’s comedy about a man 
who embarks on a career as a male 
escort while housesitting for a suc- 
cessful gigolo. 


Felicia’s Journey (GA) Bob Hoskins, 
Elaine Cassidy and Arsinée Khanjian 
star in The Sweet Hereafter director 
Atom Egoyan’s drama about the 


FROM THE ACADEMY AWARD” NOMINATED DIRECTOR OF 





relationship between a naive young 
woman and the sinister middle- 
aged man who takes her under his 
wing. Based on the novel by 
William Trevor. 


The Green Mile (CO, FP, GR) Tom 
Hanks, David Morse, Michael Jeter, 
James Cromwell and Michael Dun- 
can star in The Shawshank Redemp- 
tion director Frank Darabont’s 
adaptation of Stephen King’s novel 
about a 1930s prison guard who sus- 
pects one of his inmates may possess 


* Supernatural powers. 


Silver Wolf (CO) Michael Biehn, Roy 
Scheider and Shane Meier star in 
director Peter Svatek’s family film 
about a ranger and his teenaged 
nephew who attempt to save a wolf 
from the rancher who wants to kill it. 


"THE SWEET HEREAFTER” 


Pa NEW FILM BY ATOM EGOYAN 


BOB 
HOSKINS 


ELAINE 
CASSIDY 


ARSINEE 
KHANJIAN 


THINGS HAPPEN. 
THINGS TAKE 
A TURN. 


OPENING FRIDAY, DECEMBER 10th 


Check local listings for locations and showtimes. 14A- 








FIRST-RUN MOVIES 


American Beauty (CO) Kevin 
Spacey, Annette Bening, Mena 
Suvari and Chris Cooper star in 
director Sam Mendes’s comic drama 
about a dissatisfied suburban hus- 
band who makes a dramatic decision 
to revitalize his life. 


Anywhere But Here (CO, GR) Susan 
Sarandon and Natalie Portman star 
in The Joy Luck Club director Wayne 
Wang's film about the relationship 
between a flighty, hedonistic mother 
and her alienated teenage daughter. 


Being John Malkovich (CO) John 
Cusack, Cameron Diaz, Catherine 
Keener and John Malkovich star in 
director Spike Jonze’s surreal film 
about a puppeteer who discovers a 
magical portal into the mind of actor 
John Malkovich. 


The Bone Collector (CO) Denzel 
Washington and Angelina Jolie star 
in Patriot Games director Phillip 
Noyce’s suspense film about a quad- 
riplegic forensics expert and a rookie 
female cop on the trail of a serial 
killer. Based on the book by Jeffery 
Deaver. 


Dogma (CO) Ben Affleck, Matt 
Damon, Linda Fiorentino and Chris 
Rock star in Chasing Amy director 
Kevin Smith’s religious comedy 
about a distant relative of Jesus 
Christ who must prevent two ban- 
ished angels from re-entering Heav- 
en and thereby undoing the fabric of 
the universe. 


Double Jeopardy (CO) Ashley Judd 
and Tommy Lee Jones star in Driving 
Miss Daisy director Bruce Beresford’s 
thriller about a woman out for 
revenge after being framed for the 
murder of her husband. 


End of Days (CO) Arnold Schwar- 
zenegger, Gabriel Byrne and Robin 
Tunney star in The Relic director Peter 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
ESSC: Edmonton Space & 
Science Centre IMAX, 452-9100 
FP: Famous Players 


GA: Garneau Theatre, 433-0728 
GR: Grandin Theatre, 458-9822 
M: Metro Cinema, 988-3456 
P: Princess Theatre, 433-0728 
P2: Princess ll Theatre, 433-0728 
SC: SilverCity IMAX, Famous Players 
WEM 484-8581 





a 
FAMOUS PLAYERS 


SHOWTIMES EFFECTIVE: 
FRI, DECEMBER 10-THU, DECEMBER 16, 1999. 


PARAMOUNT THX AERIS 


THE WORLD IS NOT ENOUGH (14A) THX fri Mon 
Tue Wed Thu 7:00 9:45 Sat Sun 1:30 4:15 7:00 9:45 


DEUCE BIGELOW MALE GIGOLO (14A) THX 
Crude language, sexual content. 

12:20 1:20 2:40 3:50 5:10 7:00 7:40 930 10:10 

Lateshow Fr Sat 12:00 12:30 

Sun Mon Tue Wed Thu 1:20 3:50 7:00 930 

Fri Sat 1:20 3:50 7:00 930 6:15 


EVEREST (IMAX) ©. 
“Fri Mom Tue Wed 2:00 5:45 8:15 Sat Sun 8:15 Thu 2:00 5:45 





EXTREME (G) 
“Sat Sun 3:15 


FLAWLESS Me) THX 
extreme coarse language 1:00 


THE GREEN MILE (14A) THX 
coarse language; disturbing and violent scenes 
12:00 4) 8330 Lateshow Fri Sat 4:40 


SLEEPY HOLLOW f (tea) THX 

violence and Hor 
4:00 3:40 7:10 10:00 bs Mon Tue Wed 750 Fri Sat 7:50 6:05 
Lateshow 10:50 Lateshow Fri Sar 12:45 


TOY STORY 2 (G) THX 
12:10 12:50 1:30 230 3:10 4:10 5:00 5:30 6:50 7:30 9:10 9:50 
Lateshow Fr Sar 11:30 


T. REX Lor a) (ro) 

“fri Kon Tue Wed 1245 3:15 4:30 7:00 930 
Sat Sun 2:00 1245 430 5:45 7:00 9:30 
Lateshow 10:45 Thu 1245 3:15 430 930 


THE WORLD IS NOT ENOUGH (14A) THX 
1:10 4:20 7:20 Fr Sat Sun Mon Tue Wed 12:40 3:30 6:40 10:20 
Lateshow 10:40 Lateshow Fri Sar 1:00 Thu 12:40 3:30 10:20 


Hyams’s occult thriller about a New 
York security guard who must foil 
Satan’s plans to come to Earth and 
take a bride. 


Everest (SC) Liam Neeson nar- 
rates director David Breashears’s 
IMAX documentary about the 
efforts of a group of four men and 
women to conquer the world’s 
tallest mountain. 


Extreme (SC) Director John Long’s 
IMAX film on extreme outdoor 
sports covers skiing in Alaska, climb- 
ing in Utah and surfing 20-metre 
waves in Hawaii. 


Flawless (FP) Robert de Niro and 
Philip Seymour Hoffman star in Bat- 
man and Robin director Joel Schu- 
macher’s film about the unlikely 
friendship that develops between a 
conservative security guard and the 
drag queen who gives him singing 
lessons. 


House on Haunted Hill (CO) Geof- 
frey Rush, Famke Janssen and Taye 
Diggs star in this remake of the 1958 
thriller about a millionaire who offers 
a group of people $1,000,000 each 
if they agree to spend the night in a 
haunted house. 


The Insider (GR) Al Pacino, Russell 
Crowe and Christopher Plummer 
star in Heat director Michael Mann's 
compelling, fact-based film about 
Jeffrey Wigand, the whistle-blower 
whose testimony exposed illegal 
practices in the tobacco industry. 


Mansfield Park (P) Frances O’Con- 
nor, Alessandro Nivola, Jonny Lee 
Miller and Harold Pinter star in When 
Night Is Falling director Patricia Roze- 
ma’s adaptation of Jane Austen’s 
novel about a strong-willed woman 
torn between the man she loves and 
the man her wealthy relatives pres- 
sure her to marry. 


The Messenger: The Story of Joan 
of Arc (CO) Milla Jovovich, John 
Malkovich and Dustin Hoffman star 
in The Fifth Element director Luc 
Besson’s epic biography of the mar- 
tyred French saint. 


Music of the Heart (CO) Meryl 
Streep, Angela Bassett and Gloria 
Estefan star in Scream director Wes 
Craven’s tearjerker about a dedicated 
teacher's struggle to teach the violin 
to the underprivileged students of a 
Harlem school. 


Mysteries of Egypt (ESSC) Director 
Bruce Neibaur’s IMAX documentary 
about archaeological investigations 


$5.00 MATINEES DAILY! 
oy PARTICIPATING THEATRES) 


fat performances prior to 6:00 pm) 
EXCEPT. th URDAY, SUNDAY & STATUTORY HOLIDAYS 


WESTMOUNT CTR. Wi Ave, 6 Groat Ad. 455-872 


DEUCE BIGELOW MALE GIGOLO (14A) 

Crude language, sexual content. 

“Sat ‘un Tals 3:00 5:00 7:15 930 Wed Thu 9:30 7:15 930 
Fri 6:10 7:15 930 Mon 8:40-7:15-9:30 Tue 9:40-7;15-9:30 


THE GREEN MILE (14A) 

coarse langage disturbing and violent scenes 
“Sat Sun 1230 430 83 

Lateshow Fri 5:45 Fri 8:30 Mon 7:55 830 
Tue 8:00-8:30 Wed 8:05-8:30 Thu 7:50-8:30 


TOY STORY 2 (G) 
“Fri Mon Tue Wed Thu 6:45 9:00 
Sat Sun 1:15 3:45 6:45 9:00 


THE WORLD IS NOT ENOUGH (14A) 
“fri Hon Tue Wed Thu 7:00 9:45 
Sat Sun 1:00 4:00 7:00 9:45 


GATEWAY 8 29 hve. & Calgary Trail 400-807 


DEUCE BIGELOW MALE GIGOLO es 
Crude language, sexual content. “Fri Sat Sun Tue 1240 2:50 5:00 7:45 
10,00 Hon Wed Thu 5:00 7:45 10:00 


THE GREEN MILE (14A) 

coarse language; disturbing and violent scenes 
“fri Sat Sun Tue 1230 4:30 6:30 

Mon Wed Thu 8:30 


SLEEPY HOLLOW (18A) 
violence and Horror, 

ri Sat Sun Tue 2:00 4:45 7:30 9:50 

Hon Wed Thu 7:30 9:50 

TOY STORY 2 (G) 


“Fri Sat Sun Tue 1:00 1:45 3:15 4:00 645 7:15 9:15 9:30 
Mon Wed Thu 6:45 7:15 9:15 930 


THE WORLD IS NOT eee (14a) 
imi Ce edb 1:00 9 
Mon Wed Thu 7:00 9:45 





into ancient Egypt. 


Pokémon the First Movie: Mewtwo 
Strikes Back (CO) In this big-screen 
version of the popular video game 
and animated cartoon, havoc breaks 
out when scientists genetically create 
a new Pokémon. 


Princess Mononoke (GA) The voices 
of Billy Crudup, Minnie Driver, Claire 
Danes and Billy Bob Thornton are 
featured in My Neighbor Totoro direc- 
tor Hayao Miyazaki’s epic animated 
fantasy about a prince who gets 
caught up in a battle between a 
medieval mining town and the gods 
of a nearby forest. 


Ride With the Devil (CO) Skeet 
Ulrich, Tobey Maguire, Jeffrey 
Wright and Jewel star in The Ice 
Storm director Ang Lee’s period 
drama about a pair of young South- 
ern men who get swept up in the 
brutal campaign of terror waged 
between Missouri and Kansas dur- 
ing the Civil War. 


Runaway Bride (CO) Julia Roberts 
and Richard Gere star in Pretty 
Woman director Garry Marshall’s 
romantic comedy about a cynical 
newspaper reporter who falls in love 
with a woman with a history of 
deserting men at the altar. 


Sleepy Hollow (CO, FP, GR) Johnny 
Depp, Christina Ricci, Miranda 
Richardson and Michael Gambon 
star in Edward Scissorhands director 
Tim Burton’s atmospheric adaptation 
of Washington Irving's classic tale of 
a small 18th-century village terror- 
ized by the Headless Horseman. 


T-Rex: Back to the Cretaceous 
(SC) Peter Horton and Liz Stauber 
star in The Lawnmower Man director 
Brett Leonard’s 3-D IMAX film 
about a paleontologist’s daughter 
who travels back in time to the Cre- 
taceous era. 


Toy Story 2 (CO, FP, GR) In this 
sequel to the 1995 animated hit, the 
rest of the toys come to the rescue 
when Woody is kidnapped by an 
obsessive collector. Featuring the 
voices of Tom Hanks, Tim Allen and 
Don Rickles. 


The World Is Not Enough (CO, FP) 
Pierce Brosnan, Denise Richards, 


Robert Carlyle, Sophie Marceau and _ 


Judi Dench star in the latest James 
Bond spy thriller, in which Agent 007 
is pitted against a crazed assassin 
determined to destroy MI6. Directed 
by Michael Apted. 


MOVIES 12 


130 AVE.-50TH STREET 472-9779 


Showtimes effective: : 
FRI, DECEMBER 10-THU, DECEMBER 16, 1999. 


STIGMATA 
Violent and Disturbing content. Sat Sun 11:15 
Daly 145 4:20 7045 Midnight FriSat only 12:10 


THE BACHELOR 
Sat Sun 11:30 Daily 1:50 425 7:10 930 
Midright Fri Sat only 11:80 


THE DIVINE RYAN 
Sat Sun 1200 Daly 2:20 455 7.25 945 
Midnight Fri/Sat only 12:25 


THREE TO TANGO 
Sat Sun 1125 Daily 2:00 4:35 7:05 925 
Midmght Frif/sat only 11:55 


THE STORY OF US 14a 
Coarse Language Daily 7:50 10:05 Midnight Fr/Sar only 12:20 


DRIVE ME CRAZY PG 
He ab yuna he ate 1155 
Daly 215-445 115-935 Hidrght Fiat only 1145 
BLUE STREAK 14a 
Satan 5 Day 10 415820725 50 
Height Fri Sat only 12: 
cas baw usta Daily 1:20 955 
uy scenes. 
Feo ae oy 
RUNAWAY BRIDE PG 
Sat Son 11:20 Daily 1:05 4:30 7:00 9:40 Midight Fri/Sat ai 


THE THOMAS CROWN AFFAIR 
Sat Son 11:40 Daily 2:10 4:40 730 Mean ag Fae 38 


AMERICAN PIE 18A 
Seal cman ay fed Diy $25 145 1010 

Hidnight Fif Sat 12215 

INSPECTOR GADGET 6 
Sat Sun 1135 Dally 125 335 $30 


ELMO IN GROUCHLAND 6 
Sat San 1145 Daily 135 330 


Patt) Daiy 230 5:10 735 10:05 tig 
Fist Ou 1220 = 


TARZAN G 
Sar Sun 12:10 Daly 235 5:10 pm 
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Pain, Twain & automobiles 


It's Paul Bellini 
versus Shania Twain 
in Bellini’s Drive 


By PAUL MATWYCHUK 


here’s an interesting movie 
Tein somewhere inside Belli- 

ni’s Drive, but neither director 
Jeff Stephenson nor his subject, 
writer-performer Paul Bellini, seem 
motivated enough to lure it to the 
surface. 

Bellini is what John Waters calls 
“sort-of-famous”—“Teenagers and 
weirdos, that’s my crowd,” Bellini 
observes. He enjoys a certain cult 
fame as a result of his guest appear- 
ances as the pudgy, towel-clad 
“great Bellini” on the Kids in the Hall 
TV show. (He’s also won a few Gem- 
ini awards as a writer for This Hour 
Has 22 Minutes.) And until a couple 
of years ago, he was the most 
famous person ever to emerge from 
Timmins, Ontario. That is, until 
bare-midriffed country star Shania 
Twain sold eight million copies of 
The Woman in Me, blowing Bellini’s 
modest hometown fame completely 
out of the water. 

Stephenson’s film documents a 
trip Bellini took to Timmins, which 
coincides with a massive 
homecoming cele- 
bration the town is 
throwing for their 
famous daughter. And 
as Bellini attends the week's vari- 
ous ceremonies in honour of Twain, 
including a visit to an exhibit of 
Twain memorabilia in a South Por- 
cupine museum, he quietly rumi- 
nates on his career and the fickle 
nature of fame. 


Bellini Satyricon 


Every so often, we glimpse the bit- 
terness Bellini feels at the way he’s 
been replaced in the hearts of his 
fellow citizens. He'll make a stray 
reference to Twain as “that auto- 
graph-signing bitch,” or a catty 
comment that a Shania lookalike 
who crashed Twain’s appearance at 
a mall “had more magnetism and 
star power.” But Bellini is too intro- 
verted and, I suspect, simply too 
nice a guy—on some level, I think 
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Doc subject Paul Bel 


he’s pleased that Twain, like him- 
self, was able to rise above her 
undistinguished origins and find 
success—to uncork his anger any 
more than that. (It seems as though 
Bellini is only able to cut loose 
when he's onstage. In the perform- 
ance footage that closes the film, 
Bellini, playing a forgotten member 
of Twain’s high-school rock band, 
shouts out a triumphant “Fuck you, 
Shania Twain!”) 
But Stephenson doesn’t delve 
very far into how Bellini 
feels about his 
accomplishments 
or his place in the 
world, either. Bellini’s 
Drive is padded out with visits to 
Bellini’s childhood hangouts and 
aimless interviews with his parents 
and tours of his old bedroom. And 
while Stephenson certainly succeeds 
in making Timmins look like the 
most boring place in the world to 
grow up in, we get no clue as to 
how Bellini escaped. Where did his 
interest in comedy come from? 





How 
did growing up gay in a small town 
affect his work? How did he make 
the transition into TV? 


And never the Twain 
shall meet 


There's a big difference between 
Bellini and Twain that Stephenson 
barely explores: Bellini succeeded 
partly because of, and partly in spite 
of, his outsider status and his aver- 


lives in Shania‘s shadow 





age looks. He’s successful, but as he 
talks about his two flop CDs— 
which, judging from the songs that 
we hear on the soundtrack, are pret- 
ty terrible—you realize that Bellini 
lives with failure every single day of 
his life. Twain’s success, no matter 
what the articles in the 
newspapers claim, 


Timmins 
was largely 
dependent on the fact that she is 
young and gorgeous and has a sexy, 
tiny little waist. Isn’t that part of 
what drives Bellini crazy about 
Twain's popularity, that makes him 
impulsively remark, “I hate her” 
while he’s busy mixing his new CD, 
that brings him close to tears when 
he realizes, as he dresses up fora 
$100 dinner in honour of Twain, 
that he forgot to pack his sus 
penders and his cummerbund? 

Reportedly, when Stephenson 
approached him with the idea for 
this film, Bellini couldn’t under- 
stand why anyone would find his 
life interesting enough to make a 
documentary about him. As Bellini 
wanders around Timmins, offering 
the occasional mild quip to the 
camera, it looks as though he still 
hasn’t figured it out. That, or he just 
wasn't in the mood to “perform” for 
Stephenson's camera, and, soon 
after filming began, simply threw in 
the towel. © 


Bellini’s Drive 

Directed by Jeff Stephenson © Zeidler 
Hall, The Citadel Fri-Sun, Dec 10 
12, 8pm * $4-7 © 425-9212 
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Our Schloss is ballet’s gain 


Young ballerina 
gets Nutcracker 
break 


By ALEXANDRA ROMANOW 


ny little girl who has ever 
donned pink tights and ballet 
slippers has dreamt of danc- 


ing in The Nutcracker. For most chil- 
dren, a trip to The Nutcracker is their 
introduction to the world of ballet; 
meanwhile, the enchantment of gos- 
samer costumes and lighter-than-air 
ballerinas often has parents signing 
up their offspring for Saturday morn- 
ing ballet class, visions of future 
Karen Kains and Mikhail Barysh- 
nikovs dancing in their heads. Of 
course, not every budding ballerina 
has the talent to step into the spot- 
light, but for the lucky and hard- 
working few, The Nutcracker offers 
them the opportunity to dance in a 
bona fide classical ballet. 

Edmontonian Gillian Schloss is 
busy rehearsing for her role as a 
‘Chinese Girl” in Alberta Ballet’s fes- 
tive offering this week. Having 
danced the role of a 
“Party Girl” last 
year, Schloss is fair- 
ly calm and confi- 
dent about performing 
on the Jubilee stage before thousands 
of patrons. 

“I've been dancing since I was 
three years old and started to seri- 
ously study ballet around the age of 
five,” recounts the 11-year-old 
Schloss. “It’s really fun being out 
there onstage and it’s amazing to 
perform for so many people.” 

What makes this year’s show even 
more memorable for Schloss is that 
her older sister, Mistaya Hemingway, 
will be performing alongside her. 
Hemingway recently returned from 
Europe to accept a position with 
Alberta Ballet. “It will be pretty neat 
to perform with my sister, bonding 
with her onstage. She's a shepherdess, 
so we won't actually be dancing in 
the same number together, but it’s 
still great. Mistaya has always been a 
big inspiration to me.” 


Pirouette pressure 


Hoping to follow in her big sister’s 


out witha... 
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It takes a lot of hard work to become an Alberta Ballet dancer—to pointe 


out the obvious 


footsteps, Schloss has been busy 
auditioning for the National Ballet 
School, the Royal Winnipeg Ballet 
School and a few schools in the 
United States. Currently entering 
Grade 8, she has been accepted to 
the summer school 
program at the 
RWBS, a first step 
into gaining full- 
time admittance. The 
thought of leaving home to study 
dance full-time doesn’t seem to faze 
Schloss, who describes herself as 
“pretty independant,” in the least— 
and neither does the grueling sched- 
ule dancers must adhere to. 
“Preparing for The Nutcracker is 
very hard work,” she concedes. 
“First, you learn your part, then 
they break down all the steps to 
make sure you have the technique 
nice and clean, like pointing your 
toes and stretching your legs. But 
it’s a lot of fun, especially when we 
perform it onstage with the Alberta 
Ballet dancers. Last year, there was a 
section during the opening party 
scene where I had to go to the back 
of the stage and sit on one of the 
dancers’ lap. He was playing the 
Grandpa and would always tell us 
jokes onstage to make us laugh.” 


If the tutu fits... 


Unlike some ballet companies, who 
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don’t use any children in their pro- 
ductions or only use the students 
from their own dance school, Alberta 
Ballet offers the opportunity to 
dancers in each city they tour. Out of 
the 150 local children who audi- 
tioned earlier this fall for a role, only 
64 young dancers will grace the stage 
for their six shows in Edmonton 
While talent is paramount to being 
accepted, costume considerations 
can sometimes mean that a dance 
who is the proper height can, Greg 
Brady-like, get a chance to step int: 
the spotlight. For example, Schloss 
experienced a growth spurt this year 
and found herself tall enough for the 
Chinese dance. 

“You have to be pretty good t 
make the show,” Schloss says. “But 
they are also looking for people who 
are the right height, have the right 
technique and then [the artistic 
staff] choose the right part for 
dancers with the right skill level. 

“The Nutcracker is so popular 
because there have been so many 
books about it and its story is s« 
well known,” she explains whe! 
asked about the ballet’s appeal. “! 
one of the first ballets I went to and 
it has something for everyone. It’s 
one of the great classics.” © 


The Nutcracker 
Jubilee Auditorium * Dec 10-14 ¢ 
Alberta Ballet 





Film Notes 
Continued from page 37 


outraged housewife from Swansea 
attempted to barge into the gallery 
so that she could tidy up the bed and 
wash the sheets.) 

And for another, McQueen’s win 
ning entry, a short film entitled Deas 
pon, has been received with disdain 
from the nation’s leading critics. In the 
film, McQueen imitates Buste! 
Keaton’s famous stunt from Steamboot 
Bill, Jr.; he stands motionless as the 
side of a house falls around him, su” 
viving only because he’s in line with 
the window frame. 

“McQueen’s films are laughably 
pretentious,” sniffed David Lee, the 
editor of Art Review, “and even mor 
typical of [work by artists- turned 
filmmakers] in that they take an eter 
nity to impart nothing worth 
hearing. [Deadpan] is as flagrant an 
example of plagiarism as you will fin? 
in any art gallery and succeeds only 
in polluting the memory of a com 
masterpiece.” First The Bachelor a" 
now this—how many more indign 
ties must Buster Keaton suffer ths 
year? —PauL MATWYCHUK © 
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This Woods has Spirit in it 


Children probably 
"will listen to. . 
Sondheim classic 


By PAUL MATWYCHUK 


don’t know what people seeing 
Stephen Sondheim and James Lap- 
ine’s Into the Woods for the first 
time will make of it, especially if they 
expect nothing more than a light- 
hearted retelling of . 
some familiar old 
fairy tales. In actu- 
ality, there’s almost 
too much in this show— 
too many storylines, too many intri- 
cately rhymed lyrics, too many 
pointedly recurring melodies, too 
many provocative themes—to take 
in On just one listen. By the same 
_token, a show with so much going 
on inside it—19 cast members, all 
sorts of special effects, songs as vocal- 
ly demanding as only Sondheim can 
make them—is almost inevitably 
going to be uneven. The Citadel’s 
new production of the show isn’t 
perfect, but the material is so 
inspired and the cast so versatile that 
you wind up remembering its riches 
_rather than its shortcomings. 
Surprisingly, director Bob 
Baker—who packed his two previous 
Citadel shows, Picasso at the Lapin 
Agile and Popcorn, with all sorts of 
eye-popping staging coups—takes a 
more low-key approach to Into the 
Woods than you might expect. 
When a giantess’ head descends 
from the flies, the cheerful, story- 
book-illustration phoniness of the 
effect is part of its charm. 
The plot kicks into action when a 
witch (Darcy Dunlop) tells a childless 





David Belke, Dreamweaver 


Red King reigns 
supreme once more 
By PAUL MATWYCHUK 


teven Tudor, the hero of David 
Belke’s The Red King’s Dream, is 
often found behind the door of 
his apartment (which he seldom 
leaves), peering at the world through 
his tiny peephole. And not even the 
world: the hallway, at the other end 
of which lives Zoe 
Pryce, a pretty 
young woman who 
has just moved into 
he building and who 
fudor, in his very uncertain and awk- 
vard way, is trying to work up the 
‘Ourage to ask out on a date. 
Until his chance encounter with 
oe, Steven has been fairly content 
vith his solitary life and his unre- 
varding profession. He works out of 
lis home for a publishing company, 
Ompiling indexes—sorry, indices— 
or Manuscripts delivered to him by 
‘is overbearing boss, Ms. Rapell 
Blair Wensley), a monstrous woman 
ho shows up wearing one loud out- 
it after another and who, even 
hough she always seems to be 
turning from a vacation in some 
“otic locale, has yet to master a sin- 
le foreign phrase. (She pronounces 
ery Consonant in “C'est la vie.” 
even’s only friend appears to be 
4 (Rhonda NuGent), an aspiring 
~~ ‘ifger with terrible taste in men. 
letween The Red King’s Dream and 
Minor Keys, this seems to be a 
nstant characteristic of aspiring 
Singers in Belke plays.) 












theatre 
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baker and his wife (Doug McKeag and 
Mary Ann McDonald) that they will 
be cursed never to have a family until 
they fetch her four items. And so, off 
the couple heads into the forest. (Mary 
Kerr’s set is rather uninspired, al- 
though her costumes, especially her 
ghastly outfits for Cinderella's stepsis- 
ters, are superb.) They’re in search of 
“the cow as white as milk” (which 
belongs to Jack, of “Jack and the 
Beanstalk” fame), “the cape as red as 
blood” (the property of Little Red Rid- 
ing Hood), “the hair as 
yellow as corn” 
(which Rapunzel 
has in great abun- 
dance) and “the slipper 
as pure as gold” (which Cinderella is 
wearing to the ball). Everyone seems 
ready to live happily ever after at the 
end of the first act, but in the second 
half of the play, the characters must 
face much more difficult crises, ones 
that simple storybook morals won't 
resolve. For instance, that giantess has 
come in search of Jack, who is Tespon- 
sible for the death of her husband, and 
she won't stop Tampaging through the 
kingdom and killing innocent people 
until he’s delivered up to her, 





The “Agony” and 
the ecstasy 


The more melancholy second act, 
during which the plot slows down 
and the themes deepen, works bet- 
ter in this production than the first, 
where the multiple plotlines often 
result in some staging difficulties 
(The big moment when the Witch 
drinks a magical potion and under- 
goes an unexpected physical trans- 
formation feels strangely muted.) 
It's the duets that stand out most 
here: Tom Wood and Doug McKeag 


The Red Baram 


In the original 1996 Fringe produc- 
tion of this play, Christopher Crad- 
dock played Steven, and while he 
was very good in the part, he never 
seemed as convincingly shy and 
insecure as Matt Baram does here, 
trudging around his room in a shape- 
less brown cardigan, baggy cords and 
a pair of bedroom slippers. Baram 
has the slightly blank expression of 
someone who stares at a computer 
screen all day, even 
when he’s talking to 
flesh-and-blood 
people—what a sad 
little moment it is when 
Amy tells Steven that he’s an inspira 
tion, only to have him sheepishly 
reply, “No I’m not.” 

April Banigan is the only mem- 
ber of the 1996 cast returning for 
this production, and she’s every bit 
as appealing in the role as she was 
three years ago. As Steven says dur- 
ing one of his speeches to the audi- 
ence, the fact that she’s “probably 
pretty” is only part of it—there’s 
something so warm and bright and 
funny about Banigan’s stage pres- 
ence that you can see why Steven 
takes to her instantly, even after 
only hearing her voice on the inter- 
com, The tragedy of the situation is 
that Zoe doesn’t mean to lead him 
on; Banigan is the incarnation of all 
those girls who are so wonderful 
and friendly and who so effortlessly 
and unintentionally make you fall 
in love with them that it breaks 
your heart when you find out they 
don’t love you in return, 

Luckily, Belke has the comic 


singing “No More” (a song | adore 
and which Baker Stages perfectly), 
McKeag-and McDonald’s charmin} 


* “It Takes Two” and John Ullyatt and 


lan Simpson, as lovestruck princes, 
playing a hilarously fatuous game of 
one-upmanship in “Agony.” 

Baker seems to have decided to 
avoid milking the material for broad 
comedy wherever possible—Dunlop 
certainly steers clear of Bernadette 
Peters's cutesy approach to playing 
the Witch in the original Broadway 
production. On the other hand, 
Dunlop (who appeared to be having 
vocal troubles on opening night) 
can’t bring the role the emotional 
grandeur that centrepiece songs like 
“Stay With Me” or “Last Midnight” 
absolutely need. Dunlop's perform- 
ance is also hampered by the way 
her first-act costume completely 
hides her face; it’s hard for her to 
make an emotional connection with 
the audience when she can’t even 
change her facial expression 


What a big cast you 
have, Granny! 


But this is an ensemble show first 
and foremost, and the fact that 
there are no “spotlight” perform- 
ances—although Ullyatt, Onalea 
Gilbertson (who sings beautifully 
as Cinderella) and Marianne Cop- 
ithorne (who transcends the stunt 
casting as Red Riding Hood) all 
make impressions—is appropriate 
to the script, which stresses group 
responsibility and the intercon- 
nectedness of the world. In this 
rich production, truly, no one is 
alone. © 


Into the Woods 
The Citadel © Until Jan 2 


instincts to keep this situation from 
getting maudlin. The scenes in 
which Steven tries to get close to Zoe 
(who's busy researching her thesis) 
by letting her use his computer strike 
just the right balance between letting 
us see how deeply Steven wants to 
charm her and letting us laugh at 
how awkward his attempts at doing 
so actually are, (Baram’s stiff little 
dance along with a Tom Jones CD is 
priceless.) And of course, the notion 
that giving a woman access to your 
database could count as a romantic 
Overture is very funny, too. 


Alice shouldn't 
live here anymore 


The stuff about Ms. Rapell and her 
tasteless outfits and know-nothing 
attitude toward authors and foreign 
countries felt a little broad to me, 
although I liked Wensley’s perform- 
ance in the role. (One of the funnier 
jokes in Steven's Lewis Carroll- 
inspired dream sequences is that 
Wensley only has to exaggerate Ms. 
Rapell a tiny bit in order to turn her 
into the autocratic Red Queen.) Still, 
I could have done without the whole 
Lewis Carroll business, which never 
feels entirely organic to the story in 
either production. 

But don’t mistake me: this is a 
wonderful, lovely, funny, surprisingly 
tough-minded play. It’s not often that 
a play can bring a tear to your eye, as 
this one does, simply by having a 
character walk through a door. @ 






Varscona Theatre * Until Dec 19 « 


Shadow Theatre * 433-3399 ext. #3 
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A rt events 


ART FROM THE UNKNOWN Arts Barns, 
414-0702. This exhibit is intended to provide 
low income and unknown artists with an 


Opportunity to showcase and sell their art dur- 


ing the Christmas season. It also provides 
artists with a community in which to give and 
receive support. Dec. 15-19. Opening Night 
WED, Dec 7:30 pm: Free music; Ametia 
Shultz McPherson, Kokopelli Youth Choir. 
Kathleen Yearwood, Mark Sterling. Guest 
speaker: Lois Hole. Free admission. 








THE BEARCLAW GALLERY 10403-124 St., 


482-1204. Christmas show featuring works by 
George Littlechild, Dale Auger, David 
Morrisseau, Roy Thomas and Maxine Noel 
THU, Dec. 9 & 16 open until 8 pm for a spe- 
cial evening of Christmas cheer. 


BUGARA/KMET GALLERIES 12310 Jasper 
Ave., 482-2854. CHRISTMAS SELECTIONS: New 
work selected for the Christmas season. Until 
Dec. 24. *SHORTBREAD, SHERRY AND ART: 
THU, Dec. 9, 5-8 pm 


FAB GALLERY 1-] Fine Arts Bidg,, U of A, 
112 St., 89 Ave,, 492-3081. THE DRAWN 
IMAGE; FACSIMILE DRAWINGS FROM THE 
ALBERTINA COLLECTION OF GRAPHIC ART VIEN. 
NA: 73 facsimili drawings (prints of drawings), 
which cover some fo the most significant 
names in the history of Western Art including 
Durer, Rafael, Michelangelo, Rubens, 
Rembrandt, Lorrain, Boucher, Fragonard, 
Carot, Ingres, Millet, Degas and Renoir 
Opening reception: THU, Dec. 9, 7-10 pm 


LATITUDE 53 10137-104 St., 423-5353 
*FRESH: Curated members exhibition for 1999 
A series of new and emerging visual-based 
artists from Edmonton. Until Dec. 17. «THE 
ART AUCITON WITH ATTITUDE...THE FINE ART 
OF SCHMOOZY: Hairstyles by YES. Fashion 
Show by Zoryana and B-Code Shoes. Music 
by Miss Diarine King and her band-funky 
music and D} Dragan. Silent art auction SAT, 
Dec. 18, 8 pm. TIX: $5 adv @ YES, B-Code, 
Zoryana and Latitude 53 and @ door. 


MCMULLEN GALLERY U of A Hospital, 840- 
112 St, 407-7152. Mon-Fri 10am-8 pm, Sat- 
Sun 1-8 pm. LOST & FOUND: The immigrant 
artist’ Project. Formally trained artists from 
india, Peru, Vietnam, feat Yugoslavia, Iran 
Cambodia, Afghanistan and China, produced 
by the Edmonton Mennonite Centre for 
Newcomers. Until Jan. 30, 2000. *ART CHAT: 
With Curator of Lost and Found, TV broadcast- 


ViiANeekly 


€r, art critic and former curator of the Art 
Gallery of Bosnia-Herzegovina, Tatjana Alvadj- 
Korenic, THU, Dec. 9, 7pm 


WALTERDALE PLAYHOUSE 10322-83 Ave, 
lobby. Featuring artist Jim Vest: Edmonton 
Street scenes, acrylic on paper board and can- 
vas. Dec. 8-11, 14-18, 7-8 pm & Dec. 12, 1-2 
pm. 

WEST END 12308 Jasper Ave., 488-4892. TUE- 
SAT 10-5. SHORTBREAD, SHERRY AND ART: THU, 
Dec, 9, 5-8 pm. «CHRISTMAS EXHIBITION: 
Annual Christmas exhibition with new work by 
gallery artists. Until Dec. 31 


An galleries 


ALBERTA CRAFT COUNCIL GALLERY 
10106- 124 St., 488-6611, 488-5900. A HOUDAY 
CELEBRATION OF CRAFT: Original works in glass, 
ceramic, metal, textiles and wood. Until Dec. 24 
*DISCOVERY GALLERY: SEVEN YEARS OF DOLL- 
MAKING: KINGS COURT CREATIONS: Character 
dolls by Tracy Trembly. Until Dec. 24 


ART BEAT GALLERY #8 Mission Ave., St 
Albert, 459-3679. Daily: 10am-6 pm, Thu: 10 
am-9 pm, Sat: 10 am-5 pm, Sun & hol: 12-4 
pm. SIMONE PLOPUL: Oil paintings, abstracts 
and cityscapes with a European flavour. 


CAFE MOSAICS 10844-82 Ave., 423-9152 
New paintings by Jeff Sylvester. Until Jan. 5 


DOUGLAS UDELL GALLERY 10332-124 St, 
488-4445. MILLENNIUM GROUP EXHIBITION: 
New work by gallery artists. The last show of 
the Millennium. Until Dec. 31 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. *TOM THOMSON 
AND THE ORIGINAL SEVEN: Featuring works 
from the EAG Collection. Until summer «DO 
NOT DISTURB: THE IMAGE OF ANXIETY: Works 
from the EAG collection pet! recent 
acquisitions by Douglas Walker, Eli Langer and 
John Scott. Until jan. 9, 2000. «LAWREN HAR. 
RIS/A.¥. JACKSON: JASPER AND ROBSON 1924 
Harris and Jackson explored the landscape, 
travelling on foot to Maligne Canyon, Maligne 
Lake, Tonquin Valley, Athabasca Valley, Mount 
Edith Cavell, Mount Robson. This exhibition 
brings together paintings, drawings, photo- 
graphs and archival material that document 
Harris and Jackson’s time in jas er. Until Jan. 
16, 2000. *MAKING HISTORY: THE EDMON. 
TON ART GALLERY CELEBRATES 75 YEARS. 
Canadian and international artists. Until Mar 
12, 2000. *THE FUTURE AIN'T WHAT IT USED 


SEE NEXT PAGE 


An Excellent 
Christmas Gift! 
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“There's no possible way to 
describe how you feel when 


you're talking to your meal!” 


sings the Wolf soon after his 
encounter with Little Red Rid- 
Taye Ms (oxereM QUE ACL i ee] oe 
ithorne, left) in Into the 
Woods, which plays at the 


Citadel until January 2. Luckily, 
Red escapes from the Wolf's 
belly, intact but Wate(sleae-larerleliy 
shaken, and receives some com- 
forting words from Cinderella 
(Onalea Gilbertson, right), who 
has a lot in common with her. 
Not only has Cinderella a/so 
lost her mother, but her affinity 
for birds means she’s had some 
pretty weird conversations with 
forest animals, too 


CYarWeekly 


Continued from previous page 





TO BE: THE VICTORIA SCHOOL EXHIBITION 
PROJECT: Contemplate utopian dreams and 
dystopian nightmares through abstract and 
figurative art by Canadian and International 
artists: Attila Richard Lukacs, Jules Olitski, 
Dennis erpenbeDy Douglas Walker and John 
Will. Until Jan. 23, 2000. “*OUT OF THE 
VAULTS: RECENT ACQUISITIONS; Until Jan. 23, 
2000. *THE KITCHEN: C.W. CARSON: | AM. 
Over a hundred portraits of famous and infa- 
mous faces: popular icons, historical foun and 
images from art history. Until Jan. 23, 2000. 
*CONTEMPORARY ART ISSUES READING 
GROUP: An ongoing forum for the discussion 
of ideas, trends and movements that have 
shaped contemporary art in Edmonton and 
abroad. Selected readings complement 
themes and issues being explored in current 
EAG exhibitions. Every second THU, (Dec. 16) 
7-9 pm. *ART RENTAL AND SALES GALLERY 
429-1232. CHRISTMAS SMALL ART SALE: Give 
the gift of art. Until jan. 8. 


EDMONTON GENERAL CONTINUING 
CARECENTRE 11111 Jasper Ave., 930-5611 - 
Ext 6475. R Wing Corridor: MEADOWLARK 
PAINTERS: Works by Lauraine eae 
Millie Dofka, Elaine Funnell, Louise Rau, Esther 
Lynn, Ruth Harris, Dorothy Mitchell, Margaret 
Baldwin. Until Jan. 18. 


FARAWAY TRADING CO. 12403 Ston' 
Plain Rd., 448-9252. GRANT OPENING CELE- 
BRATION: Debbie Mamic, works on masonite- 
surreal abstract conceptual figures. Balinese 
Signature Series Masks by Nyoman Setiawan 
and Made Hartawan. Metal, Scultpure by 
Nancy Ror. Primitive Artifacts and art display 
of Asmat war shield, spear and figurines. Until 
Dec. 9. Mon-Sat, 10 am-6 pm. 


THE FRINGE GALLERY 8SMT., 10516 Whyte 
Ave., 432-0240. FIGURES IN A CONVOLUTED LAND- 
SCAPE: Fired clay and saad enhanced photogra- 
phy by Neil Fiertel. Until Dec. 31 


FRONT GALLERY 12312 Jasper Ave., 488- 
2952. SHORTBREAD, SHERRY AND ART: THU, 
Dec. 9, 5-8 pm. 


GALLERY 124 10240-124 St., 488-4575. 
TUE-SAT 10am-5 pm, SUN 11am-3 pm. LOOK- 
ING BACK: Sculpture, ceramics, raku by the St. 
Albert Potters Guild with photography by Jim 
Ainslie. Until Dec. 24 


GALLERY DE JONGE 27022A Hwy 16, 
Spruce Grove, 962-9505. Group exhibition, 
gallery artists. 


GIORDANO GALLERY 208 Empire Bldg., 
10080 Jasper Ave., 429-5066. Wed. & Sat. 
12:30- 4:30 pm or by appointment. Featuring 
smaller works of artists: Mark Mullin, Phill Mann, 
Tony Calzetta and others. Until Dec. 22. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 100 Youville Dr., 930- 
5611, Ext 6475. #0 LEVEL CORRIDOR: ON 
THE TRAIL OF ALBERTA PIONEERS: Water colours 
by Iran Salisny. Until Jan. 13. 


GRIFFIN & POULIN GALLERIES 5123-51 
Ave., Drayton Valley, AB., 542-9201 
Landscape paintings by Gene Prokop: realism, 
impressionism, abstract. 


HARCOURT HOUSE GALLERY 3rd Floor, 

10215-112 St., 426-4180, OUT WITH A BANG: 

ne oo annual members’ exhibition, Until 
lec. 18. 


IML GALLERY 10822 Whyte Ave., 433- 
6834. New water colours from Pauline Pike. 
Until Jan. 3, 2000. 


LA BOHEME RESTAURANT 6427-112 Ave. 

Christmas Art show featuring the works of lan 
Sheldon-Alberta wilderness and historic build- 
ings. Until Dec. 31. 


LESSARD LIBRARY Lessard Shopping 
Centre, 6104-172 St., 496-1871, Five artists 
from the Edmonton Art Club. Until Dec. 


THE LOOK 2824 Calgary Trail, 436-1400. 
XMAS DELIGHTS: Society of Western Canadian 
Artists: works by local artists. Until Dec. 30. 


MAZZUCA Il 82007-104 St., 414-0432. 
*Gallery Artists: Paul Cochrane, Ruby Goldin 
Neil McClelland, Helena Ball, K.C. van Tassel. 


MISERICORDIA COMMUNITY HOSPITAL 
& HEALTH CENTRE 16940-87 Ave., 930- 
5611 -Ext 6475. ‘DAYWARD CORRIDOR: 
Works by Ron Brewer. Until Jan. 10. *NW 
CORRIDOR: COLLECTED CREATURES: Selections 
from the collection of the Alberta Foundation 
for the Arts. Until jan. 12. 


PROFILES GALLERY 110 Grandin Park Plaza, 
22 Sir Winston Churchill Ave., St. All 
460-4310. *PRESENCE: St. Albert Small 


“ 


David Cooper 


Exhibition-pre millennium. Until Dec. 22. 


ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 St., 
426-4055. New works in oil by Rob von 
Eschen, Audrey Pfannmuller and George 
Schwindt; works in acrylic by Steve Mitts, 
David Seghers, Elaine Tweedy, John Freeman 
& Angela Grootelaar. Water colours by Sigrid 
Behrens, Eva Bartel, Barb Brooks, Glenda 
Beaver, and Cindy Barratt. Artworks in glass, 
soapstone & antler. *Oxford Tower, 
10235-101 St. Pastels by Audrey Pfannmuller. 
*Westin Hotel, The Pradera, 10135-100 St. 
Pastels by Audrey Pfannmuller. «The Hotel 
McDonald, The Harvest Room: Acrylics by 
Steve Mitts. 


SCOTT GALLERY 10411-124 St., 488-3619. 
Featuring animal and figurative stone sculp- 
tures by BC artist, Cathryn Jenkins and acrylic 
paintings depicting childhood moments in 
vivid and imaginative colours by Ottawa artist, 
Katerina Mertikas. Also feaund new works by 
Barbara Akins, Noni Boyle, Pauf Constable, 
Nancy Day, Jennifer Garant and Richard & 
Carol Selfridge. Until Dec. 21. 


SNAP_10137-104 St., 423-1492. WHAT 
GOES THERE: Recent etchings by Rachel Brett 
Stylized line drawings investigate issues of 
gender and feminine identity. Until Dec. 17. 


SNOWBIRD GALLERY 8770-170 St., WEM, 
444-1024. YARDLEY JONES: NEW PLACES NEW FACES. 
New water colours by Yardley Jones depicting 
scenes form Old Strathcona. Until Dec. 11. 


SOCIETE FRANCOPHONE DU CENTRE 
D’ARTS VISUELES DE L’ALBERTA 20, 
8527-91 St., 461-3427. Works by: Remie 
Genest-acrylic paintings, Karen Blanchet- 
drawings, Lucie Tettamente-water colours, 
Claude Garneau-sculpture, Diane Roy-jew- 
ellery. Until Dec. 15. 


SPECIAL-T-GALLERY 284 Saddleback Rd., 
437-1192. Mon-Sat 10 am-5:30 pm. 
Sculptors Association of Alberta featuring 
Audrey Pfannmuller, Cindy Barratt, Jean 
Elizabeth Tait, Jim Vest and more, Until Jan. 
12, 2000. 


STONY PLAIN MULTICULTURAL HERITAGE 
CENTRE *GENERATIONS GALLERY: Steve 
Mitts-acrylic,gell paintings, Stephen Wiseher- 
mixed media, lan Abbott-mixed media instal- 
lation. Until Jan 3, 2000. *GALLERY DINING 
“ROOM: Marlene Cox-Bishop: Works on Silk. 
Until Dec. 23, 


STRATHCONA PLACE ART GALLERY 10831 
bales Ave., 433-5807. Water colours by 
Betty Jenkins, Jean Cuthbertson, Louise 
Jenkins, Until Jan. 27. 


STUDIO #2 10435-81 Ave., 437-5846. Works 
by Dale Hes Goble, oy appointment only. 
DALE NIGEL GOBLE ON-LINE www.telus- 
planet.net/public/dng23/dng-htm 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St. Albert, 
460-5990. SMALL WORKS; Pat Wagensveld, 
Helen Smith, Alandra Allenbright, Dorothy 
Forbes Carol Yake, Mona Apps, Susanne 
Loutas. Until Jan. 3. 


SUGARBOWL 10724-124 St., THE FIRST OLD 
SOLDIERS: Photography show by Corey 
Hamilton. Thru Dec. 


SUSSEX GALLERIES 290 Saddleback Rd., 
988-2266. Mon-Sat 10 am-6 pm. Original 
works by: Wanda Benterud, Gwen Burroughs, 
Maria Chapman, Leonard Cheng, Dellah 
Cohimin, Fran Cuyler, and more. 


THE UPSTAIRS GALLERY Great Bear 
far 2nd Fl, 11631-105 Ave., 452-8906. 
BETTY: The first ever solo exhibition and sale of 
original Betty comic strips by Gary Delainey 
and Gerry Rasmussen. Also some of the origi- 
nal Bub Slug cartoons. Until Dec. 24. 


VANDERLEELIE GALLERY 10344-134 St., 
452-0286. Hours; Mon-Sat 10 am-5:30 pm. 
MILLENNIUM SHOW: New work for a new era. 
Until Jan 7. 


ZIEGLER HUGHES GALLERY & 
SERENDIPITY FRAMING 9860-90 Ave., 
433-0388. Open Mon-Wed; Fri-Sat: 10-6; Thu 
10-8. Closed Sun. THE FOREST FOR THE TREES: 
Works by jim Visser. Also wrought iron by 
Roseann Janzen and Shawn Cunningham. 
Other crafts in silver, wood, glass and clay. 
Until Dec. 30. 


ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK spree A ll 
art/kirsten.htm Sculptures by artist Kirsten Zuk. 


SANDEE A & THE VISIONS GROUP 
OF ARTISTS members.home.net/sandeea/ 
index.htm Formerly members of Eagle One 
Gallery in Edmonton. 


SURREAL & FANTASY OIL PAINT- 
INGS ON-LINE COSMIC HORIZONS 
www.geocities.com/SoHo/Gallery/6298. 


[ Dance i 


ALBERTA BALLET jubilee Auditorium, 424- 
5278. The Nutcracker: Travel with Clara and 
her Nutcracker prince on a magical journe’ 
through a dazzling dreamscape. Dec. 10, 11, 
13 & 14, 7:30 pm. Dec. 11 & 12, 2 pm. TIX: 
$14-$49. 1/2 price for kids 12 & under. 


DANCE ALBERTA Heritage Mall Nutcracker 
Suite Theatre, 425-2152, FRI 10 & 17 (1:30 & 
7 pm): SAT 11 & 18 (2 & 7 pm): SUN 12 & 

19 (1:30 & 3:30 pm); Nutcracker Suite. 
$5/person (performances 1 hr.). 


GRANT MACEWAN COLLEGE John |. Haar 
Theatre, Ps Place Campus, 10045-156 St., 
497-4393. MOTION E MOTION; Performance 
featuring works by Heidi Bunting and Brian 
Webb with Tania Alvarado and Kathy Ochoa. 
TIX: $10 adults, $5 students/ seniors. Proceeds 
toward student scholarships. 


‘Theatre 


AS YOU LIKE IT The Catalyst Theatre, 8529- 
103 St., 436-1231. Commmedia d’ell Arte ver- 
sion of Shakespeare's classic reflection on love. 
Masks designed by Frank C. Turner and John 
Madill. Dec. 14-19, 8 pm, 2 pm Mat: Dec. 11- 
& 18. TIX: $13 adult, $11 senior/student. 


CHIMPROV Varscona Theatre, 10329-83 
Ave., 449-0695. Rapid Fire Theatre. A new 
improvised comedy show-bigger, faster and 
better. Every SUN @ 8 pm. Until July 23, 
2000. TIX: $8, $7 for students. 


CHRISTMAS CAROL Citadel, MacLab 
Theatre, 99 St., 102 Ave., 433-9675. 

www. brassmonkeyproduction.com. Presented 
by TheatrePublic. A seasonal blend of contem- 
porary music and classic literature. SAT, Dec. 
18, 8 pm, SUN, Dec, 19, 2 pm. 


DIE-NASTY Varscona Theatre, 10329-83 Ave., 
433-3399. The Live Improvised Soap Opera. 
Every MON night @ 8 pm. Until May 29, 2000. 
TIX: $8 or $5 with your Varscona T-shirt. 


INTO THE WOODS Citadel Theatre, 425- 
1820. Fantastical Family Musical. Book by 
James Lapine, music & lyrics by Stephen 
Sondheim. A childless couple set off into the 
woods to remove the spell of a wicked witch. 
Until Jan. 2. 


THE LOVE OF THE NIGHTINGALE 8 lack 
Box Theatre, Ross Sheppard High, 135 St, 111 
Ave., 454-8576, ext. 165. By Timberlake 
Wertenbaker. A classical myth of love, betrayal 
and revenge. Until Dec. 10. TIX: $5 adults, $3 
students. 


MELODRAMIX Festival Place, Sherwood 
Park, 449-FEST (337). Firelight Theatre ser 
SUN (7:30 pm), conmedy and an improvise 
soap opera. 


OH SUZANNA Varscona Theatre. Produced 
by Stewart Lemoine, Suzanna Petchuli and 
TeleLatino}. Plays one SAT of month ph 433- 
3399 for specific dates). Until July 2000. 


THE RED KING’S DREAM Varscona Theatre, 
433-3399, mailbox #3. Presented by Shadow 
Theatre. By David Belke. Steven Tudors’s quiet 
and solitary life is thrown into turmoil when he 
finds himself in love with his new neighbour. A 
comedy about love and logic. Until Dec. 19. TIX: 
$12 TUE-THU, 8 pm, & SUN Mat, 2 pm; $14 
FRI/SAT 8 pm, pay what you can SAT Mat, 2 pm; 
$10 Students/seniors/equity members. 


THE SECOND SHEPHERD'S PLAY 
McDougall United Church, 10025-101 St., 
420-1757. Presented by Theatre Prospero 
and Splintered Quest Theatre Group. 
Adapted from the Wakefield Shepherd's play 
of the medieval mystery cycle. A ea 

thonesque romp through a world of 
sleep-deprived shepherds, stolen sheep dis- 
guised as babies, and an angel/janitor who 
quides everything on to a peaceful, tri- 
umphant resolution. Until Dec. 19. TIX: $8, 
$6 seniors/students/low income 


SPACE WARS EPISODE VII Celebrations 
Dinner Theatre, 13103 Fort Rd., Oasis Hotel, 
478-2971. Written and directed by Kamilla Reid. 
Join Y2K2, Ham Solo, Luke Sean and the 
gang in this hilarious musical comedy that’s out 
of this world. Until Jan. 23, 2000, 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave., 448-0695. Rapid Fire Theatre. 
Edmonton's longest running comedy show. 
Every FRI @ 11 pm. Until July 28, 2000. TIX: 
$8, $7 for students. 


T.REX & THE VALLEY OF THE LOST SOUL 
Jubilations Theatre, WEM Phase Ill, 484-2424. 
Somtime in the 50's, in a haunted prairie val- 
ley, Dr. Dighy has unearthed a T. Rex. But 
something else has been unleashed at the 
same time. What is it? A ghost? A Mummy? 
Or an elaborate hoax created by those who 
would like to cash in on the Doc's discovery? 
Until Jan. 30, 2000. 


WHAT THE BUTLER SAW Walterdale 

pe ee 10322-83 Ave., 439-2845, 451- 
8000. By Joe Orton. The content of this play 
may be offensive to some, others will be 
amused. In Dr. Prentice’s psychiatric clinic, 
alcoholism, drug abuse and nymphomania are 
rampant, and that’s just among the doctors. 
Dr. Prentice’s seduction of his new secretary is 
interrupted and his attempts to hide his indis- 
cretion lead to a series of misunderstandings. 
Dec. 11 & 14-18, 8 pm, Mat: Dec. 12, 2 pm. 
TIX: $10-$12 adults, $8-$10 students. 


Y2K APOCALYPSE: A CHRISTMAS LOVE 
STORY-THE MUSICAL 3rd Fi., Edmonton 
Centre. By Wes Borg of Three Dead Trolls in a 
Baggy. Presented by jagged Edge Theatre. A 
festive holiday romp through the end of the 
Let gpa complex. 12:10-1 pm WED- 
FRI, FRI-SAT 8 pm. TIX: $8. 


ZASTROZZI Timms centre for the Arts, 87 Ave 
112 St., 429-2495. By George F. Walker. 
Presented by Studio Theatre. Zastrozzi, the 
Master Criminal of the World is beset by night- 
mares as he travels through Europe in search of 
his arch nemesis, the hapless impressionist 
oa Verezzi. Until Dec, 11, 8 pm, student 

jat: THU, Dec. 9, 12:30 pm. 
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By PAUL MATWYCHUK 


Notes 


Arden admirers 


As You Like It « Catalyst Theatre * Dec 
14-19, 8pm * preVUE Kenneth Brown 
is distraught. “My mind’s all in a whirl,” 
he says. “I've never had to postpone an 
opening before. | feel like I'm betraying 
the people expecting a show to open 
on Friday.” 

But alas, the local actor-play- 
wright-director had no choice but 
shift the opening night of his new 
production of As You Like It from this 
Thursday until Tuesday, December 
14—what else can you do when half 
your cast comes down with food poi- 
soning? “There was just no way the 
show could be ready to perform on 
Thursday,” Brown says, his anguish 
apparent even over the phone. 

Luckily, from the sounds of it, the 
production sounds inventive enough to 
be well worth waiting for. Brown, who 
teaches a course in commedia dell’arte 
at Grant MacEwan, has translated As 
You Like It into the commedia idiom: 
Orlando becomes the manly and lusty 
Capitano, Rosalind is transformed into 
the resourceful, acrobatic harlequin 
Arlecchino, Duke Frederick appears as 
the untrustworthy Brighella and Touch- 
stone... well, Touchstone becomes Wal- 
ter Ego, Celia’s ventriloquist’s dummy, 
through whom she’s able to express a 
less ladylike side of her personality. 

“The device lets Celia become 
more than the boring yes-person she 
sometimes comes off as,” Brown says. 
“This way, she can express her id 
through this dummy, who gets most of 
Touchstone’s best lines.” 

The show is the culmination of sev- 
eral ideas that have been percolating in 
Brown's mind for a number of years. 
He was inspired in part by a production 
of The Merchant of Venice he once saw 
that used commedia masks to striking 
effect. “For years, I’ve been hoping to 
make public our commedia work at the 
college,” Brown says. “And I’ve been 
thinking about As You for years, as well. 
Of all of Shakespeare’s plays, it’s the 
most character-driven, | think. It’s 
about how these characters feel about 
love, and commedia masks lend them- 
selves very well to that kind of reflec- 
tion.” 

Uniting Shakespeare’s poetry with 
the stock characters of commedia del- 
l'arte is not as great a leap as it may 
seem. As Brown points out, many 
scholars believe that Shakespeare's 
method of creating stage characters 
owes so much to the traditions of com- 
media that he must have had some 
experience with the form. Indeed, 
there’s an allusion to commedia in As 
You Like It itself, when Jaques, during his 
“seven ages of man” speech, mentions 
“the lean and slippered pantaloon with 
spectacles on nose and pouch on side.” 

Although, given the circumstances 
surrounding this production of the 
play, perhaps Jaques’s reference to 
“the infant, mewling and puking in 
the nurse’s arms” would be more 
appropriate. 


Zastrozzi’s not so 
hotsy-totsy 


Zastrozzi * Timms Centre for the Arts 
* Until Dec 11 * reVUE As self-pro- 
claimed “master criminals” go, George 
F. Walker’s Zastrozzi seems like pretty 
small potatoes indeed. Fritz Lang's Dr. 
Mabuse used mind control as part of a 
plan to rule the world, Ernst Blofeld 


built a state-of-the-art hideout inside a 
volcano, Lex Luthor was always in dan- 
ger of putting Superman permanently 
out of commission. 

And Zastrozzi? He’s holed up in a 
lousy Italian garret with one measly ~ 
henchman, and it’s all the pair can do 
to track down the insane artist Verezz 
so that Zastrozzi can take his bloody 
revenge upon him. Verezzi, meanwhile, 
has begun to believe that he’s God's 
emissary on earth—and indeed, the 
fact that Zastrozzi hasn’t killed him 
would seem to indicate he’s living in a 
state of some kind of grace. 

The play's exploration of good and 
evil is comic-book stuff—it’s hard to 
take a play seriously when one female 
character is routinely referred to as “the 
greatest seductress in Europe”—but 
the cast and director Gérard Théorét 
treat the material as if it’s Crime and 
Punishment. \s Zastrozzi really the bril- 
liant criminal he claims to be? On the 
one hand, his mission of revenge 
against a pipsqueak like Verezzi is so 
petty as to be laughable, but on the 
other, Walker seems to want us to b 
shaken up by Zastrozzi’s ruthlessly cyni- 
cal, atheistic outlook on the world 
(The play is set in 1893, so that Walker 
can score easy points off the characters 
who express the belief that the 20th 
century will be kinder and more civi- _ 
lized.) 

Trevor Duplessis, with his long hair 
and sinister beard, looks physically 
impressive as Zastrozzi, but neither h 
nor Tim Hamaguchi as his underling 
Bernardo conjure up much of a threat- 
ening aura. (Of course, part of the 
problem is that, aside from slapping 
the occasional woman, neither of them 
gets to do anything to prove just how 
scary and evil they actually are.) Daniel 
Arnold's performance as Verezzi is the 
liveliest one in the play, and while it 
doesn’t quite work, | had to admire the 
daring he shows in taking such a nut- 

bar approach to the role. It’s Kurt 
Spenrath, as Verezzi’s long-suffering 
servant Victor, who comes off best— 
when he loses patience with Verezzi 
and impulsively begins throttling him, | 
was so grateful to see someone acting 
sensibly for once that he immediately 
became the hero of the play for me. 
















































Buster's last stand 


Move-Ease * Catalyst Theatre 
Closed Dec 4 * reVUE Until | watched 
Ron Schuster’s tribute to Buster Keaton, 
Move-Ease, \’d never appreciated the 
importance of silence to silent come 
dy—not just the absence of dialogue, 
but the absence of sound effects alto 
gether. Silent comedy takes place in? 
world of pure movement and timing 
and the fact that you can’t hear feel 
shuffling across the stage or the sound 
of props clattering to the grounds 
vital to the comic effect. And that! 
only one advantage Keaton has ove 
the cast of Move-Ease. 

The action in the piece takes plat 
in front of (and occasionally interaté 
with) a movie screen at the rear of t® 
stage upon which is projected hid 
lights from Buster Keaton silent com 
dies—principally The General, althoug! 
Schuster throws a few scenes from If? 
Electric House into the mix as wel 
(Curiously, he doesn’t use anythin 
from Sherlock Jr., even though thal 
film’s exploration of the relationsif 
between movies and real life wo! 
have meshed perfectly with the thet 
of this piece.) The music accompa" 
ing the action includes everything 
'20s jazz recordings of song; |" 
“There's a Rainbow ‘Round My Sh 
der” and “I’m Gonna Meet My 5 
Now” to overly literal-minded 5° 
tions like “Steam Heat” and "Ch 
tanooga Choo Choo.” 

Schuster’s three-person cast has 
SE SERS = 


SEE NEXT PA 








Up to $10 per* 
$10-20 per 
$20-30 per 
$$$$ 30 per & up 


* Price per person, before tax & tip 


_ ALTERNATIVE 


Badass Jack’s (7 locations 
inEdmonton and area. Call 468-3452 
for location nearest you, or visut 
www. badassjacks.com) Edmonton’s 
first and original Californian wraps. $ 


Ber-zerk (8128-103 St., 431-9864) 
Bigger, scoops + low prices = A Big 
Hit! $ 

Le Brasserie (10332 Whyte Ave., 
434-6597) The freshest burgers, tan- 
talizing chicken burgers and home- 
made pizza, pitchers of beer, and 
Italian pastries. $ 


Cafe Mosaics (10844 Whyte Ave,, 

433-9702) A wide variety of home- 
jade, healthy meals, featuring many 

selections for vegetarians. $ 


Hemp Café (10332 - 81 Ave., 988- 
2098) Sandwiches, salads, baked 
goods and a variety of fresh hemp 
items. Support the new attitude—try 
our Hemp coffee. $ 


Route 99 Diner (8820-99 St., 432- 
0968) 50's diner with an abundance 
of memorabilia, a jukebox playing 
50’s music and a great variety of 
food. $-$$ 


BAKERIES 


Mr. Samosa (14981-Stony Plain Rd., 
489-2175) A creative East Indian 
snack shop known for their samosas. 


Skopek’s Bake Shop (10115-104 St., 
425-9706) High on taste, high on life. 
Come ganache your teeth. Open 8 
am-5 pm Mon.-Fri. 


Tree Stone Bakery (8612-99 St., 433- 
5924) Artisan bread shop making pain 
au levain (true French sourdough). 


BISTROS" 


Bistro Praha (10168-100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 


Bridges (9028-Jasper Ave., 425-01 73) 
Be scene! Before the theatre, after the 
game or for an evening of entertain- 
ment in itself $$$ 


Cafe Select (10016-106 St., 423- 
0419) Offering lunch, dinner and late 
night dining in a relaxed atmosphere 
for over 14 years. 


Cafe De Ville (10137-124 St., 488- 
5188) Located in Old Glenora, offer- 
ing a diverse and eclectic menu in a 
warm and inviting atmosphere. $$ 





Theatre Notes 
- Continued from previous page 


task of performing clown routines 
hile footage of Buster Keaton himself 
lays behind them. And of course they 
Can't measure up. Who could? Keaton 
emains just about without peer 
Mong screen comedians, and it seems 
oubtful that we'll ever see his mixture 
f inventiveness, Precision and physical 
faring ever again. 

But it’s disappointing to see just 
Ow rarely the cast follows Keaton’s 
xample. The comic routines in Move- 
se are unfocussed, pointless and have 
ttle to. do with Keaton’s central theme: 
an’s relationship with machines, 
hich can change from chaos to har- 


here's almost nothing in Move-Ease 
lat can rival the simple moment, early 
in The General, in which the camera 
NS across the train that gives the 
Vie its title and discovers Keaton sit- 
9 behind the throttle in the locomo- 
/ delicately brushing his hand across 
Surface. By the end of the piece, as 
Cast began noisily smacking each 
er with long, brown foam cylinders, 
afraid my deadpan expression had 
Fe to do with Buster Keaton than 


at was happening onstage. © 








































Carole’s Cafe & Catering (10145- 
104 St., 425-1824) Creative, comfort- 
able, accommodating. Offering a 
diverse menu of fresh food, and a 
warm and inviting atmosphere. $-$$ 


C'est Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmos- 
phere in the old post 5 building. “It’s 
all in the name”. 


Cilantro’s on 111th (10322-1111 St., 
424-6182) Wide selection of dishes 
from kiwi mussels to blackened cat 
fish or mini rack of lamb. $$ 


Four Rooms (#137 Edmonton Centre, 


102 Ave. & Rice Howard Way, 426- 
4767) Casual dining in an upscale 
environment, featuring a unique 
international tapas menu. $$ 


Manor Cafe (10109-125 St., 482- 
7577) Remarkable location, flavour 
and service. Great prices on dishes 
from around the world. $$ 


Matess Urban Bistro (8223-104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. 
Radegast on tap. $$ 


Russian Tea Room (10312 Jasper 
Ave., 426-0000) Best cheesecake in 
town. A quiet and romantic atmos- 
phere; candlelight at night to warm 
your heart. 5-53 


Sweetwater Cafe (12427-102 Ave., 
488-1959) In the heart of Old 
Glenora, delicious, health conscious 
dishes made fresh. $$ 


BREW PUBS 


Brewsters (11620-104 Ave., 482- 
4677) Extensive menu selection. 14 
different types of beer brewed on site. 
brewery tours available. $$ 


Taps Brewpub & Eatery (3921 
Calgary Trail S., 944-0523) Our exclu- 
sive Microbrewed Ales and lagers are 
produced in our site brewery (Brew- 
tours with your glass). 


CAFES 


Aroma Borealis (Coopers & Lybrand 
aur. 211, 10130-103 St., 944- 
9693) Designer sandwiches, latte, 
Cappuccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte 

(10460-82 Ave., 414-0007) Come for 
breakfast, lunch, or for a latte or cap- 
Puccino after a night out. Check out 
our patio for the hot summer days. $ 


Breadstick Cafe (10159-Whyte Ave, 
448-5998) Open 24 hours. Licensed. 
Catering. $ 


Cafe La Gare (8104-103 St., 433- 
5138; 10308A-81 Ave., 439-2969) 
Smoke-Free. Licensed and offers a 
winning medley of culinary delights 
oe vegetarian fare, hearty sal- 
ads, grilled sandwiches, and fresh 
baked goods, $ 


Café Amande (8523-91 St., 465- 
1919) Featuring fine french cuisine— 


D L 
quiches, tortes and crepes a la 


mamandine. Live music Fri & Sat $ 


Cappuccino Affair (12808-1 37 Ave., 
Palisades Square, 457-0709) Friendly 


staff, home-like atmosphere, fireplace, 


loveseat groupings. Light breakfast, 
lunch or night-time snack. $ 


The Commissary (11 750-Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. $ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) Good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121-Fast lunches served 
Trattoria style with a more relaxed 
dinner atmosphere. A great place to 
meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) 
A European coffee bar atmosphere in 
St. Albert. 


La Piazza (104588-82 Ave., 433- 
3512) Speciality & European coffee, 
breakfast buns & bagels, home-made 
soups, sandwiches, bagel melts, 
lasagna. 


Makapakafe (13042-50 St., 413- 
4165) No place like it in N.E, 
Edmonton. A huge variety of special 
coffee, nachos, sandwiches, wraps, $ 


Market Café (16615-109 Ave., 930- 
4060) Fast, fun and for the family, 
Featuring daily breakfast, lunch 
ner buffet an 
menu. $-$$ 


Muddy Waters Cappuccino Bar 
(8211-111 St., 433-4390) Great eats 
& drinks in a comfortable atmos- 
phere. Daily liquor and food specials. 
Catering. $ 


Steeps (12411- Stony Plain Rd., 488- 
1508) The origina! tea café. Huge 
selection of premium loose tea. Sit, 
sip and savour! Great gift ideas, awe- 
some desserts and light lunches. $ 
Sugar Bowl (10922-88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 


Sunterra Market (Commerce Place, 


201, 10150 Jasper Ave.) Muffins and 
pa freshly made at our on-site 


akery. $ 
CAJUN 


Cajun House (7 St. Anne St., St. 
Albert, 460-8772) Worth the drive to 
sample some of the best Jambalaya 
and Gumbo in the province. $$ 
Da-De-O (10548-82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320-111 St, 
420-6779) Higher-end style of cook- 
ing from the Bayou & great atmos- 
phere. $$ 


din- 
a delightful A La Carte 


Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 
atmosphere. $$ 
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Madisons Grill (Union Bank Inn, 
10053 Jasper Ave., 423-3600) Unique 
historical building; upscale regional 
Cuisine with a European influence. $$$ 


FRENCH CUISINE 


Café Amande (8523-91 St., 465- 
1919) Fine french cuisine. 
Entertainment night: Fri & Sat. $ 


The Créperie (10220-103 St., 420- 
6656) Award-winning Edmonton 
institution without haute price. $ 


Three Muskateers (10416 - 82 Ave., 
437-4239) Come and try our tradi- 
tional French cuisine at an affordable 
price in a unique setting. Patio now 


open! $$ 
GREEK 


Koutouki Taverna (10704-124 Ste 
next to Roxy Theatre, 452-5383) The 
Most authentic Greek food in 
Edmonton, prepared by the original 
Yianni himself. 


Symposium on Whyte (10439-82 
Ave., 2nd Floor. 433-7912) Innovative 
Greek cuisine in a beautiful open set- 
ting overlooking Whyte Ave. $-$$ 


syed Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444- 
82 Ave., 433-6768) Authentic Greek 
food, belly dancing, and the friendly 
staff create a fun and boisterous 
atmosphere $$ 


O'Byrne’s Irish Pub (10616-Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care 
and pride. From our homemade fish 
‘n’ chips to our near famous Irish 
breakfast. Our menu changes daily, so 
please come in & indulge in the expe- 
rience. $-$$ 


MEXICAN 


Julio”s Barrio (10450-82 Ave., 431- 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. $ 


Lone Star Cafe (11811 Jasper Ave., 
488-4330) Canada’s only authentic 
Texas Restaurant. $$ 


Senor Frog’s (10045-109 St., 429- 
FROG) Good food in a party mood! 
Restaurant Bar & Grill. Innovative 
Mexican cuisine. $ 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988- 
9312) Quality french breads and pas- 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


Funky Pickle (10441-82 Ave., 433- 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best 
Pizza Edmonton Journal, 1996, 97; 
Edmonton Journal 4-star rating. Take 
advantage of their free delivery. $$ 


Miami Pizza (8424-109 St., 433- 
0723 or 433-7733) Delivering savoury 
pizza since 1985, offers both round 
crust and square deep-dish pizza, 
Dine in, free delivery, $2 take-out dis- 


Micro Brewery 


14 


count. Full menu at www.miami 
pizza.net. $ 


Park Lounge & Sports Bar (Franklin’s 
Inn, 2016 Sherwood Dr., Sherwood 
Park. 467-1234) “More than worth 
the trip.” Sherwood Park's best pizza 
for over 15 years. Unbelievable daily 
specials to complement our full 
menu! $-$$ 


Pharos Pizza (8708-109 St., 433- 
5205) World famous pizza since 
1970. Made with fresh ingredients 
and no preservatives. Try our Popeye, 
it’s our speciality. We also offer small 
dishes for individuals. $ 


PUBS 


Elephant & Castle (3 locations; 103 
St. & Whyte Ave.; Eaton Centre-3rd 
Level; West Edmonton Mail near 
Entrance #8) Your comfort spot, with 
@ great selection of British favourites— 
appetizers, burgers, salads and of 
course the finest British & Canadian 
beer and single-mait scotch. $ 


Gallery Bar (16615-109 Ave., 
Mayfield Inn & Suites Hotel) 
Comfortable, cozy after-hours enter- 
tainment. ‘60s-'80s music at its very 
best Thur-Sat evenings. $ 


Martini’s Bar & Grill (9910-109 St., 
424-7219) Enjoy our 25+ custom 
martinis, 15+ single-malt scotch col- 
lection, evening steak sandwich spe- 
cials and selection of craft beers all in 
an environment conducive to relax- 
ation! $-$$ 


Nathan’s Pub & Grill (8930 Jasper =" 
Ave., 421-4651) Great food-large > 
servings and value for your money. $ 


Pub Paradise Sports Bar (4225-118 

Ave., 471-3526) Edmonton’s only car- | 
ribean & continental sports bar. 

Featuring 11 flavours of wings and 

the best jerk chicken in the city. Daily 
specials. Sun, Mon: WWF Wrestling 

Nite; Wed: karaoke; Fri: Carribean 

Night; Sat: Party Nite. $ 


The Sherlock Holmes Pubs (10012- 

101A Ave., 8770-170 St., 10341-82 

Ave., 5004-98 Ave.) For a taste of the 

good old times, come on in and try 

our British and continental menu. 

Recently revised with nearly 20 new 

dishes, we'll have something to tempt 

your tastebuds! Try a vegetarian que- 

sadilla or Chicken Cordon Bleu sand- | 

wich, or if you're feeling a little British, ! 
‘ou can’t go wrong with Steak ‘n’ 
idney Pie or our ultimate halibut & 

chips! Daily specials also offered. $-$$ 


THAI 


Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand's distinct authen_ 
tic cuisine of the new stylish restau- 
rant in downtown Edmonton. $$$ 


The King and | (8208-107 St., 433- 
2222) The King is back! Amazing 
selection of dis! rau A and flavour- 
ful. Good enough for the Rolling 
Stones. $$$ 


Krua Wilai Thai Restaurant (Sterling 
Pl., 9940-106 St., 424-8303) Our 
cooks from Bangkok offer you the best 
and most authentic Thai food in 
Edmonton. Vegetarian menu available. 
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+ DJ SPILT MLIK + DJ D-LUXX + DJ KWAKE 


THE REV-CABARET 





TIXs10 
Available at 


E gs Blackbyrd, 
CJSR FM88, 
Csr Colour Blind, 
dv8 records, 
TAP 
10030- 
102 St 


sorry no minors, 


www.cjsr.com 
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DEADLINE 


to pay pledges to 
be entered into 
draw for our 
GRAND PRIZE is 
FRIDAY DEC. 17, 
1999 at 5:00 PM 


WINNER will be 
announced LIVE 


WEDNESDAY 


DEC.22, 1999 
on CLOCKWORK — 
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For a FREE listing, fax 426-2889 or e-mail 
listings@vue.ab.ca. Deadline Is 3 pm Friday. 


isplays/Museums 


THE ALBERTA ASSOCIATION OF REGIS- 
TERED NURSES MUSEUM AND ARCHIVES 
11620-168 St., 453-0534. A new permanent 
display honouring the contributions of 
Canada’s nursing sisters during the Second 
World War. Includes photograph albums and 
biographies, uniforms, medals and artifacts. 
Ongoing. 8:30 am-4:30 pm Mon-Fri, 


DEVONIAN BOTANIC GARDEN 5 km North on 
Hwy 60, 987-3054. Authentic Japanese garden, 
nature trail, 80 acres of connected gardens. 


FORT EDMONTON PARK 496-8787. Costumed 
interpreters, steam train rides, streetcar rides, 
1920s miniature golf, antique vehicles, 1846 
fur trading fort, period shopping. *Dec. 10- 
11 & 16-23: Christmas Reflections: Horse- 
drawn sleigh in the evening and see Fort 
Edmonton ablaze with lights, bonfires, and 
warm nostalgia. Stop for Chirstmas carols, a 
Magic Lantern Show and make simple crafts. 
TIX: $8 adult, $5 kids adv. *Dec 19-22 (7-9 
pm): Voyageur Noel: Enjoy musical and the- 
atrical entertainment at Rowand House. Adv. 
TIX: $8 adult, $5 kids. 


JOHN WALTER MUSEUM Kinsmen Park, 1901 
House, Walterdale Hill, 496-2966. TIMBER TO. 
TOWNSHIPS; John Walter and the lumber 
Industry at the turn of the century, Dec. 17-18 
& 22-23 & 26-29 (7:30-9:30 pm): Candlelight 
Christmas: Celtic harp music by the McDades 
and musical comedy by the River Valley Players. 
TIX; $11/person 


MUSEE HERITAGE MUSEUM St. Albert Place, 5 
St. Anne St., St. Albert, 459-1528. #In Sickness 
and In Health: the Dramatic History of Medical 
Care in St. Albert. On display until Dec. 27. 


MUTTART CONSERVATORY 9626-96A St., 496- 
8755. STAR OF LIGHT: Three giant poinsetta 
trees take centre stage in this seasonal display 
of festive colour. Until Jan. 3. 


PROVINCIAL MUSEUM OF ALBERTA 
12845- 102 Ave., 453-9100, 453-9131, 
www.pma.edmonton.ab.ca. ¢1st SUN of ea 
month, 1-4 pm: ele Performers, Upper 
lounge or learning circle. ¢3rd SUN of ea 
month, 1-4 pm: Aboriginal Artisans: Leaming 
circle, Syncrude Gallery. *Every SAT, 3 pm, 
Aboriginal Videos, Learning Circle, Syncrude 
Gallery. *SUN 19: Raberta Badry-demonstrating 
beadwork. ¢SYNCRUDE CANADA ABORIGINAL 
PEOPLES GALLERY: Spans 11,000 years and 500 
generations, ped le of the past and present, 
fecordings, film, lights, artifacts and more. 
Permanent exhibit. *8UG ROOM: Permanent 
live invertebrate display. *R/SE OF THE BLACK 
DRAGON: Through artifacts and video footage 
of recent arch, investigations, traces the history 
of northeastern China and its people over 
6,000 years. Featuring artifacts from 
Heilongjiang Province, China which have never 
been viewed outside Asia. Until Jan. 9, 2000. 
BIG BEAR FAIR: THE WORLD'S LARGEST TEDDY 
BEAR PARTY: Teddy bears and toys from all over 
the world. Until Feb. 21. * Open 9 am-5 pm 
daily. TIX: aed eee during this exhibition: 
$8.50 adult; $5.50 senior; $5 youth (7-17); kids 
6 and under free; $20 family. 


RUTHERFORD HOUSE 11153 Saskatchewan 
Dr., U of A Campus, 427-3995. Costumed 
interpreters recreate daily household activi- 
ties. Open 10 am-6 pm, TIX: $2 adults, 
$1.50 youth/senior, $5 family, kids 6 & 
under free. 


VALLEY ZOO 13315 Buena Vista Rd., 496- 
6911. Combining the fun of nursery rhymes 
with the beauty of animals, 9:30 am-6 pm. 
*SUN 12 (1-4 pm): Jingle Bell Zoo-for the 
whole family. 


NEW YEAR’S 
EVE 


CELEBRATION! 


Tickets: 


$50.00 

Dinner at 7:00 PM 
Dance at 9:00 PM. 
Cash Bar ; 
Ramada Inn & Waterpark 
5359 Calgary Trail 


/ 


ids stuff 


CALDER LIBRARY 12522-132 Avenue, 496- 

7090. SAT 11 (2 pm): Paper Plate Santas-kids 3 
ts +. SAT 18 (2 pm): Christmas Tree 
ecorating Party, all ages. 


CAPILANO LIBRARY Capilano Mall, 98 Ave, 50 
St., 496-1802. ere-opening on Dec. 10. 


CASTLE DOWNS LIBRARY 9 Lake Beaumaris 
Mall, 15333 Castledowns Rd., 496-1804. *Pre- 
school Storytime, 3-5 YS until Dec, 15. pre-regis- 
ter. SAT 18 (2 pm): 6-10 yr olds, Christmas Craft. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq., 422-6223. *CHILDREN’S GALLERY: 
SIGHT UNSEEN: Tim Folkmann. Until Jan. 2000. 
*Every SUN (1-4 pm): Something on Sundays. 


EDMONTON MUSICAL THEATRE Wilbeck 
Building, Lower Floor, 10835-124 St., 455- 
3353. Acult & Junior (8-14 yrs) musical Theatre 
classes-fall & winter. 


EXPRESSIONZ CAFE Market & Meeting Place, 
9142-118 Ave., 471-9125. *Last SAT ea. 
month; The Time Flies-music for kids of all ages. 


GMCC City Centre Campus, 497-5300. SUN 
5 (2-5 pm): Family Christmas Pool Party. Reg. 
admission rates. 


HARCOURT HOUSE 10215-112 St., 426-4180. 
Kids classes: for the fall classes call for info. 


HIGHLANDS LIBRARY 6710-118 Ave., 496- 
1806. SAT 18 (2 pm): Christmas Decorating-all 
ages. pre-register. 


JASPER PLACE LIBRARY 9010-156 St., 496- 
1810. SAT 11 (2 pm): Winter Craft 5-9 yrs. pre- 
register. 


LONDONDERRY LIBRARY 110 Londonderry 
Mall, 137 Ave., 66 St., 496-1814. SAT 11 (10- 
11 am): Junior Edmonton Stamp Club: 2000 
and Beyond, SAT 18 (10:30 am): Puppets! 
Puppets! Puppets! 


MILL WOODS LIBRARY 601 Mill Woods Town 
Centre, 2331-66 St., 496-1818. *Every THU (10:15- 
10:45 am) Pre-School Storytime for First Timers, 3-5 
yrs. SAT 18 (2-3 pm): (5 Yrs+), Christmas Treasure: 
make a special Christmas craft. pre-register. 


PENNY MCKEE LIBRARY 3210-118 Ave., 496- 
7839. SAT 11 (2 pm): The Junior Christmas Craft 
Corner-kids 4-6 yrs, Listen to a festive Christmas 
Story and make a Christmas craft. SAT 18 (2 pm) 
6-12 yr olds, the Christmas Craft Corner. 


PROFILES GALLERY #110 Grandin Park Plaza, 22 
Sir Winston Churchill Ave., St. Albert, 460-4310. 
Every SAT (1-4 pr drop-in and explore themes 
relating to monthly exhibits. SAT 18: Cookies 
by...You! Paint your own shortbread cookies for 
yourself or Santa 


SECOND STORY Mill Woods Town Centre, 
2331-66 St., 413-6971. *Story Time: FRI 10 (10:30 
am): Hansi Klemm. SAT 11 (11 am): Jay Smith 
(:30 pm): Gaabrielle Kruger. TUE 14 (10:30 am); 
Jeanine Alexander. *Family Crafts; SAT 11 
(11:30 am): Make an angel chorus. #(2:30 pm): 
Youth Writing Club. All activities are free. 


SOUTHGATE LIBRARY Southgate Shopping 
Centre, 496-1822. *Every TUE: 12-24 months, 
until Dec. 14. Baby Laptime. pre-register. *Every 
WED: until Dec. 15, 3-4 yr olds, Preschool 
Storytime. pre-register: SAT 11 (10-11 am): Junior 
Edmonton Stamp Club: 2000 and Beyond! WED 
15 (7:30 pm): Seren Stuffer Mysteries-all ages, 
prestegee SAT 18 (10.am & 2 pm); Wintertime 
uppet Show-all ages. 
SPRUCEWOOD LIBRARY 496-7055. SAT 11 (2 
pm): Christmas Craft-all ages. Free admission, 
pre-register. 
THE TELEPHONE HISTORICAL CENTRE 


10437-83 Ave., 433-1010. Set in the original Old 
Strathcona Telephone Exchange Building (191 2). 


VALLEY ZOO 133 Buena Vista Rd. (87 Ave.), 
496-6911. Open every day, indoor and out- 
door exhibits. 


WOODCROFT LIBRARY 13420-114 Ave., 





LIMITED SEATING AVAILABLE 


TICKET DEADLINE 
Dec. 15 


(Tickets available through pre-sale ONLY) 


Singles and 
Same Sex 
Couples 
Welcome! 


Phone 469-1909 to purchase your ticket 


by phone. 


Centre for 
Spiritual Awareness 
7621 - 101 Avenue 





On Monday, December 6, Michele 
Mitchell unveiled A Vision of 
Hope, a striking sculpture com- 
memorating the tenth anniversary 
of the slaying of 14 female stu- 
dents at Montreal's Ecole Polytech- 
nique, The statue is an intricate 
web of symbols: for instance, the 
three female figures represent 
despair, grief and hope; while the 
gearwheel upon which they stand 
represents both the cyclic nature 
of life and the recurrent nature of 
abuse; it also acknowledges the 
fact that the slain women were all 
engineering students. Fifteen 
teeth in the gear have been burnt 


Ken Steer 


out—one for each victim of the massacre, and an extra one in honour of 
all abused women. The artwork now stands in Mary Burlie Park; perhaps it 
iol] (eM of-M- Me (olele lol -t- Col} co) oN oh M- Lalo olla [el al g-t} 9-14 Cn 5 





496-1830, SAT 18 (2:30 pm): Puppet Rumpus- 
all ages. 


| ectures/ Meetings 


THE EDMONTON BUDDHIST SOCIETY Humanities 
Centre Lecture Theatre 3, U of A, 447-1845. 
THU 9 (7-10 pm): Lecture by Karola 
Schneider-student of Lama Ole Nydal: 
Buddhism in Everyday Life. Free. 

MULTLIPLE SCLEROSIS SOCIETY Victory 
Centre, 11203-70 St., 452-4661. *Second 
and last THU of every month a support 
group for spouses and partners of people 
who live with Multiple Sclerosis. 
OPPORTUNITIES UNLIMITED NETWORKING 
GROUP Edmonton Chamber of 
Commerce, 600, 10123-99 St., W. door, 
426-4620. FRI 10 (6:45-8:30 am): speaker: 
Wayde Lever of Cerebral Palsy Association: 
How You Can Help The Cerebral Palsy 
Association. $1. FRI 17 (6:45 am): Magician 
Robert Lang-A Little Bit of Xmas Magic. $1. 
PROXY Beulah Alliance Church, 17504- 
98 A Ave.,/486-4010, ext. 322. *Every 
SAT, 7 pm: Rog Adult Communi 
meeting to develop Christ-centere 
community and learn by facing situa- 
tions (18-30 yr old spiritual seeker). 
PUBLIC MEETING St. Thomas More 
Catholic Church, 2611-156 St., 496-6120. 
TUE 14 (7 pm); Proposed amendment to 
Terwillegar Towne Neighbourhood Area 
Structure Plan. 


a 


pene 
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Run on the Bank 


| Certain news stories tend to crop up 
in the media every single year, espe- 
cially during the holiday season, and 
regrettably, the perennial pleas from 
Edmonton’s food banks aren’t about 
to go away this Christmas, either. If 
anything, the call for donations is 
more urgent than ever; despite the 
federal government's 1989 pledge to 
eradicate child poverty by the year 
2000, these days over 40 per cent of 
the recipients of food bank assistance 
are under the age of 18, (The same 
group makes up only a quarter of the 
general population.) 

Accordingly, the Edmonton 
Food Bank is trying to make the act 
of donating to their cause as easy 
and painless as possible. For instance, 
they are encouraging people to 
bring food or monetary donations 
when they attend BrightNights, 
which is open daily from 5 to 11 
p.m. Also, Candy Cane Lane, which 
opens on December 11, is conduct- 
ing a Food Bank Drive for the sev- 
enth consecutive year. No donation 
is too small—then again, no dona- 
tion is too large, either. (Non-perish- 
able food items especially needed 
include peanut butter, skim milk 
powder, brown beans, canned fish or 
meat, pasta and soup.) And here's 
one last thing to keep in mind: your 
donation will not only go to support 
festive meals for the city’s hungry; it 
helps the Bank provide food 
throughout the entire year. (The 
phone number of the Edmonton 
Food Bank is 425-4190.) 

If you feel like putting even 
more effort into helping others this 
year, the Christmas Bureau of 
i of campaign 
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; Bulletin Board 


STANLEY A. MILNER LIBRARY 7 Sir 
Winston Churchill Sq., 496-7000. MON } 
ees Origami Club. pre-register, 43 
4512. 








TOASTMASTERS MEETING *Westridge, Wolf 
Willow Country Club Community Leagu 
Hall, 505 Wolf Willow Rd., Jerry 6 
472-4911. Every TUE (7:15-9:15 pm): 
Communication, personal growth and 
leadership. Listening skills, Sanaa 
feedback, public speaking abilities done in 
a friendly environment, two-hour weekly 
nas No charge for guests. *Metronet 
Tower, 7th Fl, 444-4389 (evenings). *Every 
TUES (noon): conquer your fear of public” 
speaking. *Telecommunicators 

oastmaster. Downtown, 450-3653. 
*Scared silly of public speaking? Join the 
Club! WED, noon. 


TRUC LAM BUDDHIST MONASTERY 11 328. 
97 St. *Every FRI, 6:30-7:30 pm. Learn 
Buddhist meditation and relaxation tech- 
niques. Free, non-denominational classes 
taught in English. 

VISUAL LINKS 200, 5041 Calgary Trail N., 
413-3197. Meetings *Every WED, 7:30- 8:30 
pm, How to make money on the Internet 
WINSPEAR CENTRE 429-1992, ext. 238. Tours 
of the concert hall. Learn about the architec- 
ture, acoustics and backstage facilities. 





























































SEE NEXT PAGE 
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volunteers with exactly your kind of 
robust holiday spirit. The Bureau's 
goal is to provide festive meals fori: 
15,000 Edmonton families, as well as 
3,500 seniors, childless couples and 
singles. If you can help them deliver 
Christmas hampers, please get in 
touch with Paulette at the Bureau. 
Her number is 413-6233. 

“Okay,” some of you may be 
saying, “I’m foursquare in favour of 
doing some Christmas charity work, 
but driving a car sounds a little... | 
don’t know... dull.” We hear you— 
and so does the Sherwood Park 
Snowmobile Club, who are conduct- 
ing their fourth annual Snowmobile 
Toy Run on Sunday, December 12. 
The run departs the South Cooking 
Lake Sail Club clubhouse at Lakeview 
at 11 a.m.; they hope to have over 
300 participants this year riding 
snowmobiles and donating thou- 
sands of dollars’ worth in gifts to the 
Strathcona Christmas Bureau. Riders 
who want to participate or spectators 
who want to contribute a gift can 
get more information from Rudi at 
922-4225. 

And on the other hand, if the 
thought of riding in any kind of vehi- 
cle over all those icy roads and snow- 
banks makes you queasy, why not 
take part in the Salvation Army Santa 
Shuffle? The event, in which runners 
try to beat Santa Claus across the fin- 
ish line during a 5k fun run or 2.5k 
walk, helps collect money, food and 
toys for more than 3,000 needy peo- 
ple every year. The ninth annual 
Shuffle takes place Sunday, Decem- 
ber 12 in Hawrelak Park at 10 a.m. 
Entry forms are available at all loca- 
tions of the Running Room. All 
together now: “Dashing through 
snow..." © “ 
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iterary 


BLACK DOG Underdog, 10425-82 Ave. WED 
15 (9:30 pm): Gala Reception/Wake: 
Celebration for the two authors—Stephen 
Notley and Paul Mather. 


CAPILANO LIBRARY Capilano Mall, 98 Ave, 50 
St., 496-1802. WED 15 (7-8:30 pm): First Timers’ 
Book Club. pre-register. 

GREENWOODS BOOKSHOPPE 10355 Whyte 


Ave. WED 15 (7:30-9 pm) Book Si ning/ Cage 
Match-authors Stephen Notley and Paul Mather 


IDYLWYLDE LIBRARY 8310-88 Ave., 496-1808. THU 
9 (10 am-noon): (496-1888) ng Book Club 

§2 for refreshments, MON 13 (7-8:30 pm): (496- 
7276) Onward Ho! Bookclub. pre-register. 


LA PIAZZA 10458 Whyte Ave., 433-3512 *Every 
TUES night: Open Mike with new host Shane. 
Poetry, prose, music, comedy... 
ORLANDO BOOKS 101 23-82 Ave., 432-7633. Last 
THU each month, Women in the Arts Poetry 
Series. FRI 10 (7:30 pm): Cheryl Malmo-feminist 

sychotherapist, presents a slide show illustrating 
% spiritual journey to the Goddess, 


GETS: 


Deadline for classified adverti ing i 
























FREE*® FREE* FREEe FREE FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an ons troupe? Want 
someone to jam with? Place up to 20 words FREE. 
providing the ad is non-profit. Ads of more than 20 
words subject to regular price or cruel editing. Free 

ads must be submitted in pertting, in person or by 
=x. Duplicate ads will not be published, exce; t by 
mistake, Free ads will not be taken over the phone. 
Free ads will run for two weeks, if you require an ad 
(o be renewed or cancelled please phone or fax the 
Classified department.Please, fax your ad to 426- 
2889, or drop it off at the Empire Building, 307, 
10080 Jasper Avenue, Deadline Is 3:00 PM the 
Monday before publication. Placement will depend 
upon available space. 


artists to artists 


CALL FOR ARTISTS for a Public Art 
commission: Mural Project at Hostelling 
international Edmonton. Contact Heather @ 
188-6836 





3 1209 
ACTORS required: Edmonton Repional One Act 
Jrama Festial. February 4-5, 2000. For audi- 
ons, contact Mike @ 487-8711. 

na}209 











ior Revue is seeking retired eeu who 
an sing with some dance ability and who is 
edicated. If interested, please call: Rita 475- 
498, 


nas20g 


re you the next Tom Green or Peter Hill? Artist 
ideo compilation seek actors to insult and play 
roctical jokes on people. L/M 472-2487 








=e 01209 


ALL TO MOVIEMAKERS for submissions into 
1 2000 Misfit Short Film & Video Festival pre- 
nted by the UofA Film Zone. 20 min max / no 
her restrictions. Deadline: br Apr. 14, 2000, 4 
n. Fest. date: May 6, 2000. Info: www.ualber- 
ta/—filmzone ooh msg at 780-970-0525 


= —_nat202 


rticipating in the 2000 
imonton Fringe Theatre Festival pet your applica- 
ns in by Dec. 10, 5 pm. A public drawing of the 
nes will be held at noon on SAT, Dec. 17 at the 
's Barns. Ph 780-448-9000, fla@planet,eon.net 
x nai202 
\LL FOR AUDITIONS: Actors and Acresses needed 
roles in low-budget independent feature. For more 
0 call: 619-0624. 

—- nat2o2 
VA presents Video Noodle House, a comprehen- 
© hands-on workshop on the creative uses of video 


) experience necessary, starts Jan. 15. Ph 429-1671 
info. 


lists interested in 














nay202 


“0 of Banli-Public Art Project-Call to Artists: 
‘rested in providing submissions to design and 
ld Community Cairns. Inquiries: Kim Bater, Banff 
lenium: Coordinator. Ph: 403-762-1262 e-mail 
\er@telusplanet.net. full info cenit available. 
adline for submisisons: Dec. 13, 1999. 





nats 
Circle: Writers & per- 





Sky Theatre: Arts Sharing 
ners are invited to bring original work to pres- 
“Poetry, plays, stories, songs & other forms of 
mance art are welcome. Every WED (free,) 
il Dec. 15. Resuming in mid Jan, 2000. Inio.: 
'y Colenhan 420-0600, 


nats 





NE: Music Festival & Industry Conference 

‘onto, Ontario June 8-10, 2000. Call for r 

les. Deadline Jan, 14, 2000, RE 2 
na’ Mi 


nissions being accepted for two spots in Walterdale 


ire’s 6th Annual Playwrites Wortshop: Ph. Dale @ 
0742 for details, Deadline: Dec. 12, 1999. a 
na! 


template the object of your desire. Head and 

ders are bles for a exciting new photo - 
ect entitled “Chain Letter”, by Edmonton Artist 
'd LaRiviere. Ph, 423-1492 for info. 

















{0 Arfisis, THE WORKS: A Visual Arts 
bation, un santa’ AB. 15th : 
‘ Festival June 23-July 5, 2000. Accepting 
toler togiorgetng 
426-2 Dimtiinenorsaen 


natiit 
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SOUTHGATE LIBRARY South 
Centre, 496-1822 WED 15 (7:3) 
Ubrary Book Discussion Group-Howard Saunders 


talks on this year’s mystery novels, also a discus- 
Sion of seasonal mysteries 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Square, 3rd FI. Boardroom, 496-7000 
*Edmonton Chapter of JASNA Meet on the last 
SAT of ea month 


jate Shopping 
pm): Southgate 


ive comedy 


CRISTAL LOUNGE 2nd F| , 10336 Jasper Ave., 
421-7861. *Every SUN evening: Amateur Comedy 
Showcase, open mike, pre- screening/auditions 
*Every WED (8 pm): Laff City. 
FARGOS 10307-82 Ave., 433-4526. 
Live Yuk Yuk's comedy night 


IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907 *Every WED: Classic 
Comedy with the Atomic Improv Co. 
SIDETRACK CAFE 10333-1 12 Street, 421-1326 
*Every SUN: Variety Night hosted by the Atomic 
Improv Co : 


Every SUN: 


pecial events 
AIDS AWARENESS *Abbotsfield Mall. The 


hier 


s 3:00 p.m. Monday before publication 


IMAGINE 2000 offers Westem Canadian High School 
Students the Chance at $200,000 in Media 
Scholarships, Students in Grades 11 & 12 across BC 
AB, Sask & Man., are invited to enter creative pr 
in a variety of disciplines. Deadline : Apr. 27, 
Info Ph Shelley Hilliard, 
www.artschool.com. 





ojects 
2000, 
1-800-661-1885 


naittt 


Aggregate Society of Visual Arts Edmonton is 
accepting submissions or proposals from gorups or 
individuals who work in any media for its ‘Mar/Apr 
2000 exhibition Urban Panic Entering into the 
Millennium. Closing Date: Dec. 10, 1999. Ph 482. 
7584 for info. 


nat2a2 


musicians available 


Flamenco puttaniss wanis to meet other musicians 
to jam with and even join a band, Emmanuel 
424-6583 


natt25 


musicians wanted 


Guitar player needed for part time country/rock 
band Ph or fax 475-5946 

na1209 
Guitarist: want someone Jam and learn with lead 
guitar player Edward 483-7520 
as nai209 
nxne north by northeast 2000; Music festival and 
industry conference, Toronto,, Ontario, June 8-10, 
2000, Call for Entries. xxx.nxne.com download the 
application. 





31209 





Centrafuge seeks versatile drummer able to 


ply 

blues, funk and hard rock. Call Dan at 425-3231 
nat209 

Cool 2nd guitarist sought. We are a top western 


Canadian heavy alt. band with major label offer, 
you are a pro, with pro image, gear & altitude, 953 
0045 


na 1209 





Lead singer required for established classic rock 
and r&b band. Steve @ 440-5082 


nai209 





We need keys. We are a top western Canadian 
heavy alt. band with major label offer, You are a pro, 
with great sounds, gear & attitude. 953-0045 

3 —na209 


Wanted: Aspiring female vocalist or singer/song- 
writer for musical collaboration. | have: rehearsal 
space, production experience, recording budget. 
Jason 447-1816. 

ma1202 


Seeking 20 year vetran singer for intown gigs. Rock/blues. 
Must be willing to rehearse, 461-1774 after 5 pm, 





- =. =e. I 

Wanted: Drummer, bass player & lap steel for original 

band.-Serious inquiries only. Ph Shane 452-3468 i 
oa 





Bass 


layer wanted for country/rock band. Ph or 
fax aps. 


946 
—= © nat209 


Wanted: bassist, 18-26 for orig/cover hard 


rock/metal band. Backup vocals an asset. Ph Dave 
432-5533 





vwizee 


B. layer needed to complete hot local 
covered yal band. Vocals an asset, we have gigs. 
Mike 463-5677, Ryan 450-6303 





nai202 






























VUE WEEKLY » DECEMBER 9 - DECEMBER 15, 1999 © <a i 
Awareness exhibit. Until Dec. 17 SNOWMOBILE TOY RUN South Cooking Lake DEVONIAN BOTANIC GARDEN 5 km North on 
, a Sail Club, Lakeview, 2 kms E. of South Cool ing iwy 60 2 SAT 11 (10 am-4 pm): Pansies 
em on het ree reiterate Lake Hamlet on hwy 14-Sherwood Park Chamber Pansies Pansies-water colours 
Light Theatre. Adult entertainment a Sorenere aka, 5 gees. SUN TZ ara EDMONTON ART GALLERY 2 Sir Winston 
peyuouce the ultimate fantasy of the year. TIX si ia , Churchill Sq., 422-6223. Adults Only! Drop-in art for 
20 in adv. the absolutely fied (or the tiny bit timid) 
CITY HALL Sir Winston Churchill Sq, «496-8200 HOPE FOUNDATION 492-1222 
Dec (7 am-10 pm): Ice Rink Opening Soon, South driet ; albera.ca/hope. A U of A research centre | 
Plaza. *City Room, 496-8200. Dec. 3-17 (11:30- y programs for peaple whose hope is down 
1:30 pm): Holiday Magic: School choirs and per Counselling and workshops 
forming groups. *City Room. *City Room, 496- ANIMAL HOUSE EATERY 17502 Stony Plain Ra, ‘ MEF 
8200. THU 9 (5:30 pm): International Human 89 *Every SUN, Met-Rx™-Pancake Brealdas eee sevice igen ihe pectic 
Rights Day Celebration. *City Room, 433-9910 Food for the f in enriched, 10 am-2 pr + ag yh gee V lorksh € sil by iti 
SUN 12 (3 pm): Echoes of Christmas: EKOS sing ASCENDANT BOOKS 124 St. ATS 18 (2-4 omit Ballet. Ballet classes— intermediate/ adv/ pre-ele- 






contemporary and traditional Christmas music- 
free concert including the Edmonton Brass and 
Victoria School Children’s Choir. 


GAY AND LESBIAN HELPLINE The Roost, 
10345-104 St. THU 9: InteractiveMale calendar 
launch party-proceeds from calendars go to the 
helpline. 


HOLIDAY HELP Festival Place, Sherwood Park, 
467-1580. SUN 13 (7 pm): The Compassionate 
Friends Strathcona County Chapter. Worldwide 
Candie Vou for Children. *Providence Renewal 
Centre, 430-9491. WED 15 (7:30-9:30 2m): When 
Christmas Hurts. ©424-2398, WED 15 & FRI17 
(noon); Operation Friendship (seniors 55+) 
Christmas Dinner. 


MISERICORDIA HOSPITAL Chapel, 87 Ave, 170 
St, 988-3747. THU 16 (7:30 pm): Candlelight 
Service-non-denominational service hosted by 
ParentCare 


musicians wanted 


Experienced DJ required for h, 
rock/rap band *Defeat, Vocals 


m ry/ elementary by Mikko Nissinen juniors 
(5-8 yrs) & Grades, (9-12 yrs) by the artistic staff 
of Alberta Ballet 


LA CITE FRANCOPHONE Rm 48, 8527 rue Marie- 
Anne Gaboury (91 St.), 469-0399. *Eve THU, 7- 
9 pm: Drop-in French conversation, free tor stu- 
dents and members. yearly membership; $35 
$25 students/seniors; $45 family. 
LESSARD LIBRARY 6104-172 St (Callingwood Rd.), 
496-1871. MON 13 (7 Freenet Demonstration & 
Training. pre-registe 4-566 & 
SUSSEX GALLERIES 290 Saddleback Rd., 988 
j 2266, Adult and kid art classes with professional 
instruction, smail class sizes, lessons in the gallery 
SOUTHGATE LIBRARY Southgate Shopping Centre 
496-1822. TUE 14-FRI 17: Take the Terror out of 
Technology. pre-register 496-14822 


THEATRE ZOCALO 9104-77 


Featuring: Cryptic Mandala-board game 
CLUB DU SOLEIL Silver Slipper, 988-4144. SAT 
18 (8 pm): Christmas Dance 


PLAYER'S BAR & GRILL 4211-206 St., 434-2100. 
*Every THU (8 pm): Ski & Snowboarding Industry Night 









orkshops 


124 ART SCHOOL 10240-124 St, Gallery 1 
488-4575. Individual and group Classes in wor 
carving, visual design, photography, computer 
graphics. Call Ross 4 

CASTLE DOWNS LIBRARY 9 Lake Beaumaris Mall, 
15333 Castledowns Rd. MON 13 (7 pm): Freenet 
Demonstration and training pre-register 414-5656. 















466-5322 























ard-working hard 





ALBERTA’S FORESTS are b 













$ an asset, but not ne species disappearing. Make a diffe 20 
Must be committed, wit team-oriented attitude door canvassers needed. Above aver. le pay 
Call Sid 984-4660 Call Nick at 420-1001 between 





ee A nai209 












guitar required for Web Help Needed 


Singer/songwriter w/keys or 
cover/original band. Derrick 925-1264 


Furniture 

















































































Need 3 youth (18-30) to work on screentrade » 
canada.com website. Must be computer conver . 
Female vox & durmmmer seeking fellow musicians to samone cead French. Jobs Te 
jam & gig top 40 pop rock cvr/oniginals, Ph 953 02 more info. ea 3 or d e 
E aad m21118-04,200% 
Ane yous niente ouale eecaate who want ky Employed Adults Living With Serious Chronic ba 
collaborate with other women on Originals? Joyce 1 
982-2093 Hines: Have you been’ employed while living 
Dia «i with serious chronic illness? If so, a U of & ft 
a ——_—— researcher would like to interview you anonymous 1 
Singer wanted for Heavy Metal original/co id confidentially by telephone or by email. For 
band. 18-23 yrs with good vocal range info visit the study website: htipy/Awww.ualher 
AIC, Sabbath, Ph Chris 451-0379, 98 onic’ To inquire about the study or } P fi 
an appointment ph. 492.7437 ‘(metas lass splay case Ei bar 
Country-rock-pop female vocalist needed for ‘ 7 
steady working, well established act. Weeks & 
weekends. Send tape & pict J song list 
128690-52 St Ed.AB. T5A OB6 780-475 
naio2t-112 
bands wanted 
Bands wanted for the first city-wide band competition of the 
new millennium, th ‘ond week of January Eniry fee: $40, 
enter ASAP. contact Paul 484-9100, 
w1 209-1216 (2whes) 
[music instruction| ] 
MODAL MUSIE INE. 
s = . 
466-3116 Double, Triple © paid $1,500 / ein S350 oh 
Music Instruction for guitar, mandolin, banjo, bass, 
drums, flute, recorder, Irish tin whistle & Gant Washers 
and bodhran. Private instruction: focus ap pe on = 
on individual! Professional, caring instructors 10808 - 107 Ave. 
with music degrees, quality music instruction since . 
“ Se for info 
FREE INTRODUCTORY MEETING 
Se a pool players wanted IS DRINKING A PROBLEM? 
mientras ELP —424-5900 
Pool players wanted for pool tournament Dec, 11 A.A. CAN HELP 
astrolo gy 12 @ Q-Club 15121 Stny, Pl. Rd., entry fee §26, 
ay Saturday morning before 11 AM, free pool 9 
1AM Sa cial he wi = 
py Astrological Services MSat., drink specials theu t robin LHe d cation oe, 
Birth, Marriage, Current Year Reports. Call 780. 
451-2383, 24 years experience. $20.00 3 





YW1209 (wk) 






dance instruction 









FILM ANIMATION 
TELEVISION STUDIO 
CARTOON DRAWING 


Experience your body! Movement therapy and 
dance improvisation classes and individual ses- 
sions. Ph 486-5225 







YW1104-1209 (6 wis) 






Children’s Workshops (6-14 yrs.) 
begins January for B weeks (12 hrs.) 
at Lessard & Jasper Place Libraries 
in English & Friench 
> Certified teacher - 
Fee discount if registered belore Dec. 31 
Registration deadline: Jan. 14 
484-0064 
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tattoo services 
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Body Art for Women 
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An Ingo ate my baby! 


Dear Sasha: A few months ago, one 
of my best friends was left by his 
fiancée and she moved out of his 
apartment into her own place. | had 
always found her to be an extremely 
attractive and captivating woman, 
and when she approached me and 
told me that she was attracted to 
me, | was stunned. We hit it off 
great, and the day after she moved 
out of my friend’s place she invited 
me over to her place. | ended up 
staying the night. She’s the first 
woman I’ve ever slept with, and I'm 
madly in love with her. Unfortunate- 
ly, my friend walked in on us the 
next day and he reacted very badly 
to the situation. He says that | 
betrayed him in the worst possible 
way, and he will not talk to me. He 
says that he hates me more then he 
has ever hated anyone before. | 
understand that he is hurt that she 


“left him, but why can‘t he be happy 





that we found love in one another, 
short-lived as it was? (She says that 
she is not in love with me, and | 
think we are going to break up.) ! 
know it’s too late for us to be friends 
again, but will he one day come to 
realize that | didn’t stab him in the 
back? —INGcO 


Dear Ingo: And | suppose now he’s 
refusing to let you guys use their 
honeymoon tickets to Hawaii! Do 
you have a massive head injury? You 
fucked the woman your best friend 
was going to marry! The woman 
who left him! Could you possibly 
make him feel more vulnerable? I’m 
trying to think of a single society in 
the whole world which would 
approve of this behaviour, but the 
only ones | can think of are ancient 
civilizations where the king would 
deflower young brides in order to 
guarantee fertility. | get the feeling 
this was not your intention, Why not 
add a D in front of your first name, 
because you seem to have as much 
empathy as a wild dog. 

“My friend reacted very badly to 
this situation.” “Why can’t he just be 
happy?” Are you a total sociopath? If 


you know it’s too late for you to be 
friends again, you must have figured 
out somewhere in your twisted little 
head that you’ve- done something 
pretty bad. Meanwhile, I’m crossing 
my fingers in the hopes that one of 
my best friends has the good sense 
to not to sleep with my ex-fiancé and 
expect me to deal with it graciously. 


Anal sex overcoming 
its bum rap 


Dear Sasha: | am a 32-year-old guy 
who has discovered | like to have my 
ass played with during sex. | just 
really like the feel of something in 
my ass when | cum. | recently per- 
suaded a girlfriend to strap on a 
dildo and screw me, which | really 
enjoyed—and | think she did, too. 
Does this mean | am gay? | really 
enjoy it, although guys in general 
don’t make me horny. —ButT Boy 


Dear Butt Boy: Actually, if you look at 
the majority of my letters regarding 
this topic, anal sex seems to be the 
latest dance craze for het guys, not 
homos. Fags are already well- 
acquainted with their assholes, and 
they got over it a long time ago. You 
straight boys, on the other hand, 
seem to have just clued in to the fact 
that your own has some pretty nifty 
features. And not a moment too 
soon! That whole threesome fad was 
really getting up mine. 

Now that you’ve discovered the 
joys of your rectum, may | give you 
a few pointers? Try to resist sticking 
anything up there that doesn’t have 
a base. The doctors at the emer- 
gency room have better things to 
do than pry pencils and batteries 
out of your stupid bum. Get yourself 
a butt plug or anal beads. You can 
buy them in any sex store. They’re 
fun and save your girlfriend the has- 
sle of rooting around for your anus 
during sex. It’s fairly easy to get 
your finger in someone’s ass during 
a blow job, but it can be difficult to 
get in there from certain positions 
amidst all the jostling. (This also 
does away with dreaded poo finger, 
if that’s the kind of thing that makes 
her squeamish.) You may want to 
check out the video about anal sex 
in Nina Hartley's series of education- 
al tapes. Check out her website: 
www.nina.com. © 


E-mail questions to: 
sasha@vue.ab.ca 

















Attractive Russian lady 45/160/54 spks. Engl. 
Dved. no kids. Lively, slim, well educ., blonde, 
loves art/dance/nature/cooking/travel. Visited 
Edmt. and loved it! Would like to return if she can 
meet kind, fit, gent (48-58) interested in Russ. 


Private Westend Studio Space. Now lower rates 
accommodating 4-5 piece bands. Clean 24 hr 
security. Will consider sub leasing. Call Mel @ 


A ALT SPRIN 
441-0302. my No 
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cule & La Coes honest mate Natalya 
lyubina St. Petersburg (7-812) 599-4412 
secrist80@hotmail com : su p p or t y our 





local food bank 


Get it Tonight! 
Instant live phone conversations with hot 
Edmonton gay men. All live, all the time. Call 
for your free membership. 413-7144 





travel 


TRAVEL-teach English: 5 day/40 hr Mar. 15- 
19TESOL teacher certification course (or by cor- 
respondence). 1,000’s of jobs available NOW. 
FREE information package, 780-438-5704 

VC0816-1 1 180313/0508/0814/1120,2000 
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To place your ad in Vue Weekly Classifieds 
Phone 426-1996 for more info. 
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CARLA 


SLIM, BUSTY. , 
curvaceous beauty available for 
out call massage 


945-1798 


UC # 128225 
VW1209-23 (3 wes! 


Janpain 


Thai, slim beauty 
available for out calls 


719-5603 


UC # 128225 
W11209-23 (3 wks: 
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CONNECT LIVE WITH OTHER HOT MEN - TALKING CLASSIFIEDS - EROTIC STORIES = Check us out at www.cruiseline.ca 


Tina 
Sexy and young 
one great lady 

available for 
out call massage 


945-3384 


__ VW1104-1209-1230 (44 nk 











Edmeonton’‘s largest... 
Have you called this month? 


Edmonton {780} 413-3092 


Try it free. Key in free trial code: 8520 
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(780) 702-2222 


Free To Call 


ChitChat 
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Meet Someone New 
In The Next 5 Minutes 


-ON-1 LIVE 


| CONNECTION 


or just have fun on the phone! 


PRES RE IRAL 


418-3636 418-4646 


The GrapeVine assumes no ‘liability if meeting through this service and does not pre-screen callers. Free tocal call, long distance charges may apply OUTSIDE Edmonton. Must be 18+. 
arapeVine assume a = 
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http://vue.ab.ca 





More prattle about : Adult fashions: Being Private Confessions 
Battle of Seattle « 4 naughty can be nice « 20 is the Swedish thing * 3 
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